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Introduction 
This project is designed to be the introductory 

phase of the art series. It provides boys and girls 
the experience of creating awareness of the beauty 
surrounding them. This is an excellent project for 
members to develop basic skills in creative art 
and to uncover latent talent. The project centers 
around the study of line, form, color, texture, and 
mass which leads to the appreciation of all forms 
of art and of the beauty of nature. 

Objectives of the Art Project 
1. To create an awareness of beauty in all things. 
2. Study of line, form, color, texture, and mass 

leading to the appreciation of all forms of art. 

Purposes 
1. To help increase the power of self-expression. 
2. To encourage youth to see beauty. 
3. To develop the youth's interest in various phases 

of art. 
4. To develop basic skills in creative art. 
5. To make known possible careers in the creative 

art field. 

Requirements for Basic Fundamentals in Art 
To make an illustrative hard back scrapbook to 
show each of the following: 

1. Line, form, texture 
2. Perspective 
3. Lights and darks 
4. Color 
5. Composition 

Suggestion: The scrapbook should be one in 
which more pages may be added. 
This scrapbook should be kept 
for a permanent record for refer- 
ence in your other projects. 

Demonstrations 
The use of demonstrations is very important 

to the demonstrator because they develop leader- 
ship, poise, and a feeling of achievement. Please 
note the possible demonstrations that are sug- 
gested at the end of each section. 

Projects in Creative Art 
STRING DESIGNS 

String pull 

Materials needed: 
1. Lengths of string. 
2. Tempera paint. 
3. Colored construction paper or other heavy 

paper. 

Procedure: 
1. Dip the string in tempera paint. 
2. Hold it above the paint container, and pull the 

string between thumb and forefinger to wring 
out excess paint. 

3. Hold the string above the paper, and guide it 
as it is lowered to form a pattern of loops on the 
paper. Let one end of the string extend beyond 
one edge of the paper. 

4. Place a second sheet of paper on top of the 
string. Holding the paper firmly in place by 
pressing down on it with one hand, take the end 
of the string which hangs out, and pull it until 
all the length of string comes out from between 
the two sheets of paper. 

5. If one printing did not fully fill the sheet, repeat 
the process, using either the same or a contrast- 
ing color of paint. The string pattern will be 
printed on both the top and bottom sheets of 



paper, so one may be used for display and the 
other taken home by the member. 

Demonstration 
Show the use of "string pull" by making a 

placemat or framed picture. Also can be used for 
wrapping paper. 

Bottle roller 

Materials needed: 
1. A straight-sided bottle. 
2. Heavy string or yam. 
3. Tempera paint. 
4. Rubber cement. 
5. Paper. 

Procedure: 
1. Paint the exterior of the bottle with rubber 

cement, then wrap string around it. The string 
can be wound spiral fashion around the botde, 
or it may be laid in loose loops extending from 
one end of the botde to the other. The cement 
will hold the string firmly in place during the 
printing process. 

2. Paint the string with tempera paint. 
3. Place one hand on each end of the bottle and 

roll the bottle across the paper. Roll as many 
times as necessary to achieve a good all-over 
pattern on the paper. 

4. Apply fresh paint to the string as it begins 
to dry. 

Demonstration 
Show how it can be used as stationery to write 

letters having the design on top and bottom of 
paper. Show use as a framed composition. 

Starched string sculpture 

Materials needed: 
1. Stout colored string. 
2. Flour and water paste (mixed to the consistency 

of very heavy cream). 
3. Containers for the paste (disposable aluminum 

pie pans are perfect). 
4. Colored cellophane or tissue paper. 
5. Waxed paper. 

Procedure: 
1. Dip a length of string in flour and water paste. 
2. Arrange the string on a sheet of waxed paper to 

form the desired shape. Allow the string to dry 
thoroughly (overnight). 

3. When the string is dry, remove it from the 
waxed paper and use colored cellophane or 
tissue paper to cover some of the openwork 
areas of the design. 

4. Lay the sculpture on tissue paper, and trace the 
shape of the opening onto the paper. 

5. Cut the shape, adding a littie margin all the 
way around, so the paper shape will be large 
enough to cover the opening plus overlap far 
enough onto the string so it may be pasted in 
place. 

6. Apply paste to the string, and paste the paper 
shape in place on the back of the sculpture. 

7. The starched string may be wrapped around an 
inflated balloon, allowed to dry, then the bal- 
loon punctured and removed, to make globe- 
shaped structures. 

Demonstration 
Show use as sculptures for display on bulletin 

boards or suspended by strings to make colorful 
mobiles. (See directions below.) 

MOBILES 

Materials needed: 
1. Wire: old coat hangers, aluminum clothesline 

wire, scraps of wire that are not too coarse 
or flimsy for main bars, and very fine wire, 
thread, or cord for dangles. 

2. Sticks: round sticks, small dowel rods, bamboo 
from match stick drapes, beverage straws, or 
flat pieces of cardboard can be used for ad- 
ditional horizontal bars. 

3. Knife, pocket or paring. 
4. Scissors. 
5. Tin snips if tin is used. 
6. Hacksaw if coat hangers are used. 
7. Pliers, all purpose or wire, if wire is used. 
8. Tin cans, colored construction paper, heads, 

Styrofoam, or whatever you wish for dangles. 
9. Library paste and a paste brush if paper is 

used. 
10. Darning needle if cord is used. 
11. Steel wool for cleaning the joints to be soldered 

if coat hangers are used. Simple mobiles can 
be made without soldering. 

12. Wire core solder, if coat hangers are used, and 
an electric soldering iron. 



The making of a mobile is a problem in balance 
as well as design and color. A good mobile 
should move with the slightest current of air; 
it should be revolving continuously. It is simi- 
lar to the old-time Chinese chimes. 

Procedure: 
1. Plan your vertical and horizontal bars. Cut them 

of wire, round sticks, dowel rods, round bamboo 
left from match stick drapes, beverage straws, 
or flat pieces of cardboard. 

2. Assemble the vertical and horizontal bars. If 
coat hangers or other wire is used, it may be 
wired, tied together, or soldered. If you plan 
to solder, the parts to be joined should be 
cleaned well with steel wool. Apply an acid core 
solder and solder with an electric soldering 
iron. If you are using the other materials listed, 
wire or tie them together. 

