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INTRODUCTION 

THE ADVANCE OF CIVILIZATION OVER ROUTES OF TRAVEL AND TRADE 

Historians lead us forward upon.the march of civiliz

ation over paths of conquest, but the early routes of travel 

and trade have often determined these paths, and have been 

the highways that have carried and spread the cultures of 

the participating peoples. 

The instinct of man to seek bodily comfort and pro

tection makes the possession of food, clothing, and shelter 

a necessity. Since the creation of the earliest individ

uals one has always possessed what another wanted, and has 

been forced to part with his possession by persuasive bar

gaining or confiscation. 

This desire to barter, exchange, or plunder seems as 

natural as the instinct of self-preservation itself and has 

been the underlying principal of trade, commerce, and con

quest. 

The earliest people developed roving habits in their 

search for food and shelter and soon learned to group 

together for protection, and thus tribes and finally state·s 

were for·med. Each migrating tribe carried its industrial 

secrets to the new home, such as the knowledge of metals, 

the domestication of animals, the growing of grains and 

fruits, and the weaving and use of textiles. These new 

tribes tried to keep in touch with those who were left 
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behind and routes of travel and trade were developed. Other 

savage tribes usually held the intervening lands or seas so 

that piracy and plunder made these trips strange mixtures 

of war and commerce. 

Slave trading, woman stealing, and plunder did much to 

forward the spread of industrial knowledge. The slaves and 

women were able to reproduce the articles of loot, and the 

plundering savages learned the secrets of their neighboring 

foes. 

As tribes gained in strength and prosperity their needs 

and wants increased, and they learned to develop their in

dustries, build roads, and invent forms of protection 

against their foes. Caravans of intermediaries or peddlers 

travelled baclc and forth between districts of production 

and consumption and exchanged the products of different 

states or countries. These merchants pushed farther and 

farther into the most remote regions and were great factors 

in spreading the processes of' civilization over the world. 

Thus travel and trade have been great determining factors 

in the advance of civilization from the earliest beginnings 

of trade to the present science of commerce. "Commerce is 

the mother of the arts, the sciences, the professions, and 

in this twentieth century has itself become an art, a 

science, a profession." 

Selfridge - The Romance of Commerce, P. 1 
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TRANSPOl\.T OF TEXTILES THHOUGH 'l'HAVEL AND TRADE 

PREHISTORIC TIW~S 

"Ancient and Medieval history are intermingled with 

many arts, of which few are so indissolubly associated with 

the industrial, civic, and religious life of the people, as 

that of weaving." How many hundreds of thousands of years 

man existed before the invention of textiles is unknown. 

Stone implements and works of art have been discovered 

which trace back the existence of civilization to forty 

thousand or fifty thousand years ago. The earliest signs 

and traces now known have been found in Western Europe, 

and particularly in France and Spain, and are relics of 

the Early Stone Age. 

In the Early Stone Age man lived naked in a tropical 

climate until the ice from the North brought the necessity 

of clothing and shelter. Then came the Middle Stone Age, 

and man took shelter in caves and made garments from skins. 

Bone instruments were used, and the first proof of sewing 

is found in bone needles of this period. Flint tools and 

weapons were made, and carvings and paintings have been 

discovered which prove that these early men believed in 

divine beings and the life of the soul. 

Science leads us to believe that about ten thousand 

years ago the ice withdrew, and tl1e climate became similar 

Glazier - Historic Textile Fabrics, P. 1 
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to what it is today, and we developed the Late Stone Age. 

She 11 heaps of Denmark and caves of Italy have yielded 

knowledge regardi~g these people. They lived in crude huts 

which were in settlements, and were both fishermen and 

hunters. They learned to grind stone implements and with 

these to build 'NOoden houses. From t~e Swiss Lake dvvell

ings come examples of wooden furniture, pottery, bo·wls, and 

jars. 

Herds of wild sheep, goats, and cattle were domesti

cated and the cultivation of grain and flax began. At this 

period comes our first knowledge of spinning and weaving. 

"Up the hillside now stretched also the lake-dweller's little 

field of flax beside the growing grain. His women sat spin

ning flax before the door, and the rough skin clothing of 

their ancestors had given way to garments of woven stuff." 

Settled agricultural communities developed and also a 

class of wandering nomads. The nomads wandered to the grass 

lands stretching from the Danube eastward along the north 

side of the Black Sea and thence over into Asia. 

The settled population built crude stone villages 

and erected stone tombs, as those fringing the western 

coast of Europe from Spain to southern Scandinavia and 

similar to the Stonehenge of England. Exchange and 

Breasted - Ancient Times, P. 24. 
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traffic existed in these early times. French flint and 

Baltic amber were spread far and wide, and probably many 

perishable commodities as well. 

After fifty thousand years of progress the men of the 

Late Stone Age of Europe Cfu~e to a point from which they 

could not advance without further invention. They were 

without writing, metals, or sailing boats and, therefore, 

could keep no records, develop no industries and manufac

tures, or carry on extended commerce. But around the 

eastern end of the Medi ter:r:>anean two great centers of: 

civilization developed, one in Egypt along the valley of 

the Nile, and the other in Asia along the valley of the 

Tigris and Euphrates rivers. There they flourished for 

many centuries and built up great and powerful nation~, 

while the Late Stone Age men of Europe continued without 

writing or metals, in a state of barbarism. 

EGYPT 

About 4000 B. c. an Egyptian traveler, probably, on 

the peninsula of Sinai, discovered little beads of shining 

copper in the ashes of his fire and brought to the world 

the greatest contribution to civilization since the dis

covery of fire some fifty thousand years earlier. With 

this discovery EgJ~t first emerged from the Late Stone Age 

into the dawn of the new era, the Age of Metal. 
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The Egyptians had already reached a high state of 

development. In 4241 B. c. a calendar was invented and we 

have our first fixed date in history. Pictorial writing 

developed into an alphabet long before 3000 B. c. Soon 

writing and a convenient system of records was devised. 

By 2900 B. c. they were building great stone tombs and 

pyramids with the aid of copper tools and depicting scenes 

of daily life and industry on their walls. These records 

and scenes have been preserved to this day and lead us out 

of prehistoric times into the age of historic progress. 

The Egyptians were endowed with an unusually fertile 

valley along the Nile, and by means of irrigation were 

able to grow all the food and raw materials that they could 

utilize. They became successful farmers and manufacturers 

and felt little need for foreign comn:erce. The Nile valley 

was so similar in its different parts that even internal 

commerce offered little inducement. But foreign travelers 

discovered her rare and choice products, and Egypt finally 

was drawn into world relations. 

In 2100 B. c. wandering nomadic tribes, probably 

Semitic, called Hyksos or "Shepherd Kings;• entered the 

delta of the Nile and extended their conquest as far as 

Middle Eypt. These invaders ruled for several centuries 

but were always regarded with hostility and never became 

assimilated by the Egyptians. In 1600 B. c. a popular 
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uprising pressed down from Thebes and the Hyksos were ex

pelled. But in their flight they carried their knowledge 

of Egyptian art and industry into Asia and influenced a 

closer commercial relationship between these lands. 

Regular commerce was carried on with the Ishmae:lites 

from Gilead as early as 1700. They came with their camels 
,, 'j

bearing spicery, balm, and myrrh in exchange for grains, 

linens, and manufactured wares such as pottery, glass, and 

jewelry. Into such a caravan Joseph was sold as a slave. 

Then the Israelites came to Egypt but after the expulsion 

of the Hyksos they were held in bondage and finally fled 

to the Holy Land. And in their flight they carr.ied their 

knowledge of Egyptian arts and industries, and especially 

the art of spinning and weaving. It is recorded that 

"the women were wis~e hearted and did spin with their hands, 

and brought that which they had spun, both of blue, and of 

scarlet, and of fine linen". 

Palestine was the gateway to the passage between 

Asia and Africa., a. meeting place of the civilizations of 

Egypt, Babylonia, Phoenicia, the Aegean, and Asia Minor. 

"Here the rich jewelry, bronze dishes, and ivory furniture 

of the Nile craftsmen' mingled with the pottery of the 

Aegean Islands, the red earthenware of the Hittites, or 

the gay woolens of Babylonia." The Hebrews were united 

Exod. XXXV, 25 
Breasted • Ancient Times, P. 199 
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under Saul and prospered under David and Solomon. Solomon 

married a daughter of the king of Egypt and established a 

trading fleet in partnership with the Phoenicians. Thus a 

close relationship existed and wares and cultures were 

easily exchanged. The Hebrew nations were finally entirely 

destroyed in 586 B. C. and carried by Nebuchadnezzar as 

exiles into Babylonia. With them went their knowledge of 

Egyptian arts and textiles and the love of trade and world 

products that they had learned from the Phoenicians. 

