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The purpose of this investigation was to locate, organize and

analyze information pertaining to clothing and household textiles of

Aurora Colony, Oregon, which existed from 185 7 to 1877. Aurora

Colony was a communal group, headed by Dr. William Kiel, which

emigrated from Bethel, Missouri to Oregon in 185 7. This group did

not differ much from other American pioneers except in their social

philosophy. It was a socialist type group in which each person would

share in the work of the community, and in turn the community would

provide the individual with the basic necessities such as food, clothing

and shelter. The group was dissolved in 1877 after the death of Dr.

Kiel.

The group's political, economic and social structure influenced

the clothing and household textiles which they created. All the avail-

able clothing, household textiles and the tools used in their creation



which it was possible to locate were photographed. These pictures

are included in the thesis.

The results of the investigation show that the group's textiles
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pioneers. Nature was the chief source of design for their stitchery,
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Weaving, knitting and crocheting were the techniques used in fabric

construction. Wool was the major locally produced fiber used by

these colonists. There was little elaborate ornamentation in either

wearing apparel or household textiles.

The Aurora group did not develop any new techniques in the

field of textile arts. They used techniques similar to those used by

other American colonists.
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CLOTHING AND HOUSEHOLD TEXTILES
OF AURORA COLONY, OREGON

1857 TO 1877

CHAPTER I

INTRODUCTION

Textiles in one form or another have been used by man since

the beginning of recorded history; textiles therefore comprise an

important aspect of man's culture both in the present day and in past

generations. The textiles and tools utilized to create fabrics of a

particular era or culture can divulge much about the living habits of

people, their characteristics, values, etc. Moreover textiles can be

a clue to the beliefs and feelings of man, whether political, economic,

religious, or social. Seldom can such information be found in the

historical reviews, and therefore it must be sought through more

subtle means, one of which might be the examination of artifacts

taken from the particular era in question.

Many groups, moving westward in the United States during the

1800's, in a search for a more bountiful and richly productive land,

brought with them very few cherished possessions. These items,

which were seldom considered luxuries, often included table linens,

quilts, and spinning wheels&, all of which were used to adorn their

new homes in the strangely primitive land.
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One of the groups which moved west during this era was a

German communal sect that settled at Aurora, Oregon, in 1857.

These settlers could not transport everything that was required in

the new land; therefore, upon arriving they needed to manufacture

textiles suitable for the environment in which they settled. In Oregon,

for example, the climate differed considerably from that of Missouri.

It therefore took much time and effort to establish a degree of com-

fort in the wilderness comparable to what they had previously experi-

enced in civilization. The immigrants had to utilize whatever ma-

terials were available in the immediate area. They therefore often

produced unique creations, designs, and techniques in fashioning

their fabrics. Although frequently the designs and tools can be

traced back to the settlers' early heritage, others are new and

unique, probably resulting from fresh inspirations during the trip

to the new land. Moreover, the creations were somewhat limited

by the natural resources and crops which could be grown; in Oregon,

one crop was flax.

The colonists who settled at Aurora were not any different

from other groups moving westward, with the exception of their so-

cialistic philosophy which concerned the structure of their society.

Regardless of their beliefs, their basic needs for clothing and house-

hold textiles remained. They were highly skilled in leather and wood

crafts. Their leather gloves, for example, are very soft and have
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numerous and intricate designs embroidered on them. The spinning

wheels show fine workmanship in wood crafts, especially in the

delicately turned legs.

In the literature much historical information is available con-

cerning the Aurora Colony, but there is only a brief reference to the

clothing, bedding, and decorative techniques of the group. Yet,

today there still are scattered tools, fabrics, etc. in the Aurora

area which it would seem need to be brought together to shed addi-

tional light on the history of Oregon, its early settlers, and their

way of life.

Statement of the Problem

The present research has been designed to study the available

scattered written information and to examine all known available arti-

facts that pertain to clothing and household textiles of Aurora Colony,

Oregon, which span a period from 1857 to 1877. Therefore, knowl-

edge pertaining to the above subject will be brought together.

Need for the Study

Because of the brief mention and limited treatment in the liter-

ature of the Aurora Colonists' wearing apparel and household linens,

it seems necessary that this aspect of colony life should be further

investigated. It is important to collect as much information as
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possible with respect to this period of history while some first-hand

knowledge about Aurora remains. A few private letters and diaries

are available today which may include specific information about

dyestuffs, weaves, fabrics, etc. This information needs to be gath-

ered while descendants can still provide such data, either from recol-

lection or from what has been passed down through the generations as

folklore. However, as time passes the textiles and tools which re-

main from this period will become increasingly scarce as a result

of deterioration, devastation, and lack of source of origin. Not only

will the assembled information about Aurora be enlightening, but it

may also be a source of inspiration for others to study the historic

origin and significance of Oregon fabrics.

Purpose of the Study

The purposes of the study are as follows:

1. To locate, assemble, and organize information about vari-

ous textiles and textile tools used in the Aurora Colony, which existed

in Oregon between the years 1 857 to 1877.

2. To analyze the textiles with respect to their fiber content

and methods of weaving.

3. To determine the designs and colors most commonly used

in the textiles.

4. To classify the tools used in the preparation of the fabrics
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Scope of the Study

5

A more detailed historical review of the group's colonization

in Oregon will be given in a later chapter. Here, however, it is suffi-

cient to provide an overview of the study. This study will concern

itself with the period between 185 7 to 18 77, during which the Aurora

Colony was at its peak. After the death of its leader, Dr. William

Kiel, in December, 1877 the Colony gradually declined as a communal

group. Subsequent to Kiel's death, most Colony possessions were

divided among the members, and the group no longer functioned as

a unit nor was it influenced by any one leader. The study, in an

attempt to portray the history of the Colony from the standpoint of

its artifacts, will include a discussion of available clothing, bedding,

decorative techniques and textile tools. In examining the textiles

and tools of Aurora, baskets and mats were not included because it

was difficult to distinguish them from those made by the Indians of

that period.

Limitations of the Study

1. It was not possible to include all the artifacts of Aurora

which remain today since some individual owners did not know the

origin of the articles, nor were they aware of the production dates.
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Not everyone was willing to share information pertinent to the study.

2. The investigation was limited to the Willamette Valley;

therefore Aurora artifacts which were transported out of the area

were not included.

3. Few records remain from which to derive accurate infor-

mation. It was therefore necessary to separate fact from fiction,

since verbal folklore could not be considered as truth. Much of the

information which appeared in the newspapers of that period presented

conflicting accounts. A case in point concerned the discrepancy with

respect to the date of Kiel's birth, and another concerned the use of

the hook and eye method of fastening garments versus that of buttons.

4. The study was limited by the fact that only textiles of the

highest quality were preserved, since those of poorer quality were

used everyday; therefore the latter were too worn to be preserved.

Yet, it might be that everyday apparel differed considerably from the

finer garments. Similarly, many other items seem to have deterior-

ated as a result of improper care.

Assumptions of the Study

1. The most commonly used fiber for clothing and household

textiles was wool because the climate and terrain were conducive to
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raising sheep.

2. There was little decoration on garments, since ornamenta-

tion in dress was not practiced in the Colony.

Many of the remaining textiles are blankets because the

woolen factory primarily manufactured blankets.

4. The majority of colors were vegetable dyes, since the plants

from which these dyes could be derived could be grown in home gar-

dens.

5. The available artifacts are representative of the Colony

work and crafts.

Definition of Terms

1. Aurora Colony. A German-Dutch communal group estab-

lished by Dr. William Kiel at Aurora, Oregon in 1 857 and terminated

in 1 877.

2. Textile arts. All household articles and wearing apparel

made from textiles and used by the Colony during the stated periods.

3. Textile tools. All implements used in creating the textile

arts, from the washing of the raw fiber to the finished product.

4. Tatting. This is knotted work made with a small shuttle.

It is called "mile-a-minute" stitch and resembles an eyelet.

5. Lozenge. A diaper pattern used mostly on blankets.

6. Picot. A loop or loops used to decorate an edge of a design.
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Procedure of the Study

A historical review was compiled from various books, documen-

tary records and newspaper articles in order to gain an understanding

of the Aurora Colonists' way of life. The review also served as a

general framework on which to base the study and a point from which

it could begin.

A preliminary investigation was conducted in order to ascer-

tain what textile arts and tools would be available for the study. The

Ox Barn Museum at Aurora, Oregon., was the major source for the

trial search. This museum houses most of the Colony artifacts pres-

ently known to exist. It was concluded that a sufficient number of

articles remained to make a study worthwhile, and that information

about these textiles and tools was indeed scanty. From the initial

investigation it was also possible to outline the general framework

of the study so as to approach it in an organized manner.

All the available sources at the Oregon State University library

which refer to the Colony were studied in order to formulate possible

limitations, purposes, and objectives. The following libraries were

also used: Willamette University, Salem, Oregon; University of

Oregon, Eugene, Oregon; Oregon Historical Library, Portland,

Oregon; State Archives, Salem, Oregon and North Dakota State Uni-

versity, Fargo, North Dakota.
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The Aurora Historical Society (AHS) was contacted, and at a

subsequent meeting of the society, the investigator presented an

outline of the study and further delineated its purposes and objec-

tives. Many people at this meeting invited the researcher to their

homes to examine the Aurora artifacts they possessed. Those who

did not have any Colony items assisted by submitting additional names

of people whom the investigator might contact. Most members of the

AHS are either direct descendants of the Colony or have a keen inter-

est in historical information relating to Oregon history.

Through the help and cooperation of the Journalism Department

at Oregon State University, a news release about the study was sub-

mitted to various newspapers located in the Willamette Valley. A

list of the papers which published the article appears in Appendix B.

The purpose of the newspaper article was to locate any people who

might have had any knowledge relating to these items. Responses

were received from ten people in Oregon; however, most of these

provided very little information because the artifacts they owned did

not originate in the Colony. Nevertheless, the investigator responded

to each of these individuals, either personally or through written

correspondence.

The homes of Colony descendants were an important source of

comparison for verifying the authenticity of the articles found in the

museum. Five homes were visited, one of which had 16 Colony
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artifacts, while each of the others had only the famous Colony blank-

ets. At this time there are but a few descendants living in Aurora,

and most of them do not own any articles nor possess any knowledge

relative to the Colony artifacts.

Other excellent sources of information were Colony portraits,

since these gave a visual history of various costumes. However,

because most of the portraits were busts which showed only the

clothing above the shoulders, some of them were of limited value.

Census reports and documents also provide information about

the Colony, but these contain little which can shed light on the sources

of fabrics. This information is valid, but extremely limited with

respect to clothing, bedding and decorative techniques.

The most valuable sources of information for the study have

been the actual artifacts. These were found in either the museum

or homes in Aurora and could be examined and analyzed first hand.