3. Hang your creation. If the ceiling is too high, 
stretch a wire across the room. If you have a 
cloakroom, it can be stretched there. If there 
is a shelf in the cloakroom, it can be suspended 
from the brackets or eye screws in the shelf. 
You will think of other means of suspending 
the mobiles. 

4. Now make the dangles for the mobile, working 
for balance. These can be made of paper, scraps 
of tin, tin can discs, Styrofoam, beads, cookies, 
candy, scraps of cardboard, or almost anything 
you wish. Think of shape, color, texture, and 
suitability of materials. Rhythm and harmony 
must also be considered in your design. Do not 
use too many different kinds of objects. Christ- 
mas tree ornaments made of tin cans, spools, 
purse mirrors, burned-out light bulbs, beads, 
candy, and cookies are interesting materials to 
use for Christmas mobiles. Valentine, Easter, 
Halloween, Thanksgiving, and Independence 
Day also make good themes for mobiles. 

5. Suspend the dangles with thread or very fine 
wire. 

Drawing with string 

Materials needed: 
1. White and colored string such as carpet warp. 
2. Cream manila or white drawing paper, black, 

gray, or colored construction paper, size 9 in. by 
12 in. or 12 in. by 18 in. 

3. Library paste and a paste brush. 
4. Newspaper. 

Procedure: 
1. For first experiences with string drawing, it is 

best to use white string on black paper or a 
bright color of construction paper. Drape the. 
string over the paper making an interesting 
design or shape. 

2. When you have something pleasing, paste it to 
the paper. The string can also be drawn through 
paste and then draped on the paper. In this case, 
when an interesting design or form has been 
made, press the string to the paper. 

3. Try two colors of string, making a pleasing de- 
sign or shape. Use gray construction paper for 
mounting. 

4. Now try an object on paper. The string need 
not be a continuous line. Use white string for 
the first try, then colored string. 

5. Now try a composition. Use at least 12 in. by 
18 in. paper. Place the string on paper, making 
one object at a time. Several colors may be used 
in one object. Mount each as you finish it. 

Demonstration 
Show how to frame finished project and use as 

a wall hanging. For variation, use lots of different 
colored string on colored paper and connect with 
tape. 

Chalk and string designs 

Materials needed: 
1. String. 
2. Chalk. 
3. Soft wooden board. 
4. Thumb tacks. 
5. Paper. 
6. Plastic spray or fixative. 

Procedure: 
1. Press a tack into the board. 
2. Tie string to the tack. 
3. Rub the string with a piece of chalk. 
4. Place the string over a sheet of paper, pull the 

string taut with one hand, and snap the string 
against the paper with the other hand. 

5. Move the paper into different positions and re- 
peat steps three and four after each movement 
of the paper. 
Note: Assorted colors may be rubbed against 
the string. Lines may be intentionally blurred 
by stroking. Shapes bounded by the lines may 
be colored in to create a more definite pattern. 
The chalk should be "fixed" to the paper with 



a protective coating of clear plastic spray or 
fixative. 

Demonstration 
Show use as a framed picture or wrapping 

paper. 

INK OR PAINT DESIGNS 

Water color and rubber cement resist 

Materials needed: 
1. 
2. 
3. 
4. 
5. 

Watercolor paint. 
Paper. 
Rubber cement. 
Rrush. 
Eraser. 

Procedure: 
1. Paint a picture on the paper with rubber ce- 

ment. Use the brush attached to the rubber 
cement jar or apply with a finger. 

2. Allow the rubber cement to dry. 
3. Paint over the rubber cement picture with 

watercolor paint. Several colors can be mingled 
together. The rubber cement will resist the 
paint. 

4. Allow the paint to dry. 
5. Clean away the rubber cement with the eraser 

and expose the paper and original drawing. 
Note: Rubber cement can be painted over the 
areas previously painted with watercolor and re- 
peated as often as desired. Make sure each is dry 
before applying the other. 

Tempera resist 

Materials needed: 
1. Tempera paints. 
2. Brush. 
3. Paper. 
4. India ink. 

Procedure: 
1. Paint some areas of the paper with tempera as 

necessary to suggest the design. By all means 
leave much of the paper unpainted, thus mak- 
ing provision for the absorption of the ink by 
these areas. The paint used should be of fairly 
heavy body. 

2. When the paint is completely dry, paint over 
everything, tempera and paper, with India ink. 

3. When the ink is dry, hold the drawing under 
running water, allowing the force of the. water 
to dislodge the ink. Should this ink prove stub- 
bom, its removal may be speeded by light 
strokes of the finger. A certain amount'of cau- 
tion should be exercised in removing the ink. 
Excessive washing could remove too much of 
the paint and ink. However, many seeming 
disasters have turned out beautifully at second 
glance. Furthermore, any lost color can be re- 
placed with watercolor, ink, crayon, or tempera. 

Demonstration 
Show how to make a picture story booklet, 

framed pictures, and wrapping paper. 

Spatter paint 

Materials needed: 
1. Tempera paint. 
2. Toothbrush. 
3. Small stick or a piece of wire screening. 
4. White or colored paper. 
5. Dried leaves or flowers, or stencil patterns cut 

from paper. 

Procedure: 
1. Lay the leaves or paper patterns on the paper 

to be decorated. Make sure each piece lies as 
flat as possible. 

2. Dip the toothbrush bristles into tempera paint, 
and tap it against the side of the container to 
remove excess paint. 

3. Hold the brush above the paper, and rub it 
gently across a stick or piece of wire screening 
to spatter the paint across the page. 

4. If the spatters are too large, too much paint was 
placed on the brush. Experience will tell how 
much is enough. 

5. When the paint has dried, remove the leaves 
or paper patterns. Their shapes will be sil- 
houetted against the spattered background. 

Spider painting 

Materiab needed: 
1. Colored construction paper. 
2. Tempera paint. 
3. Drinking straws.  Each straw may be cut into 

two or three pieces to conserve materials. 