Another great world power had developed contemporary 

to that of Egypt and established a second center of 

civilization along the banks of the Tigris and Euphrates 

rivers in Asia. It was ruled by the Babylonians and the 

Assyrians and was greatly influenced by Egyptian culture 

through the activities of the Aegeans, Hittites, an~ 

Phoenicians. Egyptian seamen were in friendly commercial 

relationship with the Aegeans on the Island of Crete as 

early as 3000 B. c. These Aegeans were a commercial 

people and passed on the products received from the 

Egyptians to the Hittites of Asia Minor, who crossed over 

to the valley of the Two Rivers anu thus connected the 

cultures of the Egyptians with 'those of Assyria and 

Chaldea. After the fall of Crete about 1000 B. C. the 

city kingdoms of Phoenicia came into great prominence and 

the Phoenicians became the greatest traders and merchants 

of the known world. 
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From 1600 to 1200 B. C. Egypt allowed foreigners to 

monopolize most of her trade. Her linens were in great 

demand a~ well as her tapestries, sails, and embroideries. 

A few centuries before the conquest of Alexander the 

Great, Egypt became a more commercial nation. Great mer

chants came in number, and two formidable fleets were 

placed in the Mediterranean and Red Seas. About 600 B. c. 
Necho sent out Phoenician fleets in an attempt to circum

navigate Africa and began a canal across the Isthmus· of 

Suez. The inland trade of Western Asia, passing through 

Carchemish and Tyre, .came under Egyptian control. But her 

commercial power was short lived and soon she came under 

the rule of successive conquering nations. 

In 525 B. G. Egypt was overthrown by Cambyses, the 

Persian, and became a Persian province. Alexander the 

Great conquered it in 332 B. c. and passed it on to his 

general, Ptolemy Lagi, who established the line of 

Ptolemies which ruled until its overthrow by Augustus 

Caesar in 31 B. c. Egypt remained under Roman influence 

until the invasion of the Moslems about the middle of the 

seventh.century. In 1517 it came under Turk~sh dominion 

and has remained an hereditary principality of the Ottoman 

Porte to the present time. In 1882 England established a 

protectorate over Egypt and it is now virtually a part of 

the British Empire. 
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The history, religion, superstition, and sentiments of 

a nation may be read in its designs. All ornament is 

symbolic and this means that a story lies hidden in every 

design. To appreciate and understand the meaning of these 

decorations and to trace them from their earliest beginnings 

is to know the story of mankind. Weaving is one of the 

first arts of any primitive people and textiles have ever 

been an inspiring medium for the expression of symbols and 

design. Through travel and trade these textiles have been 

transported from land to land and in passing have caught 

the spirit and romance of the different environments. 

The ornamentation and motifs used in Egyptian textiles 

possessed the same general characteristics that are found 

in all phases of their art, which was 'predominantly an art 

of surface decoration in flat color. Red, yellow, blue, 

and green, with touches of black and white, were the 

favorite hues used. A certain formality and rigidity 

c~aracterized the Egyptian designs. Animal and plant 

forms were most popular, and geometric designs were used 

with much skill. 

Religion exerted a great influence upon Egyptian life 

and art, and many plant and animal forms were symbolic of 

divine power. All1ong the plant forms the lotus and papyrus 

were most used. The lily, date palm, sacred tree, palmette, 

grain, herbs, and marsh plants were popular in their art. 
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Among the animals the uraeus or cobra, the vulture or hawk, 

the scaraboeus or beetle, bulls, lions, and water fowls 

predominated. Weird forms such as the griffin and sphinx 

were also featured. Conventional and geometric motifs 

were developed into beautiful borders and all-over designs. 

These became especially pronounced during the Moslem 

dominion. 

Linen was the main textile of Egypt. Flax was grown 

in prehistoric times and was the chief source for the 

clothes and household articles used by the Egyptians. 

Garments such as headdresses, gloves, tunics, robes, 

shawls, and mummy wrapping were made from linen as well as 

tapestries, carpets, couch covers, cushions, table linen, 

towels, and mosquito nets. It was also used for fish and 

fowl nets and sails for ships. 

Egyptian linens ranged in quality from the heaviest 

canvas to cloths of web-like fineness. The finest sample 

was found in Memphis and counted 540 threads per inch. 

Other examples have thread counts as high as 365 and 270 

threads per inch. Many qualities were starched stiffly 

and had a transparent weave, while colored tapestry weaves 

were beautifully executed. 

These textiles were often decorated in rich needle

work, representing flowers, devices, animals, gods, and 

people. Stripes and scale patterns were popular and were 



EGYPTIAN DESIGNS 

1. The falcon and feather. 

2. Lotus blossoms in border design. 

3. Human head and floral decoration. 

4. T.he scarabaeus or beetle in design. 

5. The asp and uraeus. 

6. Weird animal form. 

7. Papyrus blossom motif. 
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woven, embroidered, or painted on the fabric. Designs were 

also woven in tapestry weaves. In later times under the 

Copts resist dyeing was practiced and embroidery. and 

tapestry weaving of exquisite workmanship were produced. 

Egypt grew all of the flax used in her textile manu

factures and exported much to foreign lands. The Aegeans, 

Phoenicians, Babylonians, Assyrians, Persians, Greeks, and 

Romans were eager for her superior cloths and raw fibers. 

Colchis was established on the Black Sea, and Egyptian 

methods were used in growing flax and producing linens in 

Asia. Egyptian designs were used and modified in this new 

linen center. 

Wool was never a popular textile in Egypt. Climatic 

conditions rendered its warmth unpleasant and it was con

sidered a profane at t.ire. The worms engendered in wool 

made it unpopular for mummy wrappings. It was used occas

ionally for cloaks, tapestries, and wool embroideries, but 

as a commercial product it attained little prominence. 

Cotton and silk were little used until the firs.t 

century A. D. In 1000 B. c. the cotton plant was recorded 

as used for an ornamental shrub. In 500 B. C. the Egyp

tians knew of its usefulness. In 70 A. D. cotton was 

grown in upper Egypt and manufactured into cloth. It was 

worn to some extent by priests but was not in much demand. 

It was woven with flax and used for chair and couch cover
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ings and to cover pillows. It probably was brought to Egypt 

by the Israelites or Phoenicians who secured it from India. 

It became pop~lar during the reign of the Turks in the 

fourteenth century when immigrants from India flocked to 

Egyptian ports and brought their art of resist dyeing and 

cotton printing with them. Many cotton cloths of Turkish 

design were made during this time. Silks were introduced 

into Egypt during the Persian rule. Gold and silver 

tissues were used but little was known of silk until the 

Roman conquest. Persian, Greek, and Roman designs were 

mingled with the Egyptian and all suffered by the combin

ations. The Copts achieved a high degree of skill in silk 

and wool embroideries and their designs showed Greek, 

Roman, and Christian influence. During the Byzantine rule 

Mesopotamian, Sassanian, and Chinese motifs wer·e intro

duced. Egypt now lost her supremacy in the textile world 

but her once-high art lived on in the influence it had given 

to the newer nations. 

"Here was a civilization, whose genius came from within 

and which, glowing for four thousand. five hundred years, 

left an undying influence upon life and art." 

Warren -Romance of Design, P. 3 
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BABYLONIA AND ASSYRIA 

A civilization as ancient as that of Egypt had de

veloped in the valley of the Tigris and Euphrates rivers, 

or the land of the Fertile Crescent. Long before 3000 B. c. 
a mountaineer people called Surnerians were living on the 

Plain of Shinar, which was later called Sumer. These 

Sumerians built temples of sun dried brick and had dis

covered the use of metal. They carried on agriculture and 

commerce, kept records, developed a cuneiform system of 

writing, and were the most highly developed warriors the 

world had yet known. They shaved their heads and wore 

woolen garments. To the north of Sumer, nomads of Semitic 

origin had settled in Akkad. They wore woolen clothing and 

long beards. They warred, mingled and fused with the 

Sumerians, and finally formed the kingdom of Sumer and 

Akked under Sargon I about 2750 B. C. Then about 2100 B. c. 
the Semitic Amorites under the great leader Hammurabi 

established their rule and founded the first Babylonian 

Empire. During Hamrnurabi 1 s reign the Hyksos invaded Egypt 

but were driven back about 1600 B. C. During their sojourn 

in Egypt they learned much of the arts and industries of 

the land and carried bacl\: with them a superior knowledge of 

textile manufacture and design. 