From this analysis and observation of the actual artifacts of the

Colony, the textiles could be classified as-clothing, bedding and

examples of decorative techniques. Once these items were categor-

ized according to their appropriate classification, they could be

analyzed for fiber content, design, color and stitchery. The intent

here was to determine the general characteristics exemplified by

the Colonyls textile arts and synthesize them into some meaningful

form.
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Secondary sources used to obtain data included books, maga-

zine articles, and personal accounts passed down to contemporary

descendants by word of mouth. In an attempt to eliminate inaccur-

acies, the information obtained from these sources was verified by

comparing it to the recorded history of this period. All of the avail-

able secondary sources were studied; however, much of the informa-

tion was repetitious and therefore not every source was included in

the study.

The AHS permitted the investigator to examine and photograph

any textile arts and textile tools which were available in the Ox Barn

Museum, the Steinbach Log Cabin, and the Krause House. Similarly,

owners of various private collections also allowed the researcher

into their homes for the purpose of observing and photographing

Aurora artifacts.

Prior to the photographing of Colony artifacts, a number of

trial photographs were taken of different types of fabrics under vari-

ous lighting conditions, with different types of lenses, and using a

number of shutter speeds and lens opening combinations. From

these trials the proper photographic equipment and conditions were

determined. These were as follows; all chromatic fabrics were

photographed under natural lighting with a Minolta 50 MM lens and

35MM Kodacolor film with an ASA light rating of 25. The textile

tools and a small number of achromatic fabrics were photographed



12

under natural lighting with a 50 MM Minolta lens and a black and

white 35MM Plus X film with an ASA light rating of 200. It was not

important to photograph the tools in color, since the purpose was

to record their existence rather than show their color. Additionally,

the tools were photographed to give the reader an idea of what Aurora

Colonists used in creating their textiles. The pictures of the tools

also show characteristic markings used in the Colony.

Two pictures were taken of each selected item to ensure a satis-

factory result. The article most representative of each category of

textiles and tools was photographed. For example, since one crafts-

man and his assistants made all of the spinning wheels, it seemed

that one photograph of these would be adequate. It was not necessary

to re-take any picture, since none was of poor quality.

In order to identify and determine the various types of designs

on the quilts and samplers, the literature containing descriptions and

photographs of them was studied. Similarly, books and magazine

articles were reviewed to determine the unique characteristics of

the textile tools.
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CHAPTER II

HISTORICAL BACKGROUND OF THE GROUP

A brief historical sketch of the Aurora Colony will help the

reader to formulate a general perspective of life in the Colony.

Aurora's history is important for this study, since the structure of

the group affected the construction of fabrics, wearing apparel and

household goods. Most apparel and practically all other necessities

of life were manufactured within the Colony. These products were

placed in the community store from which every person or house-

hold drew an equal share. Little individualism was therefore exem-

plified with respect to fabrics, especially in home furnishings.

The Leader

The leader of the Aurora group was Dr. William Kiel, who was

born in Prussia in 1812 and came to the United States in 1836 (38,

p. 7; 43, p. 1). Some conflicting evidence indicates that he was born

in 1811, but for the purpose of this study this discrepancy seems to

be insignificant. Some writers believed that Kiel acquired his title

of "doctor" because of his curative practices; in fact, however, he

was neither a doctor of medicine nor philosophy. Kiel had charac-

teristics more comparable to those of a preacher or minister than

those of a doctor (40, p. 11).
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It is believed that Dr. Kiel had fallen away from the Methodist

church; nevertheless, he continued to use its Bible as a basis for his

preaching. Kiel interpreted the Methodist Bible in whichever way it

suited his needs and those of the group (38, p. 9).

Establishment of the Group in Bethel, Missouri

The first significantly large cluster was established in Bethel,

Missouri, in 1844. The group in Bethel was composed mainly of

Germans or Pennsylvania Dutch who had emigrated to Missouri from

Pennsylvania and Ohio. These people did not have any ties to a formal

religion, and it is mainly in this respect that they differed from the

Amish or Mennonites who had originated in the same geographical

area (20, p. 45).

The organization was originally founded on the premise that

each person would contribute his share of work to the community

according to his abilities. The community would reciprocate by giv-

ing everyone his basic requirements for life, which included food,

housing and clothing. Dr. Kiel firmly believed in hard work; how-

ever, he stressed that those followers who did work would be pro-

vided with enough food and clothing for themselves and their families.

A life of leisure and extravagance was looked upon with much dis-

favor by this communal group (37, p. 125; 40, p. 11).

The type of community organization which characterized Kiel's
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group required a great deal of cooperation from its members. If

many malingered or did not assume their share of the burden, dis-

enchantment and disunity would soon be generated, since others

might believe they were accepting a disporportionate share of the

labor. On the other hand, Kiel thought cooperation and the sharing

of responsibility would contribute to greater harmony and serve as

the basis upon which to build an improved society (3).

Every person in the Colony at Bethel was assigned tasks which

he could do best; in this way individuals would gradually become

skilled craftsmen or specialists in a particular craft. As a result

a high quality of workmanship is evidenced in Aurora textiles and

tools (2; 8, p. 559).

After ten years in Bethel, Dr. Kiel decided that it would be

feasible to establish a larger and more powerful group in the western

United States (31, p. 308). Concomitantly his influence in Bethel was

beginning to wane, and he reasoned that the move westward would

unite the group into a better disciplined and more closely knit com-

munity (38, p. 9).

Accordingly, Kiel sent a scouting party west to search for a

virgin land and forest which would be free from contemporary influ-

ence. He feared that if his people became acquainted with the con-

temporary life style through contact with other peoples, they would

probably abandon the communal group.



16

Upon returning, the search party described vividly the Willapa

Valley in Washington. In the spring of 1855, a wagon train including

100 persons set out for the "promised land" via the Oregon Trail (31,

p. 308; 43, p. 1; 38, p. 31; 23, p. 56; 4, p. 108).

The Journey West to Washington

Prior to the western journey, Dr. Kiel's oldest son died of

malaria. Because Kiel had previously promised to take his son to

the Oregon country, he had the body preserved in alcohol and trans-

ported with the train to its destination. The body was finally buried

in Washington (35, p. 6; 4, p. 111). The grave site was visited by

the researcher, but parts of the story appear legendary.

The legend, however, has significance in the history of this

group, for many writers believe that because the front wagon in the

train included a corpse the entire caravan was free from Indian en-

counters. There were, in fact, many Indian massacres during this

period, Indians being the source of the biggest fear among settlers

during their westward journey. Whether the Indians were afraid of

the legendary wagon carrying a corpse, or whether Dr. Kiel merely

developed a friendly relationship with them is not clear. However,

historians do indicate that Kiel treated the Indians in a friendly man-

ner by giving them food rather than using guns to overpower them

(38, p. 34; 29, p. 1; 40, p. 23).
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Although Kiel's group did not lose any wagons or people to the

Indians, they encountered other difficulties familiar to most pioneers

moving westward. These hardships often included the loss of cattle

because of insufficient feed and water. As the oxen died, cows were

used to replace them at the wagons. Other hardships resulted from

the mountains, which were treacherous, and the desert, which was un-

bearably hot (38, p. 37).

The first settlement was at Willapa Bay in Willapa County,

Washington, the site chosen by the advance scouting party. Kiel and

his group arrived there in November of 1855, which was not a desir-

able arrival date since the winter rains began shortly. Rain increased

the difficulty of building houses, and the gardens and grain crops

could not be planted for several months (38, p. 46; 4, p. 109).

Upon arrival at Willapa, Dr. Kiel was dissatisfied with the

site. However, the following quotations taken from Skiff's book con-

taining Dr. Kiel's letters indicate the important role that clothing

played in their staying at this site for at least a short while.

We could hardly expect our clothing to hold out should our
hunt for a homesite continue long . . . . Seemed like it
was impossible to obtain clothing here for love or money.
To produce cloth-material is impossible (39, p. 207, 208).

We could have used much of what we left, for many of us
were in rags before we got to Oregon and most of us were
shoeless (38, p. 216).
The group had not been at Willapa Bay long when they became

dissatisfied for a variety of reasons. First, the major industry in
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this area was oyster fishing, and Kiel felt that seamen might have

an undesirable influence on his group. Second, the land was covered

with a dense forest, making it extremely damp and dreary. Third,

the group which originated in Missouri was not accustomed to the

coastal rains and therefore had difficulty in adjusting to the damp

climate. Fourth, there was limited access by boat and land, and

transportation was very expensive, as it cost approximately $25. 00

to $30. 00 to send one individual to Portland. Fifth, flour sold for

$15.00 a barrel versus $3.15 a barrel in Portland. Finally, there

was little market for their products which exceeded their needs (40,

p. 25; 39, p. 208-210; 23, p. 58). After evaluating this area thor-

oughly in light of all these conditions, the group made the decision

to move farther south to Oregon.

The Settlement in Aurora, Oregon

The main body moved to the Willamette Valley in June, 1 856

and settled at what is presently Aurora, Oregon. Three other major

wagon trains followed at various periods, coming to Aurora during

the years, 1 863, 1 865, and 1867 (38, p. 61; 29, p. 1; 8, p. 559).

The city of Aurora was established on March 20, 1 857; how-

ever, for some time it was known as Aurora Mills because of a

mill located at the site. The name Aurora, whose literal translation

means "new beginning or rebirth, " was chosen in honor of Dr. Kiel's



19

daughter (19, p. 114). The name seems fitting since Kiel intended

for the group to make a fresh start by moving westward.

The advantages of Aurora were numerous. It had been partially

settled by another group prior to the time when Kiel and his people

arrived at this site. The first group had left the remains of an old

saw mill which was important for the building needs of Kiel and his

followers. Most importantly, however, was Aurora's relative prox-

imity to Portland, which provided the group with a ready-made mar-

ket for their excess goods. It has been mentioned that Kiel's group

had surpluses because they were extremely thrifty and productive.

However, another major reason for surplus goods was a system

whereby a member who had contributed the necessary work to the

community could continue working for himself and retain the profit

from anything he produced beyond his quota. The money individuals

earned in this manner was theirs to spend in whatever way they

wished (1; 7; 40, p. 28; 31, p. 319).

Aurora is located 29 miles south of Portland on a road well

traveled during this period. The road was important to the group

because they had established a hotel and restaurant business here.

In addition the settlement included a stage coach depot where the

daily stage coach stopped and the passengers took their meals.

Later, in 1870, when the railroad was completed, the train

also stopped, allowing passengers to take their meals in the
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Colony-owned restaurant. The Colony gained wide renown for

its superb food (38, p. 62; 1).

When the group initially arrived in Aurora, the families lived

together until sufficient houses were built. The unmarried members

lived in Dr. Kiels s big house, which considerably reduced the number

of necessary dwellings. Until a house could be built for them, those

who came to the Colony at a later date lived with members who had

homes and were well established in other ways. Priorities for build-

ing houses for members and for distributing goods were determined

according to seniority in the group (16, p. 164; 3).

The Colony houses which remain today are very plain and

architecturally simple. These houses were rectangular in shape

and were constructed primarily for utility rather than for aesthetic

purposes. Except for a porch or balcony with simple posts, the

houses are completely lacking in ornamentation. These houses were

constructed of wood with wooden shingled roofs, were usually two

stories high, were formally balanced, and had physical dimensions

determined mainly by the numbers of occupants they were expected

to house. A fireplace was usually included in the living room.