Procedure: 
1. Place a blob of paint on the paper. 
2. Hold the end of a drinking straw almost into 

the paint and blow briskly. The paint will 
spread in jagged lines in all directions. The ap- 
pearance of the design gives this technique its 
name.   , 

3. Move the straw to another area where paint has 
collected, and blow again to lengthen the 
spider's "legs." 

4. Repeat this procedure until enough designs 
have been made to attractively fill the sheet. 

Marbelized paper 

Materials needed: 
1. White shelf paper. 
2. A large flat pan of water. 
3. An old toothbrush. 
4. Several colors of oil paint. 
5. Jars in which to mix colors. 
6. Gasoline. (See part C, "Safety Precautions") 

Procedure: 
1. Mix each color of oil paint with a little gasoline 

to thin the consistency. 
2. Use a toothbrush to spatter several colors of 

paint onto the surface of the water in the pan. 
3. Blow gently to separate any large blobs which 

may form. Lay the paper on the surface of the 
water, and lift it off again quickly. 

4. If the paper shows large lumps of color instead 
of the marbelized pattern desired, either the 
paint was not thinned with enough gasoline, or 
not spattered in small enough drops on top of 
the water. 

5. If the paper is not totally patterned after one 
dipping, dip again, either in the same color, or 
in a pan of new colors. 

Safety precautions 
Because of the gasoline being used, be sure the 

room is well ventilated, and that there is no open 
flame anywhere near the work area. Store the gaso- 
line in a tightly covered metal container, labeled 
"gasoline" and "flammable." It is recommended 
that the gasoline be poured outdoors, and the con- 
tainer discarded as soon as this project is com- 
pleted. Flammable mixtures are fire hazards, even 
when stored properly. 

Demonstration 
Show use as wrapping paper, stationery, cards, 

or interesting covers for small booklets. 

Blottos 

Materials needed: 
1. Paper. 
2. Paint or colored ink. 
3. Scissors. 
4. Paste. 

Procedure: 
1. Cut a number of paper squares and rectangles 

of various sizes. 
2. Crease each paper square in the middle so that 

later it can be folded easily. 
3. Sprinkle a few drops of paint on one side of the 

crease. 
4. Fold the paper on the creased line with the 

paint inside and press—this causes the paint to 
be squeezed into various and interesting shapes. 

5. When the paper is opened the result will be 
surprising—it might resemble an insect, flower, 
butterfly, or any number of items. 

6. After a number of blottos are made, cut them 
out and arrange them into a picture or pattern. 
When satisfied with the arrangement, paste 
them in place on a piece of paper of desired 
size. 

Note: After experimenting it will be possible to 
control the results by placing the paint accord- 
ing to a predetermined pattern. Don't overlook 
the possibility of using several colors in one 
blotto or the adding of details with other media. 

Demonstrations 
Show use of a "Blotto" by making greeting 

cards and/or framed pictures. Show use as creative 
pictures. 

COLLAGE 

Magazine collage 

Materials needed: 
1. Colored magazine pictures to be used as texture. 
2. Scissors. 
3. Paste. 
4. Sheet of white or colored paper for background. 

Procedure: 
1. Select a number of magazine pictures containing 

areas which may be used for textural effects. 
2. Cut these areas into shapes which, when com- 

bined, will create a scene or design. 



3. Arrange  these  paper  shapes  on  background 
paper. 

4. Paste the paper shapes in place when satisfied. 
Note: Do not use the texture to create the subject 
matter from which it came—instead adapt it to 
other uses, i.e. an illustration of cornflakes could 
be cut to represent a plowed field, hay stack, 
rumpled hair, etc. 

Straw pictures 

Materials needed: 
1. Number 2 semisoft lead pencil. 
2. Art gum eraser. 
3. Cardboard tablet back or the side of a cor- 

rugated cardboard box; white bristol board or 
cream manila oak tag can be used. 

4. Liquid glue. 
5. Brush for applying glue if it cannot be applied 

with the top of the container. 
6. Old broom straws. 
7. Dyes of various colors. 

Procedure: 
1. Make a simple outline drawing of a scene on 

cardboard. 
2. Dye the straws various colors, keeping each 

color in a separate envelope or little box. 
3. Decide on the colors for the scene or make a 

color chart. 
4. Make a simple chart of the line movement you 

wish each area in your picture to have. There 
are four line movements: vertical, horizontal, 
diagonal from left to right, and diagonal from 
right to left. 

5. Cut the straws in short lengths as you use them, 
determining the length to fit the area. 

6. Apply glue to one area, select the colored straws 
for this area, and determine the line movement 
you wish to make. Cover the area by placing 
the straws as close together as you can and 
pressing them down firmly. If the area is green, 
use some neutral green, some yellow-green, and 
some blue-green straws so that the area will 
not appear flat but have variety and interest. 

7. Continue this process until all areas are covered 
with  the  colored  straws. 

Simple collage 

Materials needed: 
1. Cardboard sheet 8)2 x 11 inches. 
2. Burlap fabric )i yard. 

3. Elmer's glue—scissors. 
4. Collection of interesting items—i.e. dry weeds 

or branches, buttons, coffee bands, keys, bark, 
twigs, cones, yarn. 

Procedure: 
1. Cover cardboard with fabric, overlapping the 

edges around back. 
2. Glue firmly around edges. 
3. Arrange objects into interesting patterns as a 

picture, not perspective. 
4. Glue into position. 

Note: Another method of simple collage is the fol- 
lowing: Shapes or rough figures are torn from 
white cartridge paper and glued on another sheet. 
The torn edges will absorb India ink or other inks 
particularly strongly. The whole collage is liberally 
covered with ink, then washed. The torn edges 
produce the design. Take the experiment one step 
further by using papers of different absorption 
capacities. Tear out shapes, arrange them on a base 
sheet and glue them down, brush on India ink, then 
wash. You will obtain a collage of different shades. 

Paper mosaic 

Materials needed: 
1. Old catalogs, magazines, papers; different types 

and textures of materials, such as velvet and 
corduroy; or a collection of old stamps. 

2. Newsprint paper (specified 8 x 10 inches). 
3. Paste and scissors. 

Procedure: 
1. Clip pictures, materials, etc.—cut out. 
2. Group them to form interesting pictures, not 

perspective. 
3. Glue into position. 

Demonstration 
Show use as a wall hanging. 