About 3000 B. C. another Semitic tribe had settled in 

Assur and later became known as Assyrians. They were ruled 

by first one and then another nation such as the Hittites 
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and Babylonians. They absorbed the cultures of their con

querors and about 1300 B. c. introduced the horse into 

warfare and conquered their former rulers. They established 

their capitol at Nineveh and aspired to world power. The 

Assyrians were fierce and terrible warriors but were held 

in check for centuries by the Phoenicians and Syrians. 

Finally, between 750 B. c. and 612 B. c.. , these western 

countries were slowly crushed and Assyria formed the great

est world power yet ln1own. Even Egypt became a vassal to 

the empire. Commerce, roads, postal systems, architecture, 

libraries, and the arts were encouraged and Oriental luxury 

and magnificance flourished. 

Assyria's love of war became her downfall. Her great 

army depleted her industries and her canals, and roads of 

commerce became extinct. 'rhe army itself became filled 

with vassal troops and when the Chaldeans pressed in from 

the northern mountains, Assyria fell to the invaders. In 

612 B. c. the Cnaldeans established their reign with 

Babylon as ~~e capitol and were the last of the Semitic 

rulers. Nebuchadnezzar conquered Judea and brought the 

Hebrews as captives to Babylon. They carried with them 

their knowledge of weaving and textiles that they had 

learned from Egypt. Babylon became a great and magnificent 

city in which commerce, manufacturing, and b~llsiness 

flourished. But in 546 B. c. Cyrus the Persian began his 



ASSYRIAN DESIGNS 

1. Lotus blossom border showing Egyptian 
influences. 

2. The cone and sacred tree in border 
design. 

3. Flowering sacred tree. 

4. The sacred tree with cones. 

5. Column head in Egyptian style. 

6. Characteristic winged animal. 

7. Typical Assyrian rosette. 

8. The winged globe of Egyptian origin. 
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remarkable conquest which by 525 B. C. had caused the com

plete downfall of the Semitic races to those of the Indo

European invaders. 

Babylonian and Assyrian arts show unmistakable 

Egyptian characteristics, but they also show a fierceness 

and magnificance unknown to the Egyptians. Scenes of 

battle and the hunt were portrayed with beautiful action. 

Winged bulls, winged or animal-headed humans, and eagle

headed lions featured conspicuously in their designs. The 

lotus was copied from Egypt as well as the winged sun, but 

the sacred tree was developed in Babylonia and Assyria. 

The date, palm, vine, fig tree, fern, lily, grass, fir 

cone, and rosette held prominent places among the designs 

of these countries. 

Assyrian, Persian, B£<b~rlonian, and Egyptian arts 

became merged and almost indistinguishable. The wares of 

these countries were freely interchanged through trade and 

migrations. Slavery also aided in fusing the arts and 

industries as conquered nations were enslaved and taught 

their captors their industrial practices. Thus Assyria 

and Babylonia became world wise as well as world powerful. 

From earliest times Assyria was famous for its weaving. 

"It was probably the first industry following hut building 
[t 

and was likewise first to partake of decorative character." 

Clifford, C. R.--Period Furnishing, P. 17 
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Wool was the chief textile of ancient times, and the 

earliest records and decorations show the Sumerians and 

Akkadians wearing woolen garments. 

The linen industry was established by the Hyksos on 

their return from Egypt, and Egyptian linens were also 

brought to Assyria and Babylonia in trade by the Hitltites, 

Syrians, and Phoenicians. 

Cotton was introduced into Assyr·ia about 700 B. c. by 

Sennacherib for his gardens in Nineveh. Records tell of 

the spinning of the cotton bolls into yarn for cloth. 

Later Assyria became famed for her cotton cloths which were 

fine and richly colored. Under the Chaldeans Babylonia 

became a center for cotton manufacture. She imported her 

raw cottons from India and Persia. 

Little mention is given silk but Hamlin states that 

the garments of the Babylonians were made of wool, cotton, 

linen, and silk. Webster mentions silk as imported from 

China during the Chaldean period, 612 to 539 B. c. 
The Babylonians wore elaborate clothes made of cloth 

into which many colored woofs and gold threads were woven. 

Carpets were embroidered with flowers and figures, and 

Cyrus the Persian confiscated many of these floor coverings 

and laid the foliDdation for future Persian rugs. 

Assyria was more warlH::e and magnificent than Bab

ylonia. Her garments were often beautifully embroidered 
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in scrolls, rosettes, figures, and flowers, and employed 

much fringe in their construction. 

Nineveh was the center of a trade extending in all 

directions for a long period, but Babylon eclipsed her and 

became the greatest tradir"g and manufacturing city of the 

times. Two great international trade routes crossed at 

that point, one from Armenia to the Persian gulf, and the 

other running westward from Ecbatana and Media. Textiles 

held an important place in trade and industry. From India 

and China came silks, cottons, woolens, and tapestries. 

Egypt provided linens and flax. 

After the fall of Tyre, Babylon became the leading 

manufacturing city of the world. She manufactured many 

varieties of beautiftuly colored cottons, woolens, linens, 

tapestries, carpets, and coverlids. Commerce reached its 

height under Nebuchadnezzar and his successors. Merchants 

traded as far East as India and vied with the Phoenicians 

in the Mediterranean. 

In 538 B. c. Cyrus the Persian invaded Babylon and it 

came under the rule of the Medes and Persians. Soon it 

lost its prestige to Persepolis, Susa, and Ecbatana. 

Nineveh sank into ruin and the Assyrian and Babylonian 

empires were at an end. 

EARLY PEFcSIA AND THE SASSAN IDS 

The Indo-European race probably originated east 
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and northeast of the Caspian Sea. About 2500 B. c. they 

separated into different groups and became wandering nomads. 

By 2000 B. c. a portion of these wanderers had crossed the 

Danube and settled far down in tile Balkan peninsula and 

were the ancestors of the Greeks and Romans. Another group 

located east of the Caspian Sea and forn1ed a people called 

Aryans. These Aryans again divided about 1800 B. c. and 

those travelling westward settled in the Fertile Crescent. 

They were called Iranians. The Nledes and Persians were two 

powerful tribes of this group. 

About 550 B. c. a Persian vassal of the Median Empire, 

named Cyrus, overthrew the Medes, and with his army of 

skillful archers and horsemen swept over' western Asia and 

soon conquered everything from the Persian Gulf to the 

Mediterranean Sea. Babylon fell in 539 B. C. Cambyses, 

the son of Cyrus, added Egypt to the empire. Under Darius 

the Great the new Medo-Persian Empire was organized in to 

the greatest world power that had yet been developed. 

Commerce and trade were encouraged. The Suez canal 

was rebuilt and friendly relations were established with 

the Phoenicians. Excellent roads and postal systems were 

provided. Susa and Babylon became the chief capitol 

cities. For two hundred years Persia ruled and prospered 

but finally fell to the invading Greeks under Alexander the 

Great in 330 B. c. 
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The Persians were a great influence in the spread of 

culture. The conquests of Cyrus, Cambyses, and Darius 

caused a commercial fusion of all the people under their 

dominion. Susa and Sardis became prosperous industrial 

and commercial cities. Workmen of all nationalities 

flocked to their gates. Great fairs were held at all 

important centers, and markets v1ere established at the 

halting places between Susa and Sardis. Three trade routes 

·branched from Sardis, one to Cyme, one to Smyrna, and one 

to Ephesus. The canal of Necho was re-opened and comn~erce 

from Sudan, Libya, and the Red Sea passed through that way. 

The resources of the country from the Indus to the Red Sea 

were explored. After the death of Xerxes in 465 B. C., 

commerce declined until it was revived under the rule of 

Alexander the Great and his successo~ Seleucius Nicator. 

Seleucia was built on the west bank of the Tigris and 

became the greatest trading center of the times with India 

and the Far East. 

In 63 B. C. the western part of Persia was absorbed 

by the Roman Republic, while the Parthians ruled the 

eastern portions. Ctesiphon became the chief center in 

226 A. D. under the Sassanian monarchy and retained her 

supremacy until the conquest of the Mohammedans in 637 A. D. 