The Krause house, shown in Plates 1 and 2, is a typical model

of the type of home built for Aurora Colonists. It is of board and

batten construction. This house had two front doors, one used during

the week days and the other on Sundays. The interior had been
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Plate 1

Front view of Krause house

Plate 2
Back view of Krause house
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changed over the years to meet the needs of the family. At the pres-

ent the first floor consists of two large rooms, one serving as a liv-

ing room for guests and the other as a kitchen and dining area for

everyday living. In back of the kitchen is a porch which was probably

used for such activities as washing clothes during the summer months.

The second floor consists of two large bedrooms, each room being

sufficiently large to contain two double beds.

Because the Colonists who worked the land needed to live near-

by, not all dwellings were located in the town of Aurora. Many of

the houses were scattered throughout the Colony's 18, 000 acres (3;

18, p. 22). An example of one of these crude farm dwellings, which

was built in 1 876, near the termination of the Colony, is the log cabin

illustrated in Plate 3. The main part of this cabin is constructed

from logs, has very low ceilings, and has inside walls similar in

appearance to those of the outside. The cabin has few and small

windows, permitting little light to enter and thus making the inside

dark and dreary.

All homes were furnished with furniture constructed in the

Colony; consequently most homes had identical furniture. For ex-

ample, all Colony beds have similar turned posts, and Colony chairs

are made in a crude, early American style with straight legs and

backs and seats made of interlaced leather strips. Some homes

included what is known today as a deacon's bench, which was also
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Steinbach log cabin
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constructed in the Colony. The cupboards in most homes were very

simple and quite large. Plate 4 illustrates a clothing wardrobe made

in the Colony. Plate 5 illustrates a typical living room setting with

Dr. Kiel's portrait above the mantel.

Group Structure

The Economy

The economy was based on a communistic type of system in

which everyone was required to contribute a share of labor to the

community and where everyone shared in all the goods produced (2;

8, p. 559). Much of the work in the Colony, according to the 1870

census report, related to various types of shops and markets. It

included working in the woolen mill, spinning, weaving and tailoring

garments. Other types of labor unrelated to textiles were jobs in

the tannery, blacksmith shop, gristmill, shoe shop and wagon shop

(44).

Farming provided the Colony with the largest proportion of its

income. The principal type of farm was the fruit orchard in which

the Aurora Colonists raised apples, pears, plums and prunes. Since

transportation by boat was cheaper than sending goods via road or

train, Colonists shipped any excess produce to markets in Portland

by boat. In addition to communal fruit farms there were communal
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vegetable gardens. The produce grown in these gardens was given

to members who were assigned other chores; however, excess pro-

duction from the communal garden was also sold. The Colony even-

tually established a wide reputation for its excellent fruit and vege-

tables (38, p. 63, 66; 11, p. 24; 18, p. 13).

The Aurora group sold many other products besides produce;

these included woolen braid, looms, gloves and furniture. Every-

thing made in the Colony was of a good quality; for example, Colony

furniture which can still be found in a few homes remains in good

condition three generations later (23, p. 58; 18, p. 13).

All Aurora property was under Dr. Kiel's legal jurisdiction

until 1866, a fact which reflects the great trust the group's members

had in their leader. This property was accumulated as a direct re-

sult of Colonists' cooperative efforts in Aurora, since they had

brought but a few possessions with them from. Missouri (18, p. 1; 11,

P. 39).

In general, it is evident that Aurora was more prosperous than

Bethel. Kiel's tight control, his utilitarian values of hard work,

simple living, and cooperation, at =least partially contributed to

Aurora's success. These values which were accepted by the group's

members demonstrated that the success of a communal group is

possible (16, p. 63; 19, p. 110).
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Political Structure

Politically, Dr. Kiel was the supreme authority by whom all

law in the Colony was determined. Initially his power was seldom

questioned, but later, after the group had become better established,

Colonists were more reluctant to subscribe to his monolithic rule.

Kiel mixed politics with religion. Although the group was not tied

to any formal religion, Kiel taught and preached what he believed to

be important for the success of the group. He used the church pulpit

on Sundays for the purpose of "educating" his followers to his views

(11, p. 38; 38, p. 73; 18, p. 18).

In April, 1 866, a constitution was formulated which set stand-

ards of agreement for the entire Colony. The provisions of the

constitution are as follows:

1. All members were expected to put all of their possessions

into the community fund and to work for the good of the group when

they joined.

2. Members needed to trust the treasurer and were encouraged

to help needy people outside the community.

3. An individual was allowed to leave the group at any time

he wished; however, property and implements were retained by the

community.

4. If a member left the group he would receive wages

for his past work.
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5. A member who had contributed a large amount to the group

was paid one-fourth when he left and the remaining three-fourths in

three successive years.

6. If a member married he would have to wait for a house or

land until those before him were taken care of.

7. Twelve nominated men were expected to keep the property

in functional order and oversee the maximum effective use of the

group's money (10).

Social Structure

The Aurora Colonist's social structure was similar to that of

other pioneer villages. The family, an important unit in the Colony,

was provided with its own dwelling once the group could afford this

luxury. In Aurora's early history marriage was frowned upon because

this meant building more houses; however, marriage outside the com-

munity was never acceptable unless the new spouse would agree to

join the group (16, p. 164; 18, p. 18).

Social climbing with reference to status was nonexistent. There

was no "keeping up with the Jones" in a society where everyone was

treated on an equal plane. Since individuals were not expected to

excel socially or materially, they were relieved of many worries

that were held by their neighbors outside the structure of the group.

A limited amount of entertainment was available in the Colony.



30

However, the Aurora Colonists did believe some leisure time activi-

ties and celebrations were necessary. For example, on Sundays

members of the group visited each other. Frequently the group

would gather for a day of music in addition to visiting, and a brass

band was always on hand to provide music for any festivities. A

balcony built on the outside of the church was used to accommodate

the band on such occasions. Picnics were also often held in the park

or by the creek (11, p. 72).

External social contacts included music festivals in which the

band participated and fairs where the Colonists displayed their culi-

nary skills (19, p. 111; 31, p. 310; 11, p. 35). At the State Fair,

initially held in Portland, the Colony had a booth where they served

various types of foods to the public. When the fair was moved to

Salem, the group maintained this practice. Everyone in the Colony

participated in this annual event, which was considered a very impor-

tant undertaking. Most of the Colonists enjoyed serving at the fair

and continued to do so even after the Colony disbanded (35, p. 6; 20,

p. 29; 2).

The Aurora Colonists had no particular style or manner of

dress that designated any specific religious beliefs or any unusual cus-

toms by which they could be distinguished outside their community

as was true of other communal groups such as the Mennonites. The
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primary criterion for their wearing apparel was utility. Women

wore calico print dresses and plain sunbonnets for daily work clothes.

On special occasions such as weddings, a bride might wear a simple

wool dress with a vivid ribbon around her neck for ornamentation

(19, p. 46; 38, p. 66; 31, p. 312; 16, p. 163).

Since the Colony was not poor, women were able either to

select clothing at the community store or have their dresses tail-

ored. Vanity in clothing was not permitted; this included prohibi-

tions against clothing more fancy than that of neighbors within the

community or spending unnecessarily for other luxuries such as

jewelry. It is difficult, however, to establish the manner by which

extravagance on the pa,rt of the Colonists was determined (31, p. 316).

Men usually had their clothing tailored. They would go to the

local store or tailor shop, be measured and have a suit of clothes

made. The males in the Colony -were always adequately dressed

when they appeared in public (19, p. 111; 31, p. 312).

In general it might be said that the Colonists were adequately

dressed even though their clothing was simple and practical. No one

within the group needed fancy clothing since they shared the utilitar-

ian values of hard work and saving for the common good.

Decline of the Group

Compared to other communal groups, the Aurora Colony was
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of short duration. After 1870, the religious philosophy began attenu-

ating, and at this time Dr. Kiel began to be considered as just an-

other community member. The young especially sought greater de-

grees of individualism, particularly with respect to the freedom of

marrying outside the group. The older members, however, liked

the security the group provided and were not concerned with life

outside the community. Because of these restrictions on marriage

to non-members, the group culture and its cohesion began declining

even before Kiel's death.

Another important factor contributing to the group's decline

was that it had become well established and no longer needed Dr.

Kiel or any other member for support. In the beginning it was neces-

sary for everyone to work together for their very survival, but later

when this was no longer true a sense of togetherness began to dis-

appear. Moreover, in the beginning many could not have left because

they had a share in the house, cattle and land, but at the end leaving

was made much easier because all material goods were divided

amongst members so that each could take his property with him or

sell it if he chose to leave (16, p. 160; 38, p. 80; 29, p. 1; 11, p. 40).

Dr. Kiel died on December 30, 1877. Since there was no other

leader to take his place, the Colonists divided the possessions in

1881, and the Colony began to split up. The older members wanted
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to continue the old way of life, but the young were anxious to leave

the group and live as independent neighbors (38, p. 80; 2; 43, p. 1).
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CHAPTER III

TEXTILE FIBERS, CONSTRUCTION TECHNIQUES
AND DYES OF AURORA COLONY, OREGON

Very little information is available concerning the types of

fibers used by the Aurora Colonists or how these fibers were proc-

essed and finally woven. However, much information can be ac-

quired by inference; that is, the types of fiber and the method of

weaving can be deduced by closely examining the textile artifacts in

existence today. The processes involved in treating the raw fiber

can only be conjectured; however, they were probably similar to

those used by other early American pioneers.

The two fibers most frequently used by the Aurora group were

linen and wool since these could be obtained locally. Flax could be

grown by the Colonists, and sheep were raised for wool. Once it

became available in Portland, cotton was stocked in the community

store; and then it was used by the Colonists in textile arts.

Wool

Textile Fibers and Processing

In 1856, wool was considered a staple Oregon fiber which would

return handsome financial profits when it sold for 20 cents per pound.
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Also, during this time cotton could be purchased only with difficulty,

and it was high priced because of its limited availability. Wool,

therefore, was an important fiber if only because other types of

fiber, especially cotton, were not readily available (46, p. 2).

The woolen factory at Aurora was established sometime during

the 1860's. Since the factory is not mentioned in the 1860 census, but

data pertaining to the factory are in the 1870 census, it is reasonable to

assume that it was constructed during the period between the two

censuses. This factory is listed as the common property of Aurora

Colony, whereas other enterprises were merely listed as Kiel and

Company (44).

The building in which the factory was housed consisted of two

floors. Wool was carded and made into slivers on the first floor,

and it was spun and woven on the second floor (7).

Originally, equipment in the woolen factory was somewhat

limited, including but six spinning wheels. However, in 1868-69

one big spinning machine was installed (7). The 1870 census, from

which most of the information relative to the factory equipment was

derived, is unclear as to the type of machinery the factory used in

processing wool. It mentions 12 horses and eight machines, which

may indicate that these machines were carding machines and the

horses were used as a source of power for this equipment. Another

power source, according to the 1870 census, was water. The factory
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also owned two looms (44).

The factory employed two men above 16 years of age and one

woman over 18 years of age. The total wages for these three people

as of June 1, 1870 were $900. 00. Since the Aurora Colonists worked

in the factory at no wage, one may assume that the three people re-

imbursed for their services were not members of the Colony. They

may have been expert craftsmen who trained the Colony workers in

the woolen trade (44).