FREE CUTTING 

Paper script design 

Materials needed: 
1. Scissors. 
2. Paper. 
3. Paste. 
4. Crayon. 
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Procedure: 
1. Fold the paper in half. 
2. Write a word or name in script with a crayon 

along creased edge. The crayon is used to insure 
enough thickness of line to permit the cutting 
of letters on both sides. 

3. Cut on both sides of the crayoned line making 
sure each letter is held together by the fold. 

4. Paste the cut out letters on contrasting colored 
paper. Additional cut paper may be added to 
develop  a  suggested  image. 

Note: a word containing a letter which extends 
below the line (such as f, g, j, p, q, y,) must be 
written above the fold so only the extension of 
that letter reaches the fold. View the design from 
the side in order to see the original word from 
which the design was created. 

Demonstration 
Show how to make specialized cards or sta- 

tionery, name tags, place cards, and framed com- 
positions. 

CRAYONS 

Crayon resist 

Materials needed: 
1. Wax crayons. 
2. Paper. 
3. Brush. 
4. Watercolor paints. 
5. Water container. 

Procedure: 
1. Color drawing or design heavily with crayons, 

allowing areas of paper to show. 
2. Cover the entire surface of the paper with 

watercolor paint. The paint will be absorbed by 
the uncolored paper and resisted by the wax 
crayons. 
Note: If light colored crayons are used, a dark 
watercolor wash will be most satisfactory and 
vice versa. 

Torn paper paste-up 

Materials needed: 
1. Colored paper. 

Scissors. 
Paste. 

Procedure: 
1. Determine the subject to be treated and tear 

the paper into shapes adaptable to the subject. 
2. Arrange these torn shapes on a piece of paper 

that will serve as a background. 
3. Paste each piece in place to complete picture. 

Geometric paste-up 

Materials needed: 
1. Colored paper. 
2. Scissors. 
3. Paste. 

Procedure: 
1. Cut geometric shapes which are varied in size 

and color. Cutting some of these shapes into 
halves or quarters not only offers more variety 
of shapes but correlates well with the teaching 
of fractions. 

2. Group a number of geometric shapes together 
until they form a picture. 

3. When satisfied with the arrangement, paste the 
shapes in place on background paper. 

Encaustic painting 

Materials needed: 
1. Waxed crayons. 
2. Old muffin tin. 
3. A 100 or 150 watt light bulb and extension cord, 

or small electric hot plate (to be used in melt- 
ing crayons). 

4. Stiff bristle painting brushes. 
5. Any durable painting surface (wood, canvas 

board, plaster, masonite, heavy cardboard, etc.) 
6. Turpentine and soap for cleaning brush. 

Procedure: 
1. Sort out the pieces of crayon in a muffin tin 

according to color. 
2. Heat the muffin tin to melt the crayons with an 

electric  hot plate  or  light bulb. 
3. Paint directly on the chosen surface with the 

hot melted crayons. Many varied effects of 
luminosity, texture, and tone are unique to 
encaustic painting. 

Note: The addition of toluene (which should be 
obtainable through a chemistry department) in a 
volume equal to that of the melted crayon will 
facilitate the painting process by keeping the 
crayon in a liquid state. Toluene is extremely 
volatile and should be handled with caution. 



Crayon splash 

Materials needed: 
1. Old crayons with paper wrappings removed. 
2. White drawing paper or colored construction 

paper. 
3. A table knife. 
4. An iron and ironing surface. 
5. Old newspapers. 

Procedure: 
1. Using a table knife, pare shavings of several dif- 

ferent colors of crayons onto a sheet of paper. 
2. Scatter the shavings in an interesting pattern 

across the sheet. Only experience will tell you 
how many shavings are enough. 

3. Place a second sheet of paper over the shavings. 
4. Place a protective layer of newspapers under 

and over the work, and iron at a medium heat to 
melt the crayon shavings. 

5. The pattern will be produced on both sheets, 
so one may be displayed and the other print 
may be taken home. 

6. While the crayon splash prints are interesting 
abstract designs in themselves, they may be 
put to another creative use. An openwork but- 
terfly design was cut from black construction 
paper. This was laid on top of the splash print, 
the outline traced, and the splash print cut to 
fit. The two pieces were then stapled together 
to make the butterfly with a stained glass effect. 

Crayon batik 

Materials needed: 
1. Cream manila paper, 1 sheet size 9 in. by 12 in. 

(white drawing paper, newsprint, or tablet 
paper.) 

2. White drawing paper, 80 lb., 1 sheet size 12 in. 
by 18 in. 

3. Number 2 semisoft lead pencil. 
4. Art gum eraser. 
5. Tempera poster paint, preferably black (powder 

paints or watercolors). 
6. Watercolor brush, No. 10 (large tuft of hair, 

long handle). 
7. Ruler, 12 in. 
8. Pointed scissors. 
9. Any size box of wax crayons; however the large 

boxes give a wider variety of colors. 

Procedure: 
1. Measure and cut with scissors or a paper cutter, 

or fold and tear, a piece of manila paper about 
3 in. by 4 in. or larger. 

2. Fold the paper once and draw half of a decora- 
tive bug, letting the fold of the paper be the 
spine of the bug. A bug has a head, a body, 
and some legs. Make it as imaginative as you 
wish. Wings may also be added. 

3. Go to a window and transfer your drawing onto 
the remaining half of the paper. 

4. Place the drawing face down on a desk and 
blacken the back of it with a semisoft lead 
pencil. This makes a carbon. Never use carbon 
paper as it smears and is very hard to erase. 

5. Transfer the drawing, which is a design, onto 
white drawing paper, size 12 in. by 18 in. De- 
cide which way your design looks best on your 
paper, vertically or horizontally. Then choose 
the method of repeating the figure, since you 
will be making an allover design. It may be 
transferred so that the end product will be 
stripes or a diagonal movement as a brick pat- 
tern. Place the design in the upper left-hand 
comer of the paper, transfer it, and draw two 
small lines lightly along the edge of the piece 
of paper which contains the design, at the right- 
hand side and at the bottom. Repeat across the 
paper, placing the design each time so that the 
paper will touch the small lines. When you start 
to transfer the second row, if you wish stripes, 
place the design directly under the first one 
transferred; if you want a diagonal movement, 
then place half of the design directly under the 
first one transferred, and complete the row as 
above until you come to the last unit, which 
will be half of your design again. If you use the 
diagonal method of repeating the design, the 
third row will be like the first and the fourth 
row will be like the second. 