Persepolis and Palmyra rose to commercial importance during 

the Parthian and Sassanian periods. 
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Persian art showed little orir:;inality. Persia stole 

the E~rts of her conquered provinces quite impartially so 

that Babylon, Assyria, Media, Egypt, India, 'and even China 

contributed their share in the development of Persian 

architecture, crafts, textiles, and clothing. Among her 

few original motifs are the cypress, the scutcheon badge, 

and the three castles of the Persian archers. Her ornament 

was chiefly influenced by the Egyptians and Mesopotamians. 

The lotus, palmette, rosette, and Assyrian aninal forms 

were prominent Persian designs. To all of this borrowed 

art Persia added a magnificent splendor that rendered them 

genuinely Persian, irrespective of their various sources. 

The garments worn by the ancient Persians were of 

wool. Early relations with Babylonia and Assyria gave 

them the best woolens the markets of the world could supply. 

Woolen trousers were introduced and stiff caps of felt or 

cloth were worn. 

Linen came in to Persia from Egypt through the markets 

of Babylon or Assyria. Inter-commerce and trade brought 

the most beautif-.Il textiles of' the world to the Persian 

markets. 

Silk came from China and fashioned marvelous robes for 

the nobility, as well as hangings, draperies, and covers. 

Elaborate embroideries were used and much gold was intro

duced in both weaving and design. 

http:beautif-.Il


22 

Cotton was imported from India in beautiful colors and 

designs and was also manufactured in Babylon for both home 

and foreign trade. 

Alexander the Great exerted his influence in uniting 

the cultures of the East and West. He took for himself a 

Persian bride and married eighty of his generals to Persian 

women of the nobility. From his world conquest he brought 

the luxuries and treas~res of the known civilization into 

Persia and imported a strong Egyptian and classical element 

to their arts. 

Rome conquered the western half of the Fertile Crescent 

but failed to gain control of the portion which held 

Assyria and Babylon. Here the Parthians established a 

powerful kingdom which they held for three hundred and fifty 

years. Finally abov.t 220 A. D. Persian princes under 

Sassan vanquished the Parthians and secured control of all 

Persia. Ironian culture was revived and in 531 A. D. 

Ctesiphon was established as the capitol under Chosroes I. 

Arts and industries were encouraged, especially the weaving 

of fine silk textiles, which were in great demand by the 

Byzantine court. Thus the designs and motifs of Persia 

passed into European ornament. Justinian closed the pagan 

schools of Athens and artists and scholars fled in great 

numbers to the court of Chosroes. These im1grants imported 

their classical knowledge and traditions, and the Sassanian 
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court became one of the most enlightened centers of the Near 

East. It fell to the invading Moslems in 641 A. D. but not 

before its influence had been spread throughout civilization. 

"During Sassanian times the textile art touched one of 

the high marks in history. Inspired partly, perhaps, by 

.Chinese models and techniques, encouraged by the lavish 

patronage of Rome, and flattered by Byzantine imitators, 

the master weavers did their utmost. Damasks of exquisite 

fineness with strikine heraldic patterns in a stately 

symmetry, became all the rage from Europe to China and left 

a permanent mark on the textile art of the world. u 

Sassanid and Persian art was~rich in religious symbol

ism and motifs derived from the hunt and agric~lt~re. The 

tree of life, circle decorations, rosettes, conventional 

flowers and trees were widely used, and animals such as the 

boar, antelope, duck, and parrot were especially popular. 

The cloud motif and the rondel so often used in Persian 

design were of Chinese origin. 

Sassanid damasks ust~lly pictured birds, animals, 

horsemen, or hunters enclosed in rondels or octagonal 

panels. These figures were placed back to back or con

fronting in beautiful design and symmetry. 

Persia developed her textiles in all fibers but little 

record is given of any but silk. Tapestries, wall hangings, 

Pope - An Introduction to Persian Art, P. 144 



PERSIAN DESIGNS 

1. The winged god Asshur showing 
Egyptian•Assyrian influences. 

2. Paired bird motif. 

3. The human head in design. 

4. Paired bird motif. 

5. Paired bird motif. 

6. Paired human and animal :f'orms 
enclosed in the characteristic 
Sassanid rondel. 
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'c a.Jteh covers, banners, and horse trappings were woven and 

decorated in the richest of materials and color harmonies. 

Persia con trolled the trade routes from China and 

India to the West. The entire packs of the camel trains 

were often bought in Persia and re-loaded with Persian 

cloths which continued on to Damascus, Babylon, and Byan

tium. Merchant galleys also brought raw silks from Ceylon 

where they were deposited by the Chinese and transported 

them through the Arabian Sea into Persia, Arabia, and Syria. 

In 762 A. D. Bagdad became the capitol under the 

Mohammedan rule. The use of animal and human forms was 

restricted at first, but soon the laws became lax and the 

old Persian designs came back into use. In 1258 A. D. the 

Mongols or Tartars capt~red Bagdad and brought a strong 

Chinese influence to Persian art. In the sixteenth century 

Shah Abbas encouraged the migration of artists and crafts

men in to Persia and many Chinese came at this time with 

their exquisite knowledge of textile design and weaving. 

Velvets, damasks, satins, brocades, thin tissues, 

taffetas, and metal brocades were woven with marvelous 

richness. Flowers were portrayed with the greatest skill 

and variety of any textile art ever known. Twenty-five 

thousand textile workers were employed in Ispahan alone. 

Beautiful cottons as well as silks were developed. Varied 

tones of grey, scarlet, salmon, turquoise, rose, yellow, 
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green, plum, and vermillian were interwoven with embroider

ies and precious stones into the most luxurious fabrics of 

the world. From the fifteenth to the ei[hteenth centuries 

Persia produced especially beautiful embroideries. The 

mosaic embroidery composed of tiny everlapplng pieces of 

felt is a purely Persian creation of the seventeenth 

century. Persian prints on cotton are probably the most 

important textile product of Persia today. Her once 

marveloasly rich damasks and brocades have given way to the 

cheaper fabrics for popular trade. 

CRETE 

At the dawn of civilization a group of people called 

Aegeans developed on the northern side of' the Mediterranean 

Sea. They were the predecessors of the Greeks but had no 

connection with them. Until the excavations of 1900 little 

was known of this ancient sea-faring people. Their civil

ization began on the island of Crete and spread to the 

mainland of Greece and Asia Minor at such centers as 

Mycenae, Tiryns, and Troy. Its history runs from 3000 to 

1100 B. C. and reached its height under King Minos around 

1500 B. c. About 1100 B. c. Doric invasion swept across 

Crete, burned the palace at Knossos, and brought Cretan 

history to an end. 

The few remains which have been preserved from this 

civilization prove the Cretans a simple people whose art 
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reflected their charm and interests. Love of rural life 

inspired the use of animal and plant forms and "land lilies 

and water marguerites, and tulips bloomed from Cretan tex

tiles; decorative goats danced with more than decorative 

abandon. n 

·The sea was her greatest source of design and flying 

fish, shells, seaweed, octopi, wave crests, and seamen in

spired many of the Cretan motifs. The few representations 

found of Cretan ladies show them in accordian pleats, 

flounces, hoop skirts, high heels, broad belts, and neck

laces. Transparent textiles and striped and scale patterns 

were in vogue and showed Egyptian influence or origin. 

Rich embroidery was much in evidence for costume decoration. 

Again Egyptian influence was felt in designs composed of 

rosettes, palmettes, lotus, and papyrus. 

Little is known regarding the textiles of the Cretans, 

but it is inferred that the same grace and charm was em

ployed in their design as is found in their frescoes and 

other decorations. 

PHOENICIANS 

The Phoenicians were a Semitic people closely related 

to those who conquered Sumer and established the first 

Akkadian and Babylonian Empires. They set up a string of 

Warren -Romance of Design, P. 7 



PHOENICIAN COMMERCE 
- TRADE. ROUTE'S 

'WOoL 
e COTTON 
0 Ll NEN 
• 51 LK 



27 

harbor towns along the Medi terr,anean Sea 1 of which Tyre and 

Sidon were the chief. They soon spread as wanderers and 

colonizers over the whole Mediterranean and as early as 

3000 B. C. were trading with the Egyptians. 

About 1200 B. C. the Aegeans were swept from the Med

iterranean and the Phoenicians became masters of the trade 

and commerce of the times. They were in active exchange 

with the people to the souti1, east, and north of them, both 

by caravan and the sea. By 1000 B. c. they had established 

regular co~merce with Greece, and we find the Greek townsmen 

wearing the Phoenician kiton in preference to their shaggy 

sheep skins. From Egypt the Phoenicians brought handsome 

purple or striped linens to tempt the weal thy Greeks. 