After the sheep were shorn, the wool was washed, carded, or

picked and spliced, making it ready for the spinning wheel. Once it

was spun it was dyed and then woven into yardage on hand looms (7).

The 1870 census reported the factory as producing 3, 000 pounds

of wool valued at $660.00. This price would make the wool worth

about 22 cents a pound; so there was an increase of only two cents

per pound in 14 years (44).

The factory inventory included 30 pairs of blankets valued at

$300.00. It is difficult to determine what was meant by "a pair, "

however, if the standardized definition of the term is used, each

blanket was worth $5.00. There were 1,200 yards of flannel valued

at $900.00 in the factory, which would indicate that the flannel was

worth about 75 cents a yard. The 1, 000 pounds of yarn were valued

at $1,250.00 making yarn worth about $1.25 per pound (44). There

is little available recorded information relative to the prices of
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various kinds of textiles during the Colony period.

The Colony members who were farmers had been specifically

assigned the task of raising sheep as a source of wool for the factory.

As part of their reimbursement for this chore, they were allowed to

go to the community store and choose blankets or fabric whenever

they needed these items (3).

Originally, when Colony members began raising sheep the flock

numbered a mere 300. However, because the climatic conditions in

Oregon were conducive to sheep grazing and also because of the indus-

triousness of these farmers, the number of sheep owned by the Colony

as late as 1870 was 1,432. These sheep could be raised with little

care and expense, but more importantly the fleece which these sheep

produced was of a very fine quality. (44; 47, p. 2; 30, p. 11).

The wool fiber produced by the sheep farmers was used in the

construction of many Colony articles. Much of their clothing was

made from wool, this being apparent in the number of mittens, stock-

ings, shawls, petticoats, etc. which remain today. Wool fiber was

also important for bedding and for decorating as in embroidery on

the samplers.

Today, the most apparent evidence of the Colonists' reliance

on wool is the great number of blankets which they produced from

the soft, fleecy fiber.
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Wool Cards

Among the tools used in the processing of wool for textiles were

cards. Wool which was cut from the sheep with shears was washed

and then carded. The carding process was necessary for various

reasons. First of all carding extracted from the wool particles which

were foreign to it. Secondly, carding untangled the fibers and forced

them to lie parallel to each other, all in one direction. These proc-

esses allowed the wool to be formed into a roll from which yarn could

then be spun.

The cards themselves were two flat boards with handles and

rectangular surfaces covered with fine bent wires all of which pointed

toward the handles. The wool was placed between the two cards

which were pulled in opposite directions so as to make the wool

fibers lie straight. Then the cards were turned to make a roll,

about the thickness of a finger, ready for the spinning wheel (37,

p. 121).

Plate 6 illustrates wool cards which had been manufactured by

the L. S. Watson and Company of Massachusetts. These cards were

used by the Colony members, and today similar cards can be found

in the homes of Colony descendants.
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Wool Wheel

Another tool used in the production of textiles is the spinning

wheel. The spinning wheel is one of_the possessions often transported

by the pioneers in the journey across the plains. There is no infor-

mation to verify that this was the case with respect to the Aurora

group. On the contrary, spinning wheels were made in the Aurora

Colony by their own craftsman. All of the spinning wheels which

remain today are identical in design and construction, most likely

because they were made in Aurora. Even though there are many

different designs in pioneer spinning wheels, the same general

principle of spinning yarn applies to all of them (27, p. 33).

Spinning is defined as a process whereby the individual fibers

are drawn out and twisted together mail they form a thread (28, p.

32). The major fiber to be spun at Aurora was wool, with flax fiber

being spun on a more limited scale. The spinning wheels at Aurora

are of two types, one which coOd be used for flax as well as wool,

and the other which was specifically intended for use with wool only.

The wheel shown in Plate 7 is commonly known by a variety of terms,

some of which are the "wool wheel," "great wheel, " or "long wheel"

(6, p. 17; 33, p. 22). The wool wheel is larger in circumference

and slower in motion than the flax wheel.

The wool wheel, illustrated in Plate 7, was used with the
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spinner standing near the wheel and setting it in motion with a stick

held in his right hand. As the wheel turned, the spinner would gradu-

ally move away from the wheel, drawing out the yarn and allowing it

to twist as he moved. After the wool fiber had been drawn out and

twisted, the spun yarn was allowed to wind up on the spindle as the

spinner walked back towards the wheel (26, p . 167).

Reel

A reel is another tool used in textile production. This tool, as

shown in Plate 8, was used to wind the yarn. As the spinner spun

the wool fiber into yarn at the spinning wheel, the spindle on which

the yarn was wound on the spinning wheel gradually became full. The

yarn was then removed and rolled into a skein with the aid of a reel.

The reel is a six spoked wheel which resembles a clock reel.

At the end of each of the spokes are bars five inches long which hold

the yarn. The reel is mounted on a sturdy vertical post which is set

on a base of three short legs. The reel is turned and the yarn wound

onto the bars at the end of the spokes. The two-foot diameter of the

reel allows for the rapid winding of the yarn from the spindle of the

spinning wheel.

All of the Colony reels are identical in design, the only varia-

tion being the stain used on the wood. The reel pictured in Plate 8

is not the same as in Plate 9, but if examined closely it is evident
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Plate 8

Reel
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Plate 9
A reel and spinning wheel
in a Colony living room
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that both have the same characteristics.

Flax

Flax was grown on a small scale in the Aurora Colony. The

climatic conditions of Oregon were ideal for this crop, which would

produce a fine linen thread after careful processing. The Aurora

group was much like other Oregon colonists in that they grew only

enough flax for their own domestic necessities, which included such

items as summer clothing and household textiles (13, p. 2; 19, p.

246). However, the linen production, unlike wool, never reached any

major importance within the Colony. The artifacts which were ex-

amined for the present study indicate that linen was used primarily

for household textiles such as pillowcases and tablecloths rather than

for wearing apparel.

Prior to being spun, flax took much longer to prepare than

wool. Even though there is no information as to how the Aurora

group treated flax prior to its being spun it is assumed their method

did not vary greatly from others. One method they may have used

is as follows: First, the flax was pulled up by the roots and put

into bundles. Second, the flax was rippled to remove the seeds from

the stems. Third, the flax was netted, which caused the woody part

of the flax stem to rot so that it could be separated from the inside

of the stem by scutching. The flax was then ready to be hackled,



46

the fourth step, which made the fibers lie parallel (32, p. 10).

Flax Wheel

"Homespun was made using a distaff and then woven on hand

looms" (19, p. 246). The flax wheel, which the Colonists utilized,

is shown in Plates 10 and 11. This kind of spinning wheel is typical

of the spinning wheels used by other early Americans, however, it

is also somewhat unique to the Aurora Colony because of the special

design of the wood. The flax wheel could also be used for spinning

wool; however, different steps were involved in this process (6, p.

18; 33, p. 22).

To use the flax wheel the spinner sat facing the wheel. He then

drew down a few strands from the spindle and twisted them onto a

thread attached to the bobbin. The wheel was then set in motion by

means of the foot-treadle which caused the bobbin to revolve rapidly,

carrying with it the constantly twisting yarn that was held in posi-

tion and distributed on the bobbin by fork-shaped wooden "flyers"

set with tiny hooks. As this process proceeded the spinner dampened

his fingers periodically, continually pulling down and twisting the

flax until it had all been spun (26, p. 160; 32, p. 10).

The Aurora Colonists used linen in its natural state or on oc-

casion bleached it. Since linen does not dye well, this fact may

have been the reason for using it in its natural color.
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The Colony Mill experimented with swamp nettle to determine

whether it might provide a substitute for flax. The nettle was treated

in the same manner as flax to obtain a usable fiber; however, there

is no written record of the results of this experimentation (7).

Cotton

Once it became available to the Colony, cotton was important.

In the early days of the Colony cotton fabric could not be purchased in

near-by Portland; however later it was sold in Portland stores and was

therefore purchased and placed in the Aurora community store.

Cotton was purchased commercially in this finished stage because

the cotton plant could not be grown successfully in the Oregon climate

(18, p. 15).

The cotton fabric which the Colonists purchased was mainly

printed calico. As mentioned earlier with respect to wool fiber,

there is little information relative to the price paid per yard or

where the fabrics originated. The cotton calico prints were used

mostly in the construction of women's dresses and for the numerous

Colony quilts (18, p. 15).

Construction Techniques,

The major categories of fabric construction used by the Aurora

group were weaving, knitting and crocheting. The majority of the
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articles studied were woven rather than knitted or crocheted. This

observation indicates that the woolen factory most likely contributed

to the importance of weaving. Knitting and crocheting were probably

fireside activities carried on within the home during the colder

months. These techniques are discussed in the following chapters;

only brief mention of them is made here.

Weaving

In the investigation the researcher found very little informa-

tion pertinent to the type of loom that was used in fabric construction.

In the literature some reference was made to the fact that the Aurora

Colonists made their own looms and sold excess looms, but no looms

were found during this study.

The two weaves used by the Aurora group were the plain weave

and the twill weave. The plain weave was used predominately for

linen fabrics and the twill weave for the wool fabrics and blankets.

The complexity of the twill weave used in the construction of the

blankets illustrates well the Colonists' skill as weavers. These two

weaves take on a different appearance depending upon the type and

weight of yarn used and also upon the closeness of the weave.

Knitting

Very few knit artifacts were found; therefore it is difficult to
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determine whether the stitches used in those that were examined are

very representative of the Colony works. However it does appear

that they may have been since it would be somewhat unreasonable to

assume that only the atypical remained. The stitches that were ob-

served were plain knit and purl, cable and popcorn. Mittens and

stockings were among articles that were usually knitted; however

edgings for pillowcases and coverings for small tables might also

be knitted (3).

Crocheting

If one can assume that the number of remaining articles is

indicative of the extent to which crocheting was used, this construc-

tion appears to have been about as important as knitting. Shawls and

edgings for either aprons or pillowcases were often crocheted. The

designs on the examined items were geometric and were created

by using either a chain stitch and its variations or a filet mesh stitch.

The majority of crocheted articles were of a rather heavy, sturdy

quality.

Dyes

The Colonists made their own vegetable dyes from plants grown

in backyard gardens. For example, madder roots could be easily

cultivated in the family garden and could be harvested during any
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season (7).

The memoirs of Clark Will indicate that Christina Schuele

raised her own madder root in her garden. She boiled these roots

in water and used the solution for dyeing the yarn for her wool petti-

coat. Madder roots provided varying hues of red which could be ob-

tained by thinning with water and carefully mixing the liquid. Alum

was used as a mordant to make the color fast (7).

Black, navy blue, red, green, and brown were the principal

colors used by the Colony, although red and navy blue seem to have

predominated. A green tint or shade was made by boiling peach

leaves, whereas brown was obtained from the black walnut hulls

and yellow from onion peelings (7). Bark and berries were also

available which may have been used as a source of color, much as

other early American pioneers used them.