6. Color the design very heavily with wax crayons, 
and use only very bright or very light colors. 
You may want to try some combinations of color 
on scraps of manila or white drawing paper. 
Use the same combinations for each bug or for 
every other bug. 

7. Paint the entire surface of the allover design 
with black tempera paint. If applied heavily the 
wax crayon will not absorb the paint, thus mak- 
ing a crayon batik. You may wish to try the 
tempera paint on your crayon experiments to 
see if you have crayoned heavily enough to 
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resist the paint. It is never necessary to erase 
pencil lines, since the tempera paint will cover 
them. 

8. Place all your batik design in a large folder for 
future use. Do not throw away any part or piece 
of it. For this problem you have used bright 
colors and black. Other color combinations may 
be used with a harmonizing color of tempera 
paint; however, you will want a contrast, such 
as light colors of wax crayons and a dark color 
tempera paint or vice versa. Allover designs can 
be employed in many ways, and this is only one 
use of crayon batik. 

Other problems in crayon batik are: 
1. Crayon designs heavily on paper picnic plates 

and paint over them with tempera paint. You 
may want to try black India ink instead of paint. 
When the paint is dry, apply several coats of 
paste wax to the plates. They can be used for 
parties for such foods as fresh fruits, candy, 
popcorn, and sandwiches. Wipe the plate clean 
with a damp cloth after each use and give it 
another coat of paste wax. 

2. Program and other booklet covers. 
3. Cardboard waste baskets. 
4. Oatmeal and other cardboard cartons suitable 

for candy and nut containers and for gift boxes. 

7. Try a composition keeping your eyes closed 
until you have finished it. 

Procedure: Two-hand drawing 
1. Place a pencil in each hand. 
2. Try drawing many different objects. 
3. Draw with your eyes open and closed. 

Pencil sketch 

Materials needed: 
1. Soft pencil No. 2 
2. White construction paper or manila paper. 
3. Art gum eraser. 

Procedure: 
1. Sketch an outline form of a simple object. Shade 

dark. Use gum eraser to erase light spot. 

Note: Use the same techniques as described in 
"Pencil drawing" only before drawing, let them 
feel all the dips and form and shape of the object. 
Then compare drawings. 

Demonstration 
Show how to make a sketch illustrating light 

and dark. 

PENCIL SKETCH 

Pencil drawing 

Materials needed: 
1. Number 2 semisoft lead pencil. 
2. Art gum eraser. 
3. Cream manila or white drawing paper, size 9 in. 

by 12 in. or 12 in. by 18 in. 

Procedure: Shut-eye drawing 
1. Place the point of a pencil on the paper in the 

position for drawing. 
2. Close your eyes. 
3. Draw any object you wish. 
4. Open your eyes. The drawing will surprise you 

and in many instances will be much more attrac- 
tive than if you had tried the same subject with 
your eyes open. 

5. Try animals, birds, people, buildings, trees, 
flowers, everything. 

6. Try a composition. Close your eyes for each 
object. This will give you a chance to place 
your pencil for each. 

CHARCOAL OR CHALK SKETCHES 

Smoke pictures 

Materials needed: 
1. Candle. 
2. Paper plate or paper. 
3. Erasing tools (eraser, small pieces of sponge, 

toothpick, stick, etc.) 
4. Shellac or plastic spray. 

Procedure: 
1. Hold the paper plate or paper above a lighted 

candle until the entire surface is smoked. As 
suggested previously, extreme caution should be 
exercised when working with any open flame. 
Adequate supervision is necessary. 

2. Carefully draw a picture or design by removing 
the lines or areas with an eraser or a small piece 
of sponge. Small sticks or toothpicks will make 
fine lines for details. Avoid touching smoked 
areas with the fingers. 

3. Spray with clear plastic for permanence. If a 
paper plate is used and if a spray is not avail- 



able, pour a small amount of thin shellac (thin 
shellac with alcohol) on the plate, and cover 
the design by tipping it from side to side. Pour 
off the excess shellac when the plate is com- 
pletely covered. 

Note: Paper shapes may be "tacked" lightly to the 
background paper with a minimum amount of 
glue. Removal of these after smoking will leave 
those areas white as in a stencil. 

Drawing with chalk 

Materials needed: 
1. Chalks. 
2. Colored paper. 
3. Fixative or clear plastic spray. 
4. Insect sprayer or atomizer for application of 

fixative over chalk. 

Procedure: 
1. Light chalks on dark papers. This type of draw- 

ing is helpful in aiding the child to interpret 
subjects which are light in value such as, snow- 
scapes, snowmen, polar bears, spring flowers. 
The chalk and dark paper produces good con- 
trast in tone and brilliance of color. 

2. Chalk on grey paper. A middle-tone grey paper 
allows for good contrasts in both light and dark 
chalks. This contrast is developed most effec- 
tively if some of the paper is allowed to show 
through. 

3. Chalk on colored paper. Subtle and bold con- 
trasts may be achieved, depending on the colors 
chosen. 

Note: Chalk is a bold, direct, and vivid medium, 
and for this reason is a particularly satisfying 
vehicle for young children. Although children are 
not ordinarily interested in subtlety, the chalk 
medium, properly handled, is capable of many 
nuances of color and tone. Blendings may be 
created by rubbing color areas together with the 
fingers, cotton, etc. Chalk is easily smeared, and 
the completed drawing should have some protec- 
tion. Commercially manufactured transparent 
sprays and fixatives are of some help. Drawing with 
a chalk stick which has been dipped in a solution 
of sugar water will also make the drawing more 
permanent. 

Charcoal or chalk sketch 
Materials needed: 
1. Pelon. 
2. Felt. 

3. Charcoal paper. 
4. Velveteen. 

Procedure: 
1. Sketch an outline form of a simple object. Shade 

dark. Example: Keep article to be drawn simple; 
let member select article. Show spot of light 
and any other highlights you may find. 