The Phoenicians were great colonizers as well as 

navigators. Malta, Sicily, Sardinia, and the Balearic 

Islands were stations in the Mediterranean, while Cadiz in 

Spain and Carthage on the north coast of Africa were estab

lished. They pushed on out of the Mediterranean and ex

changed oriental textiles and wares for tin, grain, wool, 

hides, furs, fish, copper, and amber from England and the 

Baltic countries; silver and iron from Spain; gold and ivory 

from Africa; and spices and oriental wares from the East. 

The Phoenicians became great manufacturers. They 

learned their methods in almost all cases from the Egyp

tians, but their designs were international. The art of the 
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Phoenicians became a combination drawn chiefly from the Nile 

and Fertile Crescent. 

The Phoenicians finally lost their control of world 

commerce through subjection to the Assyrians. Their mer

chants and man·J..facturers migrated from Tyre to Carthage, 

which became the chief Phoenician center of trade. It was 

conquered by Nebuchadnezzar and later by Alexander the Great 

but even then continued as an important intermediary.center 

between the Orient and the West. 

GREECE 

The Gr~ek peninsula was entered by wandering Indo

European nomads as early as 2000 B. C. The Dorian tribes 

began their invasion about 1500 B. c. and by 100 B. c. 

were in possession of all the lands about ~~e Aegean Sea. 

Troy, Mycenae, and Crete fE·ll to the in.vaders and +Jhe con

quered people fled or were mingled with these Indo

Earopeans. The r.:ost gifted, ener[';etic, and powerful race 

yet known to civilization developed from this fusion of 

Cretan and Greek cultures. 

The Greeks or Hellenes had established a permanent 

residence in the country by 1000 B. c. Small city states 

were first established under kings, but in the Doric or 

Archaean period these gave way to a rep~blican form of 

government. The Hellenic forms of art mingled with the 
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I 

Egyptian, .Assyrian, and Aegean forms and became the leading 

art of the civilized cotmtries of the times. 

The Ionic period came into prominence about 470 B. c. 
and reached its artistic heights under Pericles, 444 to 

429 B. c. Then Athens lost her supremacy and the Hellenic 

pel'iod developed, 338 to 146 B. c. The Corinthian style 

flourished to the dovvnfall of Greek independence and the 

tmion of Greece with Rome. 

The history of Greece may be told in conquest and 

commerce. By 1000 B. c. the Greeks had destroyed Crete, 

but Phoenicia still held control of the world's commerce. 

The Greeks finally wrested this power fro~ the Phoenicians 

and established coloni8s througho'tt the Aegean Sea as well 

as alon~ the shores of Asia Minor and the Black Sea. 

Southern Italy, Spain, Sicily, and the present site of 

Marseille in France were also colonized. 

The Greeks manufactured wares for these colonies at 

home, of which wool was an important item. Miletus rivaled 

Tyre in the production of woolens and conducted an extensive 

caravan trade with Saradis, Susa, and the East. Smyrna and 

Euphesus became great trading centers. Sames, Mitylene, 

Chios, and Rhodes became important comr:(lercial cities on the 

adjacent islands. 

The conquests of Alexander the Great had a marked 

influence on the spread of Grecian civilization. He united 
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the eastern nations into a vast empil'e and endowed them with 

a common fund of Greek culture. Commerce became world wide. 

Alexandria in Egypt, Seleukia on the Tigris, Antioch in Asia 

Minor, and Rhodes in the Mediterranean became the world's 

trading centers. 

Weaving held an important place throughout the entire 

history of Greece. Goddesses and great ladies wove textiles 

of Homeric fame. Penelope and Helen of Troy were both 

praised for their work on the looms. 

Woolen materials were used by the Greeks from pre

historic times and remained popular throughout their entire 

history. Raw wools were produced in Greece and imported 

from Spain, France, Italy, Egypt, and the Black Sea 

countries. It ranged in quality from beautiful soft weaves 

to coarse rough fabrics and felt. It was used for chitons, 

himations, cloaks, loin cloths, peasants' garments, tap

estries, carpets, embroideries, couch covers, hangings, and 

felts for cloaks, hats, and shoes. 

Manufacture of linen existed in Greece as early as 

the days of Homer, but Greece was never a flax country. 

Some linen was produced in Elis, but the bulk of Grecian 

linens was imported from Egypt, Sidon, Tyre, and Colchis 

in the Black Sea region. It was used for garments such as 

headdresses, robes, chitons, shawls or himations, veils, 

fans, slippers, corsets, binders, tapestries, table covers, 



ARABIA 

ALE)(ANDR\AN 
- TRADE ROUTES 
• wooL 
• COTTON 
• LlNHI 
• s1 LK 



31 

couch covers, bed drapes, pillows, cushions, tents, awnings, 

and sails. 

The expeditions of Alexander the Great opened up new 

commercial centers and trade routes over which came many 

new stuffs. 

The art of cotton culture came to Greece from India. 

Herodot'-lS first mentions the fiber in 450 B. C. in his 

historical records. Alexander the Great cultivated the 

plant on the Greek mainland between 400 and 300 B. c. It 

was grown in Ells between 100 and 200 A. D. and manufactured 

into hair nets, but little was known of the cotton industry 

until the eighth century. 

Alexander the Great brought the knowledge of silk to 

Europe following his conquests in the Orient and India, 

but its culture was unsolved until the reign of Jus

tinian, 527 to 565 A. D. The Persians held the trade 

routes from Europe to China and the East and monopolized. 

the silks that came through for many centuries. Plain 

silk materials were imported to the island of Kos and there 

ravelled and re-woven with linen or wool. In the first 

century silken materials were sold for their weight in gold 

and were little known except in the homes or the palaces of 

the extremely wealthy classes. 

The Grecian women vied with those of Sidon in pro

ducing beautiful textiles. They wove or embroidered 



GRECIAN DESIGNS 

1. Honey-suckle and acanthus. 

2. Honey-suckle in border design. 

3. Floral and leaf in designed border. 

4. Plant design in border. 

5. The grape in border design. 

6. The laurel. 

7. The grape. 

a. The ivy. 
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representations of cities, landscapes, human figures, and 

battles, as well as floral and animal forms. The motifs 

and decorations of these textiles are known to us only 

through the sculptured and painted representations that have 

come down to us. 

The Doric period was characterized by the use of the 

flower, leaf, tendril, and sea-life forms. The lotus, 

lotus bud, anthemian, acanthus leaf, vine, rosette, guil

loche, fret, vitrurian scroll, curve, and spiral are much 

used in Doric art. 

During the Ionian period, commerce and trade with 

Assyria and Persia brought the arts of these countries to 

Greece. Winged men and women and human headed animals 

became popular. Wines, paws, heads, masks, griffons, and 

sphinxes were much used in decorations and designs. 

In the Golden Age the representation of the human 

form became a supreme art. The most perfect and exquisite 

art productions every developed were presented to the world 

at this time. The meander, ivy, and laurel became estab

lished as pure Greek designs. 

After the death of Alexander the Great there was a 

generation of bitter struggle for the control of the Empire, 

Finally it was divided among three generals: Persia came 

under the rule of the Seleucus, Macedonia was under the 

control of Antigonus, and Egypt and Africa were held by 

Ptolemy. Alexandria became the greatest intellectual and 
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commercial city of the times, and many other cities devel

oped into brilliant centers of learning and art. But a 

barbarious northern people called Gauls invaded this cul

tured Hellenic world and pillaged and destroyed as they 

came. T.hey were finally repulsed and driven back but only 

to make way for a new military power that had been devel

oping at Rome. This new nation was destined to unite the 

East and the West into one great empire including the whole 

of the Mediterranean. 

ROME 

Italy was the most important land in the western Med

iterranean. Four rival tribes had established their 

residence there, the Italic lake dwellers from Switzerland, 

the sea-roving Etruscans, the Phoenicians or Carthaginians, 

and the Indo-European Greeks. 

Rome was first settled by Italic tribes called Latins. 