Easter eggs dating back to the days of the Colony were exam-

ined. The colors of these eggs were pink, orange, lavender, lilac,

purple, maroon, rust, fuchsia, red, brown and varying tints of

green. Some of the colors on these eggs were still quite intense.

Whatever the Aurora group may have used to dye these eggs, it is

reasonable to assume that the same colors would have been applied

to their yarns. These colors are in fact prevalent in the Colony

sampler s.

The Colony had a dyeing specialist. Anyone interested in
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undergoing training in dyeing wool could do so and the Colony paid

for the training (31, p. 317; 7). It was not indicated where these

individuals received such training.

In the 1870 census the woolen factory reported that it had chem-

ical dyestuffs valued at $30. 00. There was no indication as to what

these dyestuffs might be (44).
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CHAPTER IV

CLOTHING OF AURORA COLONY, OREGON

Although very little clothing from the days of the Colony re-

mains, that which does exist is very similar in design and color.

Small, over-all calico prints either in grey, brown or black pre-

dominate in women's clothes. Frills and vivid colors were not con-

sidered necessary and would be a violation of their utilitarian philos-

ophy. An exception, however, is found in the clothing for little girls.

Ruffles and fine lace extensively trim the white dresses worn by

female children.

Men's Clothing

Many white shirts for men remain, but it is difficult to estab-

lish exactly when they were made. Many have a label in them indi-

cating they were probably purchased outside the Colony or subsequent

to the Colonial era. In light of these limitations, white shirts have

not been included as part of the present study.

The trousers shown in Plate 12 were allegedly worn by Dr,

Kiel, and their size provides one with an indication of his huge physi-

cal frame. These trousers, which have a waist measurement of 52

inches, are made from a plain weave linen fabric. The color of the



Plate 12

Dr. Kiel's trousers and vest
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fabric is tan with a blue pin stripe. The general weight and texture

of Mr. Kiel's trousers resembles that of contemporary denim, even

though the fabric is not of twill weave construction. The pants closing

is rather interesting. A waistband is attached to the back of the pants

and buttons at the center front. The front pockets are sewn to this

waistband. Each of the 14 brass buttons has four holes and is sewed

onto the trousers in an X pattern.

Judging by the size of the vest shown in Plate 12 it seems

likely that it may have belonged to. Dr. Kiel. The vest front is grey

wool flannel, and the back is cotton sateen with a cotton percale lin-

ing. In back there is a fabric belt which can be adjusted to the de-

sired tightness by means of a buckle. The vest is double breasted

with a notched collar, and the pockets are functional as well as

decorative. The braid is hand sewn, whereas the rest of the gar-

ment is machine stitched.

Women's Clothing

Women's clothing is more abundant than clothing for men. The

basic dress for a woman had a gathered skirt sewed to a plain bodice

which had long, set-in sleeves. These dresses usually were closed

by means of buttons or hook and eyes. Occasionally rick rack or

tucks were used for trim on the bodice. Aurora women usually wore

this type of dress over a petticoat which was made of cotton, linen
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or wool flannel. A matching apron was often made to prevent the

dress from becoming soiled during work (19, p. 15).

All of the dresses examined by this researcher were very

similar in that most were made of plain weave printed calico, a

grey-black and white colored fabric. This type of fabric, which

was probably available at the community store, was used for the

typical everyday dress shown in Plate 13. This dress has long

sleeves, a pointed collar and a gathered skirt. The sleeve and col-

lar edges are trimmed with white rick rack. Black buttons fasten

the tab front. A placket opening at the waistline is held in place with

a hook and eye. A patch pocket is sewed to the skirt of the dress.

The waistline seam is encased with binding, probably for comfort

when wearing the dress or to prevent raveling.

The sunbonnet, illustrated in Plate 13, was made of plain weave

grey cotton. The brim of the bonnet contains stiffening in addition to

several rows of stitching, all of which give it body as well as serving

as decorative stitching. This bonnet has 21 white buttons, all of

which are functional. The bonnet is made in two sections held to-

gether by buttons. The two sections probably were unbuttoned for

ease in ironing. The women wore these bonnets for protection

against the sun while working in the garden or for other outdoor

activities (3).

The dress shown in Plate 14 belonged to Mrs. William Wolfer,



Plate 13

Sunbonnet and dress
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Plate 14

Colony dress and apron
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a Colony member. It is somewhat more fancy than the one which

appears in Plate 13, and it seems likely that it may have been worn

only on Sundays or on other special occasions. This dress is made

from lightweight leno weave marquisette and black and white calico,

and the black bodice insert and trim around the hem are made of

cotton sateen. The insert is composed of tucks and is closed with

ten hook and eyes; the hooks measure one-half inch in length. The

bodice and the bottom seven inches of the skirt are lined with a twill

weave fabric. The lining at the hem was used to add body or to

affect draping quality. A placket opening in the skirt front is fas-

tened with a hook and eye. A six and one-half inch ruffle is attached

to the bottom of the skirt, and the ruffle is attached to a one-inch

band made of the same fabric as the bodice insert. The dress was

constructed using a sewing machine. The seams in the dress are

finished somewhat similarly to contemporary pinking; in addition

a running stitch along the edge of seam allowances holds the dress

fabric and lining fabric together.

Plates 14 and 15 illustrate two types of aprons, one used for

everyday purposes, the other for "Sunday best." The apron in

Plate 14 was probably worn on Sunday or for special occasions be-

cause it would seem that the stark white appearance would make it

quite impractical for everyday work such as gardening and cooking.

The fabric used for this apron is very fine plain weave with some



Plate 15

Calico print apron
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warp and filling yarns being somewhat heavier so as to give a cross-

barred effect. The crocheted edging at the bottom is three inches

wide which makes the apron 27 inches long. For added trim there

are six tucks, five of them being one-quarter inch in width and the

other one-half inch wide. The sides of the apron are finished with

the selvage of the fabric.

In Plate 15 an apron appears which was used for everyday

purposes, and it probably matched a dress of the same cotton calico

print. The white rick rack is placed on top of the hem edge, and the

hem and rick rack are sewed in one stitching. The apron ties are

made of a braid which is stitched to the waistband.

Plate 16 shows the white aprons hanging from pegs in the kitchen

of the Krause house. The lace detail of these aprons is shown in the

chapter on decorative techniques.

The petticoats worn by women were often made from quilted

calico prints, plain wool flannel, black cotton or stiffly starched white

cotton with a ruffle or lace trim. A quilted petticoat was made of

calico prints resembling those in the Colony quilts and a lining simi-

lar to that used for quilts. The petticoat was extremely heavy and

would be quite warm during the winter months.

The white or black cotton petticoats consisted of a skirt gath-

ered into a waistband. In the front there was a. placket opening

fastened with a button. Often attached at the bottom of the petticoat
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Plate 16

White Colony aprons
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was a ruffle trimmed with lace or eyelet embroidery. Because of

their weight, these petticoats probably were worn during the warmer

months.

Wool flannel was also used for petticoats. The wool petticoat

examined for this study had a border of purple, green, red and yellow

woven stripes near the bottom edge. The over-all appearance of the

petticoat was grey-brown.

The women in the Aurora Colony most likely wore nightcaps

to bed. These were simple in construction and looked much like a

bonnet. They were made of a circular piece gathered at the top and

bottom and sewed onto a straight piece of cloth, and a grosgrain

ribbon was often used for the tie. These nightcaps were not photo-

graphed as part of this study because it was thought their simplicity

made an illustration unnecessary.

Many of the Aurora women wore wool shawls. Those which

are illustrated in Plate 17 were made from wool twill with a fringed

border. The shawl at the bottom of Plate 17 measures 62 inches by

62 inches and has an additional three and one-half inch fringe. The

muted red, grey, and maroon wollen yarn compose the uneven plaid.

The upper shawl of the same plate was owned by Mrs. Mel, wife of

Dr. Kiel. It is made of very fine worsted yarn and measures 54

inches by 58 inches. The even plaid is composed of brown, medium

blue, tan and beige yarns. The fringe is three and one-half inches
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Plate 17

Wool shawls
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long, and since the yarns are braided together it appears variegated.

Plates 18 and 19 illustrate crocheted shawls which were most

likely worn only for special occasions. They differ from the shawls

shown in Plate 17 in that they are lighter in weight and therefore do

not provide as much warmth. Both of these shawls were made of

wool, the one being completely black whereas the other contains a

beige yarn with the black. Some Colony shawls were also entirely

white.

The shawl in Plate 18 is crocheted into a circular shawl, where-

as the shawl in Plate 19 is crocheted in an oblong measuring 38 inches

by 40 inches. These shawls are somewhat smaller than the woven

shawls.

The damp and somewhat cold winters of Oregon required mit-

tens which the women of the Colony knitted. Plate 20 illustrates a

woman's dress mitten and a man's work mittens. The mitten used

by women is constructed of very fine woolen yarn and has a cable

stitch design, with the wrist band edge being finished with ribbing

one inch wide. The work mittens used by men were knitted from

very heavy blue and black yarn in a lozenge design similar to that

of the Colony blankets. The last row of ribbing has a red yarn

probably added for decoration.

The ladies in the Colony often wore knee length black stockings

held up with a ribbon (3). A stocking of this sort, shown in Plate 20,
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Plate 20

Knit mittens and stocking

Left - lady's dress mitten
Center - man' s work mittens
Right - lady's stocking
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is of plain knit stitch with ribbing about one inch wide at the top.

These stockings were always black. In a small way the conservative

or utilitarian philosophy of these Colonists was manifested in the

treatment of these stockings, for when a hole appeared it was darned.

Leather gloves were also important as part of their

costume. A plate in the chapter on decorative techniques illustrates

examples of the leather gloves and the leather purses.

Children's Clothing

The only remnants of Aurora children's clothing are girl's

white dresses. Plates 21 and 22 illustrate what are believed to be

typical little girl's dresses. The dress in Plate 21 has less hand

work than the dress in Plate 22, however both are made of the same

fabric. The dress in Plate 22 shows more evidence of being worn,

since it, like the stockings, is mended. The dress is gathered at

the yoke. Crocheted edging one-half inch wide trims the yoke and

neckline. The hem-stitching around the cuffs and hem is accented

with a beige thread. The hem is four inches wide but was never let

down because of the hem-stitching. The yoke is lined.

Tools for Clothing Construction

The few remaining artifacts used in the construction of the

Aurora Colonists' clothing are included in this study. Among these
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Plate 21

Detail of a child's dress

Plate 22
A little girl's dress
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items are thimbles and a sewing machine.

The thimbles pictured in Plate 23 are made of brass. Some

of them are open ended or ring like in appearance, whereas others

have enclosed ends for protection from the needle. They range in

size from very small ones most likely intended for children to a

much larger size which was probably used by adults.

The sewing machine illustrated in Plate 24 was not a product

of Colony handicraft, since it bears a Wilson Company trademark.

However, since it was utilized by the Aurora Colonists in their

clothing construction, a brief description seems appropriate. Al-

though this particular machine is very rusted and no serial number

could be found, it is believed to be manufactured by the Wilson Com-

pany during the time of the Colony's existence. This sewing machine

fits the description as well as pictoral illustrations of machines made

by this company during the 1 850's and 1860's. In the 1 880's this

company merged with Wheeler (9, p. 40). The treadle of this ma-

chine has two places for the feet, and the head is very small,

Blanken$hip mentions in his book that the Aurora Colonists were

among the first people in the Pacific Northwest to possess sewing

machines (4, p. 119).