Demonstration 
Completed charcoal or chalk sketch illustrating 

light and dark. 

WEAVING 

Paper weaving 

Materials needed: 
1. Paper. 
2. Scissors. 
3. Paste. 

Procedure: 
1. Cut a series of slits in the paper making sure a 

border is maintained. 
2. Cut strips of colored paper, magazines, wall- 

paper, etc. 
3. Weave the strips through the slits in the paper. 
4. Hold strips in place with a spot of paste if neces- 

sary. 

Note: Numerous designs can be obtained through 
an inventive approach. 

Demonstration 
Show how to use as centerpieces for parties 

(flower pot-type). Also, wrapped around nut cups 
for favors. 

Yarn mats 

Materials needed: 
1. A piece of heavy cardboard. 
2. Scissors. 
3. Stout string. 
4. Yam or raffia. 
5. Yam needle or safety pin. 

Procedure: 
1. Cut a circle of cardboard, the same size as the 

finished mat desired. 
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2. Cut an odd number of slits, about J* inch deep, 
around the perimeter of this cardboard loom. 

3. Cut away a circle, about /£ to 1 inch in diameter, 
from the center of the loom. 

4. Thread the loom as shown in figure 1. Solid lines 
indicate threads on the front of the loom, while 
dotted lines show threads on the reverse side. 
Notice both sides of the loom are threaded. 

5. Beginning at the center and working outward, 
weave in and out of these strings (as shown in 
figure 2) until the face of the loom is covered. 
Then turn the loom over and weave the reverse 
side in the same way. 

6. When finished weaving, carefully cut off the 
exposed notched edges of the loom. The center 
portion of the cardboard loom stays right inside 
the mat. Add a fringed border (see figure 3) if 
desired. 

Woven belt 

Materials needed: 
1. Eight tongue depressors or popsickle sticks. 
2. Strong glue. 
3. Stout cord or string. 
4. Colored yam or raffia. 
5. A round stick. 

Procedure: 
1. First make a weaving shuttle, by gluing and 
tying together the popsickle sticks as shown below. 
Drill a hole in the center of each vertical stick. 

Example: 

Example: 

Fig. 1 

and tie 

drill 
holes 

Fig. 2 Fig. 3 

Demonstration 
Illustrate how to make coasters for glasses, only 

using something other than yarn, such as plastic 
string or straw. 

2. To thread the loom, tie one string, about 6 
inches longer than the finished belt length, to a 
hook. Pass this string through the hole in the 
center of one end of the popsickle stick, and tie 
it to the round stick. Tie a second string to the 
hook, and pass it through the space between the 
end stick and the one next to it. Continue 
threading through each hole and space in the 
shuttle. 

3. Tie the stick to the weaver's waist. To weave, 
alternately raise and lower the shuttle, weaving 
the yarn through the space in the strings each 
time. The weaver winds the completed work 
around the stick at his waist as he works. He 
will be moving progressively closer to the hook 
as work progresses. 

11 



4. When the weaving is completed, remove it from 
the loom and tie the loose string ends together. 

Example: 

BLOCK PRINTING 

Spool print 

Materials needed: 
1. Battleship linoleum (heavy linoleum). 
2. Spool or dowel (2 inches in diameter or more). 
3. Carving tools (V or U shaped gouges set in 

wooden handles, pen knife, etc.). 
4. Glue. 
5. String. 
6. Water soluble or oil base printers' ink. 
7. Paper. 
8. Carbon paper. 
9. Brayer (roller). 

10. Ink slab (9'' x 9" floor tile or piece of glass with 
edges taped to prevent cut fingers). 

11. Newspapers. 
12. Carbon tetrachloride, benzine or kerosene for 

cleaning brayer, glass, and linoleum. 

Procedure: 
1. Cut the linoleum the correct length and width 

so as to fit it snugly around the spool or dowel. 
2. Plan a design on paper to fit the linoleum size, 

deciding on which areas are to be cut away 
or left in relief. 

3. Transfer the design from the paper to the 
linoleum with carbon paper and sharp pencil. 
If lettering is incorporated in the design it must 
be carved in reverse. 

4. Carve the design in the linoleum. Cut away all 
the lines or areas which are not to be printed. 
Warm the linoleum for easier cutting. Keep 
the hand which holds the linoleum out of the 
path of the cutting tool. 

5. Check the design from time to time by placing 
a thin piece of paper over the carving and rub- 
bing over the surface with a crayon or pencil. 

6. Warm the linoleum again and then cover the 
back with an even coat of glue and bend it 
around the spool or dowel. Tie the linoleum 
in place with a string and allow the glue to dry. 

7. Squeeze a small amount of ink from the tube 
onto the piece of glass or floor tile. 

8. Roll the ink with the brayer until it is spread 
smoothly on the inking slab. 

9. Insert a pencil or small dowel in the spool or 
simply hold the dowel between the fingers and 
roll in the ink. Rotate the spool or dowel sev- 
eral times until it is completely covered with 
ink. 

10. Print the design by rolling the spool or dowel 
over the paper. Better prints can be obtained 
by placing a pad of newspaper under the print- 
ing paper. 

Mono-print from finger painting 

Materials needed: 
1. Finger paints. 
2. Smooth flat surface (piece of glass, with edges 

taped to prevent cut fingers, table top, etc.). 
3. Paper. 
4. Newspaper. 

Procedure: 
1. Do a finger painting directly on the table top 

or other smooth flat surface. 
2. Lay a piece of paper directly on the wet paint- 

ing and rub with the hand until the painting is 
transferred to the paper. 

3. Lift the painting and place on the newspaper 
to dry. 

4. When the print has dried place it face down 
and iron. 
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Cardboard or rubber block print 

Materials needed: 
1. A piece of inner-tube or cardboard. 
2. Scissors. 
3. Paste or glue. 
4. Heavy cardboard, floor tile, or a piece of wood. 
5. Water soluble or oil base printer's ink. 
6. Brayer (roller). 
7. Ink slab (9" x 9'' floor tile, or a piece of glass 

with taped edges to prevent cutting fingers). 
8. Paper. 
9. Newspaper. 

10. Turpentine, benzine, carbon tetrachloride, or 
kerosene for cleaning the brayer, inking slab, 
and printing block if oil base printer's ink is 
used. 