The Etruscans began establishing themselves in small 

villages just across the Tiber and abou~ 740 B. c. these 

Etruscans took possession of Rome. It remained Latin in 

language and spirit and in 500 B. c. the nobles of Rome 

drove out the Etruscan kings and took control of the 

government, calling themselves patricians. In 382 B. C. 

the Gauls captured and plundered the city, but the citadel 

of Capitol Hill held out and finally the barbarious in

vaders were ransomed from the city. Rome then fortified 
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and began her campaigns which, in sixty-five years, made 

her leader of all Italy. 

Greece was now weakened by wars among her leaders and 

by the invasions of the Gauls and fell to the Roman armies. 

Carthage had risen to great commercial power and soon Rome 

was combating with her for the supremacy of the western 

Mediterranean. The Punic wars resulted and in 146 B. c. 
the might,y· Hannibal was defeated and Carthage was entirely 

destroyed. Macedonia and Greece were next subjugated. A 

century of internal revolutions followed, from which Rome 

emerged as a republic under Pompey and Julius Caesar. 

Pompey marched to the Orient and conquered the Sel

ucids and Syrians. Jerusalem also came under the Roman 

control. 

Caesar directed his conquests to the north of Gaul and 

even crossed into Britain in 55 B. C. Then followed the 

rivalry of Caesar and Pompey for the control of the Empire, 

which ended ultimately in the death of both. The rule and 

death of Anthony followed, and the Empire then came under 

the rule of Augustus Caesar who became the first of the 

Roman emperors. Under him Egypt became a province of Rome. 

He was succeeded by a long line of emperors under whom the 

boundaries of the Empire crept steadily forward. Dacia 

became a province, and Trajan took his campaign across the 

Euphrates and added Armenia, Mesopotamia, and Assyria. 
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Hadrian prudently abandoned this territory but added most 

of Britain and built the Great Wall of Hadrian during his 

reign. Under Antoninus and Marcus Aurelius, Rome enjoyed a 

period of peace and intellectual advancement, but the de

cline of Rome soon followed. The Franks, Vandals, and 

Goths pressed down from the north while the Huns were ad

vancing toward Europe from Asia. The new Persian Empire 

under Sassanid kings was becoming a powerful rival of 

Rome in the East. Constantine established Constantinople 

as the new Eastern capitol and brought the Empire to 

christianity, thus dividing the nation. 

The wars and conquests of the barbarians followed and 

the Huns, under Attila, raided and plundered to the very 

gates of Constantinople. Italy, the Balkans, and Gaul were 

sacked and devastated. In 453 A. D. Attila died and the 

power of the Huns was ended, but the Latin Roman Empire was 

also practically at an end. In 473 A. D. Theodoric the 

Goth became king of Rome. Over central and western Europe 

barbarian chiefs by the thousands were reigning as kings or 

nobles with little or no allegiance to the emperor. Castles 

multiplied but commerce and roads fell into decay. Property 

was held by the strongest man and life was not secure. 

Piracy became more profitable than honest inuustry. Taxes 

were unbearable and plagues, earthquakes, volcanic eruptions, 

and barbaric invasions combined to hasten European civil

ization into the so-called Dark Ages. The sixth centt~y saw 
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a world of intellectual darkness, political disunion, and 

despair. 

One great movement arose which held the world together 

during this age of darkness, and that was the La tin-speaking 

half of the Catholic church. Under the Papacy, and eccles

iastical empire was built up which took the place of the 

old empire in preserving and forwarding the civilization of 

E-cLrope. 

Rome was never a great industrial or commercial power. 

She manufactured numerous articles for home use through the 

use of foreign artisans living in Rome, but her irr.ports 

vastly exceeded her exports. Woolens, lace, and the fine 

embroideries were among the stuffs manufactured. 

Commerce and trade brought the textiles of the known 

world to Rome. 

Ancient Romans were almost entirely clothed in woolen 

garments. These were manufactured chiefly in the homes 

from native wools. As the desire for L1xurious materials 

increased, the slaves captured in conquest were used in 

manufacturing cloth. Every well organized home employed 

from four to one thousand slaves. The Empire imported 

materials from its colonies as it expanded its borders. 

From the West wool was imported from Cadiz, Spain, Gaul, 

North Italy, and Sicil,y-. Egypt and the Black Sea countries 
., 

furnished the main supply from the East. Athens and 

Corinth were centers for the manufacture of fine woolen 
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cloth. Carpets, r:..1gs, and tapestries of wool came from 

Smyrna, Ephesus, and Miletus. Felts were beaten into 

moterials and used for cloaks, shoes, cushions, and covers. 

Linen was extensively used for Roman clothing. At an 

early date the priests adopted the custom of wearing linen 

from the Egyptians and Israelites. During the time of the 

emperors the use of linen became general. Phoenicia, 

Babylonia, Colchis, Greece, and Egypt all sent their 

magnificent linens to Rome. Gaul, Germany, Spain, and 

the northern countries improved their weaving methods 

through commerce and colonization with the Romans and be

came famed for their linens. 

Cotton was in great demand during the period of the 

Empire, mainly because it was a novelty. It sold at a fab

ulous price and was used for lighter garments such as veils, 

stolas, tunics, and pallas. The best qualities came from 

Egypt, while the coarser grades were imported from India. 

The Greeks learned of silk during the reign of 

Alexander the Great, but it was little used until the first 

century. Julius Caesar favored its use, and it became 

vastly popular with the wealthy classes following his reign. 

Its source remained a mystery until the sixth century when 

Justinian established sericulture in Constantinople. Roman 

·silks were obtained through Persia and Constantinople and 

were chiefly of Persian, Syrian, and Chinese manuf.acture. 
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Human, animal and plant 

forms combined with vases 

and urns to create elabor

ate Roman designs. 
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Sarcenets, taffetas, damasks, brocatelles, lampas, and 

velvets were introduced in Roman times. Beautiful tapest

ries and embroideries of silk were produced in the provinces 

of Rome during the third and fourth centuries, especially .in 

Egypt and Asia. 

The Romans were a single state or empire formed by the 

union of many races, languages, and religions held together 

by a highly orgar:ized military empire. They had little 

time to deyote to the arts in their early days so they 

adopted the arts as well as the artisans of the countries 

they conquered. The most excellent workmen of the nations 

brought under Roman rule were formed into colleges or gilds, 

and settled in convenient centers out in the provinces. 

The most highly developed arts and crafts of the world were 

thus spread from the Red Sea to the north lands of BrLtain. 

The Romans were first influenced by the Etruscan and 

then the Greek forms of art. Egyptian influences were also 

felt through the conquests and migrations of the Romans in 

Egypt. Roman art became an adaptation of these different 

borrowed arts to suit the luxurious tastes of the Roman 

people. 

Two characteristic Roman ornaments were the fasces or 

lictor rods from which the head of an ax protruded, and 

the Roman modification of the Grecian laurel. Other motifs 

of prominence were the acanthus, pineapple, vine, palm, ivy, 
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poppy, winged dolphins, and the winged horse. Flowers were 

interwoven with ornament in exagger&ted surface decorations 

and in realistic representations of nature. Heroes, gods, 

goddesses, and winged cupids were represented in life-like 

reality. 

Through all Roman art the feeling was fundamentally 

Greek, with an added magnificence and a loss of serenity 

and perfect idealism. Horace, a poet of the Augustan age, 

wisely stated that in artistic works "Conquered Greece led 

the conqueror captor". 

BYZANTIUM OR cm~STANTINOPLE 

In 660 B. c. a band of emigrants from ne~r Corinth 

established their rude huts on the Bosphorus between Asia 

and Europe and called their new settlement Byzantium. This 

small colony was annexed by Rome in 73 A. D. and in 328 A. D. 

Constantine the Great founded his eastern capitol, New Rome, 

upon its site. It was called Byzantium until 394 A. D. 

when Theodoric the Great divided the Roman Empire into the 

Eastern and Western Empires and renamed the city Constan-
I 

tinople. The Byzantine Empire lasted for ten and a half 

centuries, and for a long period Constantinople was the 

most important center of civilization in the world. With 

the decline of Rome, Constantinople grew in splendor and 

became the greatest city of Europe, arousing 

Gardner - .1\.rt 'l'hrough t.he ages, P. 135 
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the admiration and surprise of all travellers and traders 

from the more barbarious West. Learning never perished 

there as it did so completely in the West, and the classical 

arts and traditions were preserved and encouraged. Constan

tinople withstood .the invasions of the barbarians and 

repulsed the Moslems but in 1204 it was captured and shame

fully plundered by the Crusades. The Latin Empire of 

Constantinople was established under Baldwin of Flanders, 

who became emperor of the East. This Latin Empire lasted 

only a little over a century and the Greeks then succeeded 

in regaining the throne. In 1453 the Turks captured the 

city and have held it ever since. 