Plate 23

Colony thimbles
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Plate 24

A Wilson sewing machine
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CHAPTER V

BEDDING OF AURORA COLONY, OREGON

Colony Blankets

The most abundant artifact available for this study was the

Colony blanket. The Aurora Colonists needed warm bed covers for

the Oregon climate; therefore weaving blankets, it would seem, was

an important activity.

The blankets were manufactured in the woolen factory within

the Colony. They were woven using twill weave variations to produce

what is sometimes called a diamond pattern. The design is more

distinct on one side than the other. Some of the patterns are uneven

plaid whereas others are even plaid, and some have more intricate

patterns than others. The basic design is composed of a lozenge

and rosette pattern.

Most of the blankets which remain today are owned by Colony

descendants and can be examined in their homes. However, a few

are to be found in the Colony museum. Of these remaining blankets,

all are navy blue and red and are very similar in their design.

The Colony blanket in Plate 25 is made from wool and measures

72 inches by 72 inches with a two-inch fringe on the outer edges.

This blanket has a third color, green, incorporated with the navy
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Plate 25

Colony blanket



76

blue and red, whereas the blanket in Plate 26 is a dark navy blue and

red. The Aurora pioneers probably also used these blankets as

decorative bed coverings or for their settees, one of which is illus-

trated in Plate 26.

Colony Quilts

Quilting was one of the important techniques used during the

American colonization, since a quilt was both economical and decora-

tive. This technique, familiar to most pioneers, was brought with

them across the prairies and mountains as they pushed the frontier

farther westward (21, p. 24; 12, p. 32).

Quilting is defined here as the fastening of layers of fabric

together with a running stitch through the top layer, the filling and

the backing, so as to create a design which holds the layers together

securely. The stitching is done at an angle rather than following the

grain of the fabric so that the stitches stand out in relief (21, p. 25).

The two types of quilts are the pieced and the appliqued.

Pieced quilts are classified as crazy quilts or patchwork quilts, the

latter being made up of sections based on a circle or a square; where-

as the former is composed of irregularly shaped pieces. An appli-

qued quilt differs from the pieced quilt in that the design is cut out

and then stitched to the quilt cover (15, p. 18; 12, p. 32).

More Colony pieced quilts than appliqued quilts are in existence
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Plate 26
Colony blanket on a settee
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today, probably because the Aurora Colonists made many of them

in order to utilize various scraps of fabric. However, the most

elaborate designs are found on the appliqued quilts rather than in the

more frequent pieced quilts. The majority of the Colony quilts which

are to be found today are very well preserved.

Quilting bees were quite often held in the Aurora Colony. These

were social functions during which the Colonists could visit and also

accomplish an important bit of work. When the quilters worked with

irregularly shaped pieces, the quilting bee was referred to as a

"crazy quilt party" (11, p. 42; 19, p. 9).

The material used to fill the pieced quilts was wool fleece,

which resulted in a soft, puffy, quilt. The pieced quilts were some-

times filled with a sheet or a layer of wool flannel when wool fleece

was not available. The appliqued quilts which were examined by this

researcher were not filled so that the end product was much thinner

and felt a great deal like a pad.

The designs on the Aurora quilts resemble those of other early

American motifs, such as the rose, log cabin, cakestand and weather

vane. The investigator did not find any quilt designs that were pecu-

liar to the group. There are a multitude of designs for patchwork

quilts; only a few designs are found in the remaining Aurora quilts.

There is no available information as to whether or not the Aurora

Colonists had specific names for these designs.
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The patterns available for quilting are fewer in number than

the designs for patchwork. The Aurora women selected complex

quilting patterns composed of circles and segments of circles. They

used a rope design, feather wreath design and a triangular design.

The smaller stitches required a relatively skilled quilter, because

the quilt was pulled so taut that it was difficult to push a needle

through to take small stitches.

Pieced Quilts

The log cabin design in quilting is one of the more common

patchwork formations, and it is characteristic of many other early

American colonies. The log cabin name was derived from the strips

or log-shaped pieces of fabric that overlapped at each of the corners

and nested into a square (22, p. 18). The quilt shown in Plate 27 is

an Aurora adaptation of this design. There are nine blocks in both

directions, making the quilt 82 inches by 82 inches. Silk, wool, and

cotton fabrics were used in the construction of this item, the strips

being cut quite unevenly. The appearance seems somewhat layered

which is due to the way the strips were sewed together. The jagged

outer border is known as a saw tooth edge and is made up of triangu-

lar pieces. The backing is a cotton calico print.

One of the most common designs used by the Aurora women

was the double X pattern. Two examples of this pattern were
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Plate 27

Log cabin design
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photographed in Plates 28 and 29. The central motifs in these two

quilts are two large triangles with the apex of each triangle touching

the other. Two smaller triangles are placed on each side in a simi-

lar fashion. A total of eight triangles are used in the creation of

this motif. There is a square block between each area of design,

each of which measures eight inches by eight inches (24, p. 243;

45, p. 32; 15, p. 85).

Although both quilts contain the same design, the use of color

creates different effects. The design in Plate 29, for example, is

more dominant because two strongly contrasting colors were used.

Moreover, the repetition of blue in the border emphasizes the blue

design. The edges of both quilts are bound with the same fabric as

the plain squares, and these quilts are backed with printed cotton

calico fabric. In the borders, the quilt in Plate 28 is quilted at an

angle, whereas the quilt in Plate 29 has V-shaped quilting. The

surfaces of the quilts are cotton cloth.

The cakestand design, which is shown in Plate 30, is a varia-

tion of the basket design (21, p. 18; 15, p. 126). This design is a

triangular arrangement in the form of a basket, which stands out

quite well in this particular quilt because of the red contrasting with

the white background. The quilting stitch is in the form of a circle

in the plain squares and straight lines in the design areas and the

border. The border is bound with blue fabric. Each motif is
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Plate 28

Double X design

Plate 29

Double X design
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Plate 30
Cakestand design
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composed of eight pieces. The backing for this quilt is made of

printed cotton.

Plate 31 shows the Irish chain quilt with a white (1 5, p. 94)

background, but Aurora quilts with this design were also made from

blue, red, and white fabrics. The quilt in Plate 31 is a double Irish

chain with the chain design composed of one and one-half inch by

one and one-half inch red cotton squares on a white cotton background.

The quilting pattern is feather stitch with a rope variation. The gen-

eral framework is geometric with a row of red triangles on each

border edge. The quilting in the border design is referred to as a

rope design. The backing of this quilt is white. The workmanship

in this quilt is of superior quality so that the Colony members must

have been proud to use this type as a bed cover. It is highly probable

that these quilts were used more for decorative purposes rather than

for utility, in view of their brilliance and elaborate craftsmanship.

The origin of the quilt design in Plate 32 was quite difficult to

establish. However, this particular motif is thought to be the Union

square design, which has its origin in Pennsylvania (1 5, p. 9; 34, p.

210). The design and border ofthis quilt are red against a green

background which manifests some knowledge of complementary colors

on the part of the Colonists. The center of the design is made up of

one large square measuring four and three-fourths inches by five

inches. The sawtooth. edge is composed of five pieces, the larger



Plate 31

Double Irish chain design

Plate 32

Union square design
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triangle measuring four and one-half inches at the base and three

inches on the sides and the four smaller triangles measuring two

and one-fourth inches at the base and one and three-fourths inches

on the sides. Each square of the quilt measures ten inches by ten

inches. The entire quilt measures 84 inches by 85 inches. The red

border, seven and one-half inches in width, is bound in green, and

has a quilting stitch of the feather rope design. The rows of stitches

are about three-fourths inch apart, and the stitch length is one-

fourth inch on the average. The backing of the quilt is brown calico

print, and the entire quilt is very light in weight. Plate 33 shows

the quilt displayed on a Colony bed in the Ox Barn Museum at Aurora,

Oregon.

In Plate 34 the pieced quilt, composed of calico print patches,

illustrates the weather vane design (15, p. 92). Each motif is com-

posed of three squares with four dart-like arrows representing the

four geographical directions. Each of the 20 weather vane squares

measures ten inches by ten inches. The innermost square measures

four and one-fourth inches by four and one-fourth inches. The major-

ity of the squares are plain weave fabric with a few being twill weave.

The fabric used in the construction of the grey squares between the

weather vane squares was a calico print which was popular in the

Colony-made dresses. The grey areas are quilted in a circular

pattern with the rows of stitching one and one-half inches apart in
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Plate 33

Union square quilt on a Colony bed
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Plate 34

Weather vane design
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most places but somewhat closer than that in other places. The outer

border measures eight inches on two sides and seven inches on the

other two sides. The total quilt measures 74 inches by 74 inches.

The backing of the quilt is brown and white gingham.

The quilt shown in Plate 35 is made of blue and red linen woven

from coarse yarn. This quilt is reversible, with an identical design

on both sides. The red squares are quilted in a circular pattern.

These colors are characteristic of the Colony.

Children's toys seemed to be considered important by the Colony

members. Plate 36 illustrates this fact, since quilts for doll beds

were made which were as elaborate as full sized quilts. The doll

quilt measures 18 3/4 inches by 13 1/2 inches and is made of triangu-

lar cotton squares.

Appliqued Quilts

Only two appliqued quilts were available for examination, and

these are illustrated in Plates 37, 38 and 39. These quilts have a

white background with a white backing and therefore could be used

with either side showing.

The design of these appliqued quilts is known as the Rose of

Sharon, and it is sometimes referred to as the democratic rose (21,

p. 24; 22, p. 19). The Rose of Sharon has many variations, but all

of them consist of the rose flower with leaves, buds, and stems. The
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Plate 36

A doll quilt on a Colony doll bed



Plate 37

Rose of Sharon quilt on a Colony bed

Plate 38

A detail of Rose of Sharon design



Plate 39

Rose of Sharon design
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arrangement of these elements varies according to the locale.

The Aurora women chose the arrangement of a large central

flower surrounded by radiating stems with smaller flowers, buds,

and leaves. The quilt in Plate 39 has flowers and stems which ap-

pear more realistic than those in the quilt in Plate 37, the latter hav-

ing diamond-shaped buds and leaves. The feather wreath quilting

stitch was used in both cpilts.

The quilt in Plate 37 has nine floral arrangements. The motifs

along the edge of the quilt have moss green leaves whereas the cen-

tral motifs have brown leaves. Here again the common Colony colors

are present in a quilt. The border is formed by a quilted leaf and

semi-circle design. The pencil guide markings can still be seen on

this quilt. Each square of the quilt measures about 19 inches by 19

inches, and the quilted roundels measure 17 inches across. The

quilt measures 98 inches by 98 inches.