Procedure: 
1. Cut shapes from pieces of cardboard or inner- 

tubes and glue them to a cardboard background 
for printing. 

2. Squeeze a small amount of ink from the tube 
onto the piece of glass or floor tile. 

3. Roll the ink with a brayer until it is spread 
smoothly on the inking slab. 

4. Roll the ink brayer over the mounted design 
from side to side and top to bottom to insure 
an even distribution over the entire surface. 

5. Place a piece of paper over the inked design and 
rub gently and evenly with the fingers, or with 
a smooth bottom of a small jar until the entire 
design is reproduced. It would be wise to peel 
back a comer of the paper to determine whether 
further rubbing is necessary for a strong print. 

6. Re-ink the design for subsequent prints. 

Clothespin or stick print 

Materials needed: 
1. Clothespins. 
2. Tempera paint. 
3. Brush. 
4. Paper. 
5. Cardboard. 
6. Scissors. 
7. Paste. 

Procedure: 
1. Make a light pencil drawing on paper. 
2. Cut a small piece of cardboard of any shape and 

paste it on the head of the clothespin. Make one 
pin for each color to be used. 

3. Place a small amount of tempera paint on a 
piece of scrap paper and smooth it with a brush 
to an even consistency. 

4. Dip the cardboard in the film of paint. 
5. Press the cardboard to the drawing and repeat 

the printing until the design is completed. A 
mosaic effect is obtainable by leaving a narrow 
space of background paper between each indi- 
vidual print. Overlapping individual prints and 
colors create interesting effects. 

Note: Sticks, angle irons, jar lids, match box 
folders, etc. are also possible printing tools. 
Unusual patterns may be created by dipping the 
edges of any of the above in paint. Other things to 
use as printing tools are: pieces of lace, vegetables, 
jar lids, string glued to a card, leaves, blades of 
grass, spools, wood. 
Things to print on: paper, all textures and thick- 
nesses, Kleenex, magazine pages, newspaper, 
construction paper, and tissue paper. Also light- 
weight materials (cloth), burlap, bottles, and glass- 
ware. 

Demonstration 
Show many different designs you can Create 

with just a few vegetables on stationery paper or 
wrapping paper. 

MOSAIC 

Clothespin—refer to Block Printing IV 

Demonstration 
Show how to make a complete picture on cloth, 

hot pads, decorate a plain lamp shade or door sign. 

Paper mosaic 

Materials needed: 
1. Scissors. 
2. Colored paper scraps or colored magazine pic- 

tures. 
3. Paste or rubber cement. 
4. Corsage or hat pin (for lifting pieces of paper). 
5. Pencil. 
6. Background paper. 

Procedure: 
1. Make a light pencil drawing on the background 

paper. 
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2. Cut the colored paper into small fairly uniform 
sizes—try to keep the pieces sorted by color to 
save time later when pasting. 

3. Apply the paste to the individual pieces and 
place them on the drawing. Leave a narrow 
space of background color between the pieces 
of paper. A corsage pin will help in picking up 
the bits of paper. 

4. Continue pasting until the design is completed. 

'Note: Other interesting mosaics can be made with 
confetti, seeds, grain, punched paper, etc. 

Mosaic 

Materials needed: 
1. Corks from bottle caps, some stained darker. 
2. Rice or macaroni—cereal grains. 
3. Linoleum chips. 
4. Construction paper bits. 
5. Beads. 
6. Cardboard—corrugated—textured—flat. 
7. Cottage cheese lids. 

Procedure: 
1. Select article to work on such as cottage cheese 

lid, paper plate, cardboard, scrapbook cover, 
etc. 

2. Draw design. 
3. Color or stain materials to be glued on, depend- 

ing upon pictures. 
4. Spread portion of design with glue. Place on 

bits of materials. 
5. Same procedure for each section. 
6. Finished article may be sprayed with lacquer 

if desired. 

Decorated bottles 

Materials needed: 
1. A bottle of interesting shape. 
2. Colored paper. 
3. Scissors. 
4. Paste. 
5. Shellac (optional). 

Frocedure: 
1. Cut small pieces from colored paper. 
2. Paste them on the bottle in a mosaic pattern. 
3. Paint the finished bottle with shellac for a 
durable finish. 

Note: Other materials that could be used: colored 
cut glass, different shaped pieces of paper and 
textures, popcorn, beads. 

Color 
Have you ever thought about what life would 

be like without color? Life would be pretty drab, 
wouldn't it? Let's learn a little about color. 

Color Wheel 

For your scrapbook make a color wheel show- 
ing the primary, secondary, and tertiary colors. 

Materials needed: 
1. Paint. 
2. Cutouts. 
3. Mosaic. 
4. Fabric. 
5. Yams. 
6. Colored pencils. 
7. Construction paper. 

Do you know what the primary colors are? the 
secondary? tertiary? 

Primary colors 
1. Red 
2. Yellow 
3. Blue 

Secondary 
1. Green 
2. Orange 
3. Violet 

Tertiary 
1. Yellow-green 
2. Blue-green 
3. Yellow-orange 
4. Red-orange 
5. Red-violet 
6. Blue-violet 
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The 4-H member should color in each section 
as indicated on the illustration. The inner circle 
contains the primary colors, the second ring the 
secondary colors, and the outside ring the tertiary 
colors. 

COLOR WHEEL 
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Color Schemes 

Have you ever started to paint or make some- 
thing and said to yourself, "What colors will I 
use? What goes well together?" Let's study a few 
color schemes. With your color wheel as a basis, 
illustrate the color schemes in your scrapbook. 
What are some color schemes? Let's name some. 

1. Monochromatic—based on a single hue. 
2. Analogous—2 or 3 colors next to each other 

on the wheel. 

3. Complementary—2 colors opposite each other 
on the wheel. 

4. Double  complementary — 2  complementary 
schemes. 

5. Split complementary—1  color  and 2 other 
colors; one on each side of its complement. 

6. Triad—any 3 colors equal distance apart on 
the color wheel. 

Green 

Red 

Monochromatic 

Yellow 

Orange 

Red orange 

Blue 

Violet 

Green 
Green 

Yellow green 

Yellow 

Blue green 

Blue 

Yellow orange 
Blue violet 

Red 

Complementary 

Red 

Double complementary 
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Orange 

Orange 

Red orange 

Red 

Split complementary 

Color Terminology 

The world is filled with colors, ranging from 
dull grayish tones to vivid brilliant hues. To help 
us recognize and identify colors more accurately 
we should study the characteristics of color. They 
are hue, value, and intensity, warm and cool. 