"The influence of Byzantium on the art world cannot 

be over estimated." Europe at large, and especially Italy, 

owe much to her influence. The sack of Constantinople by 

the Crusaders was the greatest plunder ever witnessed. Its 

treasures of art and literature were spread over Western 

Europe and became models of inspiration for the Western 

artists and craftsmen. ttAll med:ieval nations have some 

Byzantine element in their composition or fabric. tt 

Byzantine culture becb.me world-wide under foreign 

commerce. In Italy its chief centers of trade were Rome 

and Ravenna, and later Pisa, Venice, Padua, Parman, and 

Messina. The Franks, and later the Empire of Charlemagne, 

Warren - Romance of Design, 'l?. 27 
Norris - Costume and Fashion, P. 143 
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were affected by it. In the sixth century i~ extended its 

commerce into England, Ireland, Scotland, Scandinavia, and 

Ireland. In the north it reached the Slavonic races of 

Russia and the Balkans. It traded with North Africa to the 

south. 

The textile history of the Byzantine Empire may be 

almost completely told in the language of silk. Little 

record is found of woolen, linen, or cotton materials. 

Wool and linen had long been established as fabrics for the 

general use and were too common to mention. Cotton as yet 

had not become a commodity of general knowledge or use. It 

was still retained in India with only a little interchange 

with Egypt, Persia, and the Roman Empire. 

Silk first came to world knowledge during the Roman 

and Byzantine periods. It had been imported into the Roman 

Empire before the first century, but in a very limited 

quantity. It was received in lavish amounts, and its use 

became almost a passion after the transfer of the capitol 

to Constantinople. Constantine exerted every effort and 

influence to discover the secret of silk production, but 

it was three hundred years before the Romans finally un

ravelled the mystery. 

About the middle of the sixth century the emperor 

Justinian employed two Persian monks to travel to China 

and return with the secret of seri-culture. These monks 
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concealed the eggs of the silk worm and sprouts of the 

mulberry tree in hollow bamboo canes and returned safely 

with them to Constantinople. Thus, through travel and 

theft, came the knowledge of seri-culture into Europe. 

Justinian established the growth of the mulber>ry and 

the culture of the silk worm in Constantinople, and the 

Byzantine Empire monopolized the manufacture of silk in 

Europe until the twelfth century. 

Byzantine silks were magnificently wrought with gold 

and silver thread and designed with patterns of animals, 

flowers, and scrolls. These silks show strong Persian 

characteristics and many authorities believe most Byzantine 

silks were woven in Persia. Panthers, winged horses, 

dragons, lions, birds, human figures, hunters, and 'horse

men were enclosed in decorated rondels in the Sassanid 

manner. Inscriptions of Greek, Persian, or Arabic were 

often found in the designs. These fabrics were restricted 

to the use of the Byzantine emperors and demanded fabulous 

prices. They were sold sparingly out of the Empire and 

often given as diplomatic presents. Commerce again was the 

cause of the spread of' these silks over Europe. The 

Venetians opened up commercial relations with Constantinople 

and becB.me the channel over which silks passed into Western 

Europe. In Charlemagne's time, 768 to 814, the Jews joined 
.

the Venetians in commercial enterprise and were responsible 



BYZANTINE DESIGNS 

1. Elaborate Byzantine design of 
Persian origin. 

2. Paired birds of Persian influence. 

3. Bird motif'. 

4. The grape designed in the Roman 
manner. 

5. Acanthus and rondels in the Roman
Persian style. 

6. The grape and urn in Roman style. 
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for transporting B~;zan tine and Oriental silks in to France 

and even England. Branch factories for weaving silk were 

established at Corinth, Thebes, and Athens, but the Byzan

tium Empire kept the possession of the silk worm as her own 

for over six centuries. 

Byzantine art was a blend1ng of classical Greek, 

Oriental, and Christian influences. Constantine was con

verted to the Christian faith and this gave a new feeling 

to the desicns of the period. InterlacinG circles, crosses, 

and guilloches became conspicuous. The crovm, vine, dove, 

peacock, and variations of the human figure were character

istic motifs. Common types of designs showed sharp acanthus 

leaves united with Christian emblems and balanced groupings 

of birds, animals, or men, facing or back to back. 

"For· sheer richness and opGlence no art has ever 

excelled that of the prodiGiously opulent Byzantines, even 

though it lacked the exquisite balance, the relief, the 

proportion of the Greeks." 

Two great religio:ls movements now came in to history 

which were incited by intense religious f'ervor and were of 

great influence in the re-birth of commercial relations 

between the East and. the West. Fi:cst came the great west

ward conquest of the Mohammedans in the seventh century 1 

which was followed in the t~elfth century by the returning 

Christian movement of the Crusades. 

Warren -Romance of Design, P. 28 
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The rise of Mohammedan power was contemporary with the 

Byzantine civilization. The counter exchange of Byzantine 

and Mohaw.rnedan arts not only vi tally affected the arts of 

both of these nations, but laid the foundation for the arts 

of Western Europe as well. 

THE MOHJ.I.JdvlEDAl'T S 

In the seventh century a young camel driver in Mecca, 

named Mohammed, acquired prophetic characteristics, and 

declared himself sent by God to reveal His will. He trans

formed the barbarians of Arabia into a nation and led them 

forth with blazing zeal upon an unparalleled religious 

conquest. Most of Western Asia, all of northern Africa, 

Spain, and a part of Gaul came undel' their rule. The 

Byzantine army was crushed at Yarmuk in 634. Damascus 

became their capitol in 635, and in 637 the Persians were 

r·outed, China invaded, and Jerusalem captured. Egypt was 

conquered in 641, Persia dominated in 642, the north coast of 

Africa was added, India controlled, and Spain invaded by 712. 

The center of France was reached in 720, but in 732 they were 

permanently hal ted "' t the battle of Tours and forced back to 

the Pyrenees. The Byzantine Empire was captured, but 

Constantinople withstood their repeated attacks. Sicily was 

annexed in 827. 

"Learning sprang up everywhere in the footsteps of the 
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Arabian conquerors... The keen Arab intelligence absorbed 

with eager enthusiasm the cultures from China, the Orient, 

and the European world. It came in contact with Zoroastrian, 

Christian, and Buddhist religions. It combined the arts and 

sciences of Greece with the rna the1:1atics and philosophy of 

India. By the ninth century there was a unified educational 

organization throughout the Mohammedan world. Seven teen 

universities were established in Spain alone, and Cairo. 

Bagdad, Bokhara, and Samarkand became intellectual centers. 

Arts and sciences flourished, and commerce and manu

factures increased to supply the demands of the church and 

nobill ty. 

Bagdad replaced Damascus as the capitol, and for three 

centuries was the richest and most magnificent city in the 

world. 

Damascus became famed for her manufacture of rich 

fabrics, tapestries, curtains, and silks, and for a time 

was the greatest market in western Asia. 

Cairo, under Moslem rule, competed with Bagdad in 

splendor. Caravans from Asia and Africa flooded her markets 

and bazaars with luxurious wares. 

Cordova became the capitol of Spain and developed a 

thriving commerce. Granada, Seville, and Toledo became 

cities of importance. 

Interchange of leathers, draperies, silks, and cottons 

Wells - Short History of the World, P. 255 
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were carried on by the Arabs with all the known world. 

Europe was now strong enough to produce most of her linen 

and woolen materials, but her silks and cottons were secured 

from the Moslems. 

The Arab merche.n ts "opened the old avenues of trade, 

established new caravan routes and linked together many 

peoples in the ancient world through the first truly com

prehensive international commerce. It was through this 

medium that the arts spread, that the arts of ancient 

peoples became enriched through intrusion and adaptation 

and restored to vigorous life." 

In textile c:.~rts the Mohammedans have never been sur

passed. Persia, Syria, Egypt, and Spain all produced 

georgeous fabrics under Mohammedan domination, but Palermo 

in Sicily was the greatest center of Saracenic weaving. 