The design of the quilt in Plate 39 was applied by machine

rather than by hand. The border of the quilt consists of buds and

small flowers attached to a serpentine curve. The outer edge is

finished with a blanket stitch. Because of its faded color, the quilt

may have been used extensively. Each square of the quilt measures

15 inches by 15 inches, and the entire quilt measures 78 inches by

78 inches.
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Quilting Frames

After the tops of the quilts were pieced and each tiny piece

of colored fabric sewed into place, the process of quilting was begun.

The process of quilting was most easily done on a frame.

A quilting frame, illustrated in Plate 40, was an essential part

of every home, since most families made their own bed coverings.

The frame kept the quilt taut so that the quilter could easily work a

space on the quilt 12 inches wide. When the 12-inch space was com-

pleted, the quilt could be rolled up on the side of the frame nearest

the quilter and another 12 inches could be started.

The Aurora Colonists had two types of quilting frames. One

type of frame could be hung from the ceiling, or it could be placed

upon four chairs; the other consisted of a stand with two bars.

The frame hung from the ceiling was made using four narrow

pieces of smooth wood. Two of these boards were somewhat longer

than the quilt, and the other two were shorter. Holes were bored in

the ends of each piece which were made into an oblong frame by fas-

tening with intricately turned wooden pegs. It was more advantageous

to hang this frame from the ceiling so that it could be lowered or

raised to the correct working height for the person doing the quilting.

Moreover, it could be pulled up out of the way when it was not being

worked on. When chairs were used, the quilting frame would be
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Plate 40

Saw horse quilting frame with
Union square quilt
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placed in a room that was not frequently used so that it would not need

to be dismantled each day because of it being in the way.

The second type of frame, illustrated in Plate 40, was similar

to two saw horses about the height of a table. Each of these saw

horses had two round holes for two side bars. The two side bars

were round with a cogwheel attachment on one end to keep the sides

in place and to facilitate the rolling and unrolling of the quilt. This

self supporting frame was the length of a quilt and it was quite nar-

row, which made working it much easier. The frame pictured in

Plate 40 is 88 inches long and 42 inches wide.

In order to use this type of frame each of the side bars was

wound with cotton strips or a piece of muslin which was firmly at-

tached to the entire length of the bar. The backing of the quilt was

sewed to each side. The extra length was rolled up on one side of

the frame, and after being tightly stretched, the wooden pieces were

securely fastened. The filling was placed on this stretched backing

and then the quilt top placed on top of the filling. The edges of the

quilt were pinned or basted to the edge of the backing and drawn

tightly. The ends of the quilt also needed to be stretched tightly.

The quilter was then ready to begin the quilting process (45, p. 100;

36, p. 55).
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Quilting Hoops

If there was no frame, another device which made quilting easier

was the quilting hoop. The quilting hoop was constructed of two circu-

lar wooden hoops, one smaller than the other. It had a spring which

automatically adjusted to the size of the outer hoop so as to accommo-

date the varying thicknesses of the quilt. The material which was to

be worked was fastened to the smaller hoop and kept tight by the large

hoop being passed over it. This made the area on which the quilter

was working very smooth so that the stitches and design would be

even. An example of this type of hoop is illustrated in Plate 41.

This hoop measures 25 inches in diameter.



Plate 41

Quilting hoop with log cabin quilt
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CHAPTER VI

DECORATIVE TECHNIQUES OF AURORA COLONY, OREGON

Although the people of Aurora emphasized utilitarian objects,

they nevertheless decorated many of their textiles. These decorative

techniques were probably practiced by the Colony girls and women.

Embroidery, an applied design, was used in creating samplers

and for adorning pillows, pillow covers, aprons, gloves, purses,

etc. Needlepoint and sequin work were other applied textile designs.

Fringe work, both knotted and unknotted, tatting, hem-stitching,

crocheting and knitting were the structural designs used by the women

of Aurora.

In the opinion of the researcher the decoration is not very

elaborate, and therefore it appears to fit their generally conserva-

tive philosophy.

Sampler s

A sampler is a cloth on which miscellaneous stitches and pat-

terns are worked in embroidery. The intended purpose of these

samplers was to provide experience in the use of these stitches as

a basis for future work. Since these samplers were made with the

cross-stitch it seems that the Aurora samplers were used more for
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decorative purposes than as a record of their work.

The Aurora Colony samplers which were analyzed for this study

were made of wool yarn on a linen ground. The linen fabric was ecru

and varied in weight. The yarn is so heavy that it almost appears as

needlepoint. These samplers varied in size and shape, some being

square and others oblong. Some measure six inches by six inches

and others 25 inches by 25 inches. No matter what the size or shape,

all had a selvage on one edge, while the other three edges, if finished,

were done with overcasting or blanket stitch. Some of the overcast-

ing and blanket stitching on the raveled edges evidenced much detail

and intricate work whereas others appeared to have been done without

much care, in a somewhat haphazard fashion. The reason for this

may have been dependent upon the skill of the individual who had done

the stitching, the more skilled worker producing a much finer product

than someone lacking such craftsmanship.

When one analyzes the motives in these samplers they appear

similar to those of other early American pioneer samplers. Along

with the characteristic alphabet a variety of cross-stitched motives

can be found on each sampler. In some cases, the date and name

of the person who created the sampler is on it, which provides an

added advantage in that the date of origin can be more readily deter-

mined. The alphabet is either printed or in script. Mother nature

is predominately the source of various designs created by the Aurora
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women. For example, birds were often included, such as the pea-

cock, the duck and the cardinal. Cherries and acorns are character-

istic fruits, while the rose, morning glory, cornflower and tulip are

the most significant examples of flowers. Nature is also in evidence

in the use of trees which appear as in nature and also in the form of

a tree of life. In addition to liking nature as a source of design,

baskets, urns and castles were also used. The great similarity

in the treatment of motifs in the different samplers may have result-

ed from the similar background of the members of the group (41,

p. 25).

The yarn which was used in the creation of these motifs varied

in tints and shades of many colors; however, red is the dominant

color. Blue and yellow were of secondary importance.

The samplers have definite divisions or rows. These rows

were formed by a blue or yellow yarn woven through the crosswise

grain. These colored lines of colored yarn may have served as

guides for arranging the designs since the character of the designs

was linear, rhythmical and symmetrical. Some craftsmen chose to

fill in all of the available space, whereas others left much of the

sampler unfilled.

A sampler made by Elizabeth Giesy measures 25 inches by 26

inches and has spot motifs rather than a planned or ordered arrange-

ment. A house with a tree and a man and woman standing by the
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house appear in one corner of the sampler, and a tree with a bird at

the top, much like the one in Plate 42, appear to one side. At the

top of the sampler are printed and script alphabet. This sampler

was not photographed as it was similar to those which were photo-

graphed.

The sampler in Plate 42. was made by Christina Schuele, how-

ever she embroidered her name on the sampler as Christina Schul.

This sampler measures 25 inches by 25 inches with red and blue

being the predominant colors. The arrangement is balanced, show-

ing evidence of careful planning. The rose is the most important

motif in the sampler, with a wreath including roses as the central

motif. The tree of life is presented in various forms in this sampler.

The peacocks are placed affronte, and the bird on top of the tree of

life was also used in other samplers. Other birds and animals includ-

ed in the sampler are the duck, cardinal, and a squirrel eating an

acorn which is associated with autumn. Other motifs included in

this sampler are the morning glory, cornflower, tulip, cherry,

urn and a book.

The sampler shown at the top of Plate 43 measures seven inches

by 16 1/2 inches. It is composed of flowers, trees, and castles, or

objects very similar to those discussed with reference to Plate 42.

The only additional motifs are the basket and the vases which appear

in the sampler shown at the bottom of Plate 43. This sampler
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Plate 42

Sampler made by Christina Schuele
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Plate 43

Typical Aurora Colony samplers
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Plate 44

Details of samplers in Plate 43
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measures 11 inches by 11 3/4 inches.

Plate 44 is an enlargement of small areas of the two samplers

shown in Plate 43. The varying tints and shades of blue are easily

visible. Other colors present are purple, green, pink, gold, yellow,

and orange.

Embroidery and Other Stitchery

Embroidery

It should be apparent that Colony women did embroidery other

than samplers. Pillows, aprons, gloves and purses were often

adorned with decorative stitches. Colony descendants indicate that

the Colony women were well known for their crazy quilt pillow covers

with embroidered designs (3). These covers were made much as a

quilt, each section being outlined with an embroidery stitch. Occa-

sionally various motifs were embroidered on them. Plate 45 is an

example of such a crazy quilt pillow. This one has a fork, a house,

a tree of life and stars embroidered on it. The stitches which were

used for this work were the buttonhole, cross- stitch, backstitch,

blanket stitch, feather stitch and star filling stitch.

Plate 46 shows another example of embroidery, in this case

on a white apron. The morning glory with leaves was formed with

heavy brown thread couched with a finer thread. The same design



Plate 45

Crazy quilt pillow
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Plate 46

Apron with embroidery
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appears on the back of the apron as a running stitch design because

of the couching stitch which was used on the front side.

A pillow cover measuring 30 inches by 70 inches is shown in

Plate 47. This is the same cover which is included on a Colony bed

shown in Plate 33. The red design is embroidered in a chain stitch.

To give one an idea of size, the deer is 12 inches in height and nine

inches in length. Another deer appears in the corner at the opposite

end of the pillow cover. The selvage on two sides indicates that it

was woven on a 30-inch loom. This artifact appeared very faded and

worn.

Plate 48 illustrates a cross-stitch embroidery, done in red,

with the creator's name on the pillowcase. The little cross also

appears on a number of the samplers examined.

Leather purses and gloves, such as those illustrated in Plate

49, were sometimes adorned with embroidery stitches. The buckskin

used in the creation of these items was soft, and therefore the em-

broidery needle could easily penetrate the leather. The purses shown

in Plate 49 have red and green thread forming the heart-shaped design

on one side and the six pointed star on the reverse side. Each purse

has a border similar to that of the gloves. The purse in the upper

left of Plate 49 has a feather stitch embroidery along the seam line.

The gloves shown in Plate 49 are intended for use by men. Both

pairs of gloves have a border which is made up of two horizontal



Plate 47

Embroidered pillow cover (left)
and fringed towel (right)
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Plate 48

Knotted and unknotted fringe

1 1 1
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Plate 49

Leather purses and gloves with embroidery
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rows of stitching; each pair has intricate stitching around the thumb.

The one pair is slightly different in that it has a zig zag line between

the rows of stitching on the face of the glove. The stitches are iden-

tical to those used in the construction of the purses. The gloves

shown on the left in Plate 49 were worn by Leonard Will for his

wedding in 1860.

The little folders shown in Plate 50, were used to hold pins and

sewing needles and also served as a stitch reference. The fabric

inserts were made of red wool flannel with the outer edge of each

page being overcast. There are cross-stitched designs on a few of

the pages. It is evident from the manufacturerls name on the inside

of the backing that the outside covering was not made in Aurora.

Needlepoint

Flowers, which were often included in Colony stitchery, were

frequently done in needlepoint. Plate 50 shows two examples of such

flowers embroidered on a bag and a pin cushion. The design is sym-

metrical, while the characteristic Colony colors of red and blue were

used. The bag has designs on both sides with the initials E and K

on the back. It is a linen ground worked with wool yarn. The lining

is red cotton, and there is a dark green silky ruffle around the edge.