1. Hue—the name of the color (red, yellow, 
etc.). 

2. Value—the amount of light or dark in a color. 
3. Intensity—the degree of purity or strength, 

clarity, or dullness. A good example of in- 
tensity is the monochromatic color scheme. 

4. Cool and warm colors. 
a. Cool—(blue and green) Green may sug- 

gest shady trees, and blue may suggest 
lakes, rivers, and the sky. 

b. Warm—(red, yellow, and orange) They 
remind us of sunlight and flame. 

For your scrapbook you might make a value 
scale, as demonstrated, with paint or materials sug- 
gested earlier. You could show intensity as a mono- 
chromatic scheme or as a scale similar to the value 
scale. 

Value scale 

Members should color according to description 

% Yellow Vi Yellow 
Yellow Neutral 

ft Neutral % Neutral 

Intensity scale—any of the phases of dolor could 
be worked out for a demonstration. A large color 
wheel could be made and with discs show color 
schemes. In science books and encyclopedias are 
many color experiments that could be used as a 
demonstration. 

White 

Yellow 

Yellow green 

Orange 

Yellow orange 

Red 

Red violet 

Violet 

Black 

White 

High light 

Light 

Lowlight 

Middle 

Low dark' 

Dark 

High dark 

Black 
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Composition 
Try to think of the problems of composition as 

follows: 
1. A composition must be planned in relation 

to the subject of the composition. 
2. The artist has control over the following 

major compositional elements: 
a. The forms . . . their shape . . . their char- 

acter  
b. The arrangement of the forms. . . . 
c. Their size.... 
d. The spaces around them, including the 

borders of the composition. . . . 
e. Their tones or colors. 

If you think painting a box is beneath your 
ambitions, consider the delight an artist takes in 
drawing a simple cardboard carton showing the 
richness of his vision and his ability to convey this 
impression by means of paint. 

The body is composed of just such simple 
shapes or plane surfaces, turning to and from light. 
That is why it is so useful to paint still lifes. It gives 
one mastery of the paint medium. 

One needs in nature, a "foreground." The still 
life picture below does not hold true to the major 
compositional elements. The box is definitely out 
of proportion to the whole, whereas the bottom 
picture pleases the wondering eye and holds your 
attention—good proportion. 

Go on with your studies of the "box." Add other 
objects you find about the house. A simple "vase" 
perhaps, and paint it with the box. Now you notice 
a change. The vase casts a shadow on the box and 
you have the opportunity to consider the size, 
shape, and luminosity of the shadow. 
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Besides a "foreground," in studies of this nature, 
you need a "background." The addition of a bit of 
drapery is one solution. Any material that has in- 
terest of color will be useful. A towel, for example, 
provides valuable practice in painting its texture 
and folds. As you can see, we truly have a compo- 
sition that we can be proud of. 

Fruits and vegetables of all kinds give the artist 
variety of shape and color range. You will discover 
that you must INVENT means to make the objects 
IN YOUR DRAWING interesting. You are trans- 
lating them into a different medium and the proc- 
ess requires great care and sharp decisions. You 
will learn more by this SEEING and DOING than 
in any other way. Why don't you begin creating a 
good composition for your final activity in Project 
I, Introduction to Art. 

3. Suggested compositions to compose. Use 
your imagination for other ideas, too. Also, 
remember as you make your composition to 
include the five major compositional ele- 
ments as have been illustrated. 
a. Room arrangement. 
b. Still life. 
c. Flower arrangement. 
d. Poster. 

4. Another suggested type of activity your club 
or you as an individual can do would be to 
analyze pictures in magazines, photographs, 
nature, still life, etc. Your analysis would 
be to see if the composition contains the 
five major compositional elements. 
Demonstrations: Composing a composition 
by steps would be an excellent demonstra- 
tion to give at a club meeting and/or county 
fair. 
Fair Exhibits: Some 4-Hers like the oppor- 
tunity to show others what they have learned 
in 4-H by exhibiting at the county fair. Ex- 
hibiting is not a requirement for completing. 
If you would like to exhibit you should com- 
plete a hard-back scrapbook of your projects 
for display. 
Classes are offered for: Junior, Intermediate, 
and Senior. 

5. 

6. 

Light and Dark 
Colors in the objects are either dark or light 

depending on whether they reflect light, such as 
white, or absorb all light, such as black. Require- 
ment for this project is to study light and dark and 
highlight spots on articles. Learn to be aware! Per- 
haps you will like to look through a clear negative 

at different articles and take note of how the light 
shines on them to form different effects when they 
are placed in different positions in a room. To 
stimulate interest, your leader may work with light 
and dark chips of construction paper. You may 
make two columns, one light and one dark. 
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Perspective is the art of drawing, upon a flat 
surface, objects as they appear to the eye, regard- 
less of their actual size or distance. If we do not 
make our drawings with reference to perspective, 
the objects in them will seem to be out of propor- 
tion. 

A railroad track and telephone poles are a good 
example of perspective. In looking down the track, 
we .find that the farther away the ties are, the 
smaller and closer together they appear to be. The 
two tracks seem to run together, and the telephone 
poles along the side seem to get shorter and closer 
together as they disappear in the distance. The 
point where things come together and then vanish 
is known as the "vanishing point" (VP). 

There are two kinds of perspective. The one 
where the front of our object is parallel with us 
is called "parallel perspective." In parallel perspec- 
tive, we need only one vanishing point. The one 
where the object is turned at an angle is "angular 
perspective." In drawing objects in angular per- 
spective, we find that we must have two vanishing 
points. In either case, the vanishing points are 
always on a level with the eye.   ^ 

"^M^AAA 

The one where the object is turned at an angle is "angular 
perspective." 

The one where the front of our object is parallel with us 
is called "parallel perspective." 

VP 
VP 
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