It measures six inches in length. The pin cushion measures three

inches by three inches and is also done with wool yarn on linen



Plate 50

Needlepoint and sequin work

Upper left - Needlepoint bag
Upper right - Sequin purse
Lower left - Needlepoint pin cushion
Lower center - Sequin pin cushion
Lower right - Pin holder and stitch sampler

1 1 4
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ground. The rose motif appears in the center, while a herringbone

embroidery stitch is used to hold the narrow tape around the edges.

A little circular ruffle with a covered button sewed in the middle is

included in each corner.

Sequin Work

The pin cushion and purse in Plate 50 represent Colony sequin

work. The purse has a red wool flannel background, with the white

sequins applied by couching to form a leaf design. This purse closes

with a hook and eye and probably was owned by a child. The heart-

shaped pin cushion has the sequins applied so as to form the tree of

life in the center against a violet velveteen background. Bird heads

appear at the top with green and yellow sequins against a white sequin

background. The Aurora Colonists also used sequins to adorn their

picture frames.

Fringe Work

Fringe work was often employed to provide a finished appear-

ance and decoration to items such as hand towels, tablecloths, pillow

cases and shawls. The Aurora Colony fringe work is a part or a

continuation of the original article rather than added subsequently to

the fabric as a separate unit. The fringe is created by knotting the

yarn on the edge of the fabric so that diamond-shaped areas occur.
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In order to achieve this design these steps were followed:

1. Two adjacent yarns or groups of yarns were knotted together

around the entire edge of the article.

2. For the second row, one yarn or group of yarns was select-

ed from each of the two adjacent knots, and these were then knotted

together.

3. The third row united the original pairs in a knot (5, p. 323).

The Aurora group also did a considerable amount of unknotted

fringe work. In this process yarns were pulled out so as to let

strands hang free at the ends or on all sides.

A damask linen towel in Plate 47, illustrates knotted fringe.

The fringe on this towel is four and one-half inches long with approx-

imately 15 yarns per knot. The size of the towel is 33 inches by 20

inches, and there are selvages on two sides.

Knotted and unknotted fringe work is illustrated in Plate 48.

At the top of this plate a pillowcase made by Christina Will is 19

inches by four feet ten inches in size with a fringe of three and one-

half inches. This pillowcase is made of white linen. At the bottom

of Plate 48 a linen tablecloth is illustrated which is pieced together

and has unknotted fringe. Both articles are constructed in plain

weave.
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Hem-Stitching

If the remaining items are representative it is evident that the

Aurora Colonists did some simple hem-stitching. Hem-stitch is

weblike embroidery applied to an area where the thread has been

pulled out (14, p. 50). The aprons in Plate 51 and 52 are examples

of split hem-stitch. This type of stitch is achieved by an even num-

ber of threads on the top side and the back side also has the same

number of threads with split clusters to get the zig zag shape (14,

p. 50).

Tatting

Tatting is knotted work which is created by using a small shuttle.

It resembles lace and forms an interesting edge. Briefly, tatting is

done by winding the yarn on a tatting shuttle and the free end of this

shuttle is thrown through a loop around the fingers of the left hand.

The loop is firmly held, and the yarn is stretched in the space (5,

p. 237; 42). The Aurora women also called this the "mile -a- minute"

stitch, probably because it could be done rather rapidly (3).

The upper portion of Plate 51 illustrates tatting which was used

to decorate the bottom edge of an apron. The apron is white, and the

tatting is pink.
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Crochet

Crocheting was predominantly utilized for edgings on aprons and

pillowcases. Crocheting is defined as making loops with a hook one

at a time. The crochet stitches which were most prevalent in the

Colony work were the chain stitch and its variations and filet mesh

(5, p. 308).

Geometric designs were popular in the crocheting, especially

the zig zag and lozenge design. Just as the rose was important in

the embroidery of the Aurora Colony, so too it is a central motif in

crochet work. All the crocheting created in the Colony appears very

well balanced in design and durable enough to withstand wear.

The crocheted edge on the apron in Plate 51 is three and one-

half inches wide, and the thread which was used was quite coarse.

This design has a scalloped edge.

The crocheted edging on the apron in Plate 52 is five inches

wide. The lozenge-shaped area closely resembles that found in the

shawls knitted by Aurora women.

The crocheted bonnet in Plate 53 is a baby bonnet. Extremely

fine thread was used in the construction, except for the border where

a slightly heavier thread was incorporated to give more body. A

flower design and zig zag lines were used in the bonnet. The ties

are grosgrain.
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Plate 52

Hem-stitch on apron (left) and
crocheted edging on apron (right)
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Plate 53

Crocheted bonnet and doily (left)
and knit edging (right)
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Decorative items such as a doily were also crocheted. Plate

53 illustrates a doily made of very delicate thread. A conventional-

ized flower motif composes the theme.

Plate 54 shows crocheted edging on a pillowcase. The pillow-

case in the upper left of the plate is trimmed with crochet which

resembles filet lace. The design is four inches wide, and the pillow-

case is 43 inches by 20 inches.

Knitting

The Aurora women also made knitted edgings and tablecloths

using linen yarn. Edgings are found in Plates 53, 54 and 55. All

edgings have a geometric framework, either zig zag or lozenge areas.

Plate 53 shows edging which is three inches wide and has a scalloped

border. Plate 54 illustrates edging which is one and one-fourth inches

wide and extremely fine on the lower left pillowcase, whereas the

edging on the towel is three inches wide, very heavy and durable.

An example of a knitted table covering is shown in Plate 56.

This table covering is relatively small and may have been used on

a little table or nightstand. The stitches used in the creation of the

table covering are the plain knit and purl, cable stitch and popcorn

stitch.
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Plate 54

Crocheted edging on pillowcases (left)
and knit edging on towel (right)
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Plate 55

Knit edging on pillowcases

Plate 56

Knit table covering
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CHAPTER VII

SUMMAR Y

Since it was not possible to locate and examine examples of all

of the remaining Aurora Colony textile arts and textile tools made

and used during the years 1857 to 1877, some general conclusions

will have to be made on the basis of those artifacts that were avail-

able.

The author believes that this study has revealed the following

facts regarding the clothing, bedding, and decorative techniques of

the Aurora Colony.

1. No new techniques in the field of textile art were developed

by members of the Aurora group. They may have utilized old tech-

niques differently in order to adapt to their new environment. How-

ever, there are no clues that indicate that the latter is true.

2. Textiles and the tools used in creating them were important

to the Aurora Colonists. This fact is evidenced by the establishment

of a woolen factory and the making of spinning wheels, reels, and

quilting frames.

3. The utilitarian principles of the group are exemplified in

their textiles. There was little elaborate ornamentation in either

wearing apparel or household textiles.
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4. Wool was the most important fiber processed by the group.

The woolen factory and the large flock of sheep show the significance

of wool. Also, most of the remaining textile tools are for wool,

which indicates that many of these were made or purchased by the

group.

5. Nature appears to be the major source of design for the

Colony. The rose is an important realistic motif, whereas the

lozenge and zig zag are important geometric motifs.

6. The quilts were very similar to other early American quilts.

There were no designs that were unique to the group. The major

designs used were the log cabin, double X, and Irish chain.

7. The embroidery work of the Aurora Colony was also similar

to that done in other parts of the United States. This is evident in

the Colony sampler which is composed of motifs and script or printed

alphabet.

8. Blue, red, and green were the colors most prevalent in the

blankets, quilts and samplers. Black, grey, and brown were the

dominating colors in wearing apparel.

9. The techniques of crocheting and knitting were used about

equally for decorating pillowcases or towels and in the construction

of wearing apparel such as shawls.

10. The selvage of the fabric was used as the finished edge

whenever possible. This fact also gives a clue as to the width of
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the looms and the fact that they made use of a structural aspect of

the fabric.

11. Some of the fabrics used were not made by the Colony.

Cotton could only be purchased and therefore if they wished to use

it they bought it.

12. The hook and eye was used as much as the button for closing

a garment. Some of the readings referred to the group as a "hook

and eye society, " which does not seem valid if the clothing examined

is representative.

13. Some of their tools were purchased, such as the wool

cards, whereas others such as the spinning wheel, reel and quilt-

ing frame were made within the Colony. All Colony-made articles

have the characteristic turning on the spindles or any of the round

parts.

14. It is difficult to ascertain if any Pennsylvania Dutch influ-

ence is seen in their textiles. However they did use some of the

motifs which characterize Pennsylvania Dutch textiles such as the

acorn, birds and baskets of flowers.

15. The majority of remaining textile arts indicate that mem-

bers of the group as a whole were very good craftsmen. This fact

is probably partly the result of specialization_within_ the group.

The clothing, bedding and decorative techniques studied for
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this thesis unveil a story of the Aurora Colony that is nit told in

history books.
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From Oregon State University HELP ASKED ON AREA

Department of Information 2/23/70 TEXTILE ARTS, TOOLS

OREGON STATE UNIVERSITY--An Oregon State University graduate student who is writing

her master's degree thesis on the "Textile Arts and Textile Tools of Aurora Colony, Oregon, 1857

to 1877" is seeking help from area resid eats.

Mrs. Audrey Buhl of 917 West 22nd Avenue, Albany, has made an exhaustive study of

museums housing textiles and textile tools from the early days of the colony. Now, she is hop-

ing to see and study some personal item s and collections handed down from generations past.

Her thesis will have historical significance because it is believed to be the first such study

on the subject.

"Many pioneers moving westward in the 1800's brought a few cherished possessions, " Mrs.

Buhl points out in the opening chapter of her thesis. "Often included were table linens, quilts,

and spinning wheels. They could not bring everything with them that was needed so they had to

create textiles suitable for the new surrounding. "

Purposes of the study by Mrs. Buhl, a homemaking teacher at Albany Union High School,

are to locate and organize information pertaining to the various textiles and tools; to analyze the

textiles as to fiber content and method of weaving; to describe the designs and colors commonly

used; and to classify the tools used.

Vegetable dyes were used for the majority of colors since the plants could be grown in home

gardens, Mrs. Buhl notes.

Persons who have textiles or textile tools from that period and who are willing to cooperate

in the research are asked to write Mrs. Buhl.
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The news release was sent to the following papers:

Portland Oregonian

Salem Capitol Press

Canby Herald

Corvallis Gazette-Times

Newberg Graphic

Woodburn Independent

Albany Democrat-Herald

Molalla Pioneer

Mt. Angel News

McMinnville News-Register

Dayton Tribune

Silver ton Appeal-Tribune

Albany Greater Oregon
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No.

QUESTIONNAIRE
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2. Person who made it

3. Date made

4. Used for

S. Fiber

A. Handspun

B. Ha nd woven

6. Colors used

7. Dyestuff

A. Ve getable

B. Animal

C. Chemical

8. Design

A. De scription

B. Na me

C. Significance

9. Quilting

A. Applique

B. Pieced

10. Emb roidery

Stitches used

Colors

11. Weaves

A. Plain

B Satin

C. Twill

D. Pile

12. Other Data

A. Source

B . Condition of Item