Mohammed iffiposed limitations on designs and materials. 

lro representation of any living thing was permitted, and 

the use of silk was forbidden. Upon the death of the Prophet 

laws became lax and were liberally construed to allow silken 

fabrics combined with a very little cotton, linen, or silk 

and to include conventionalized animals and human forms. 

Ivlohammedan designs soon contained the wealth of floral 

patterns of China and Persia, war and hunting scenes of the 

Sassarids, Arabic letters combined with circular bands and 

Crawford -Heritage of Cotton, P. 69 



47 

geometric lines, ancient Greek designs from Egypt and Syria, 

and Oriented Greek motifs from the Byzantines. These de

signs were conventionalized to suit the Islam faith, but 

their limitations only added to their inventiveness as shown 

by their intricate and angular geometric patterns or their 

smoothly flowing arabesques. 

The Arabs gave a grecit impulse to the decaying arts and 

industries of the West. The genius so often credited the 

Franks, Lombards, Saxons, Goths, and Burgandians is con

sidered by many authorities to be a mere result of borrowing 

and interpreting with incomplete understanding and defective 

skill the arts of the Mohammedans and Byzantines. 

SICILY 

Sicily was the first country in Europe, outside of 

Byzantium and Mohammedan Spain, to develop the art of silk 

manufacture. It was introduced into Sicily about 827 by 

the Saracens, and between the tenth and thirteenth centuries 

Palermo became the greatest center of the silk industry in 

Europe. 

Migrating craftsmen from Persia, India, and Byzantium 

brought their knowledge of unexcelled weaving to the looms 

of Sicily. The r.o.mdels of Byzan tine and Sassanid origin, 

and the bands and varying stripes of the Mohammedans en

closed symmetric bir·ds, animals, arabesques and figures. 



SICILIAN DESIGNS 

1. Paired birds of Persian origin. 

2. Mohammedan or Sassanid influence, 
in Arabic alphabetical letters. 

3. Chinese influence in bird design. 

4. Chinese-Persian influences in bor
der design. 
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In the eleventh century Sicily came under the rule of 

the Normans, who first came to southern Italy as guests and 

mercenaries, but soon became masters and rulers. Robert 

Quiscard was the most celebrated leader in the period of 

conquest, but the arts and textile industries reached their 

heights under Roger II. This versatile king waged war with 

vigor on Moslems, Greeks, and Lombards or protected 

Mohammedans, Christians, and Jews within his realm. The 

Mohammedans were encouraged to preserve their religion and 

customs, and especially to continue their textile production. 

Roger established his capitol at Palermo, and it became an 

elegant composite of Greek and Saracenic arts and arch

itecture. The most prolific period of Silician weaving was 

soon developed. Roger sent a raiding expedition to Greece 

to secure skillful weavers and female slaves to enlarge his 

imperial silk factory. The slaves from Thebes, and Cor·inth, 

were treated with great consideration if they were expert 

artisans in weaving. Designs of splendid spacing and 

vitality were composed of palm and date trees, eagles, 

swans, lions, ducks, and dogs in symmetrical placing. 

Luxurious Asiatic trees, wild beasts, archers, gardens of 

Eden, and Arabic letterings and symbols were combined in a 

quaint and mingled art. 

The last period of Silician weaving came in during the 

first half of the thirteenth century and showed a greater 
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freedom and diversity of design. A weakening of geometric 

bands and intersecting lines was noticeable. Demands for 

silks came from Italy, France, and England, and further im

portation of craftsmen from the East was necessary to supply 

the demand. New designs were introduced. Foliage became 

less symmetrical and rayed suns, castles, and heraldic 

charges were frequently used. 

The Norman conquests in southern Italy resulted in the 

establishment of the Kingdon of Naples and Sicily. This 

Norman state in the south of Europe had a great effect on 

the Crusades. It built up a strong maratine power with the 

port of Amalfi as the center. With the assistance of the 

fleets of Geneva, Pisa, and Venice the Normans cleared the 

middle Mediterranean of Saracen pirates and opened up a 

water route for the Crusaders to the Holy Land. 

In 1266 Sicily was brought under French rule by Charles 

of Anjou. The weaving industry came to an abrupt end. The 

skilled craftsmen of Palermo fled to Italy, especially Lucca, 

and soon were carrying on their traditional craft and trans

ferring their distinctive designs to the Italian textile 

fabrics. 

THE CRUSADES 

"The Crusades were great military expeditions carried 

on intermittently for two centuries by the Christian peoples 
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of Europe for the purpose of rescuing from the hands of the 

Mohammedans the holy places of' Palestine and maintaining in 

the East a Latin kinsdom." 

Pilgrimages to the Holy Land were considered the best 

of all penance for sins. Many pilgrims had journeyed to 

Palestine during the rule of the tolerant Saracen caliphs, 

but in the eleventh century the Seljuk Turks wrested Syria 

from the Saracens and persecuted the pilgrims with great 

cruelty. Then the Turks captured the Byzantine Empire and 

threatened Constantinople. War against the Turkish captors 

of Jerusalem was preached over all Christendom. Peter the 

Hermit took up the cause in France with an appeal to the 

common people. For the fir-st time in history the common 

people arose in a body in relation to a single idea and 

demonstrated the first spirit of modern democracy. 

Kings, nobles, and peasants filled the ranks. Love of 

adventure and personal combat led many to join, while tales 

of Oriental riches and the hope of selfish gain attracted 

others to the movement. Historians estimate that possibly 

a million men took part in the Holy War. 

Eight Crusades are usually listed as of major import

ance. The First Crusade went almost entirely by land, but 

suffering and losses were so great that the following ones 

kept to sea routes. Italian merchants accompanied the 

Meyers- Mediaeval and Modern History, P. 121 
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expeditions from the beginning as contractors for transpor

tation and supplies. For these services they demanded that 

they be given a market, a church, and freedom from taxes in 

all conquered cities. The Fourth Crusade was actually 

seized by the Venetians and turned into a commercial con

quest for the advancement of Venetian trade. Zara and 

Constantinople were capt-ured and the trade of the Black Sea 

secured. The sacking of Constantinople gave the treasures 

of the civilized world to the uncivilized Christians, but 

the conquest as a whole will ever remain a disgrace to the 

Venetians and the Crusaders. 

The Crusades marked the turning point of Mediaeval to 

Modern history. It hastened the fall of feudalism and the 

advance of monarchism. Many nobles were killed in the 

Holy Wars and their estates were confiscated by the Crown. 

Chivalry was fostered and became the ruling passion of 

Europe. The Crusaders lost much of their provincialism 

and acquired new tastes and fashions, among which were 

shaving and bathing. They were no longer satisfied with 

their crude rough living and demanded the luxuries and 

comforts of the Orient. "The Crusaders went to the East 

to kill horned devils; they returned to imitate the fine 

gentlemen." 

Knowledge of the geograiJhy of the world was greatly 

Webster - General History of Commerce, P. 52 
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widened by travel and descriptions of foreign lands. Ex

ploration led men to remote and unknown lands. Marco Polo, 

Col urnbus, Vasco da Gama, and .w:agellan were inspired to 

undertake their voyages by geographic interest first awakened 

during the Crusedes. 

The opening of the trade of the East to Venice made her 

the center of distribution for Oriental wares. Among these 

rich stuffs silk held a foremost place. Cloth of gold and 

cendal, or thin samit, first came to Europe at ~~is time and 

the marvelous Persian, Byzantine, and Mohammedan fabrics 

were given to Venetian tr~de and passed on to all the known 

world. 

CHINA 

Ancient Chinese history is indefinite and legendary, 

but many authorities believe that the race began near the 

Caspian Sea and migrated eastward to the Yellow River. Here 

they developed a culture very similar to that of the early 

St~arians and Egyptians. The unit of society was the family, 

not the individual, and reverence for the dead and ancestor 

worship were fundamental customs oi' the race. They were 

primarily an agricultural people and held a religious 

interest in the powers of nature. 

The early rulers were mythical beings, and Hwang-ti is 

one of the first to appear in legendary history. He was a 
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great patron of industry and agriculture and his empress was 

the first to cultivate the silk worm. During his reign 

(2697-2597 B. C.) silks were first dyed to imi.tate the 

colors of nature. 

By 1150 B. C. China was organized into a great number 

of little kingdoms or feudal city states under a priest 

Emperor. The people were a yellow-brown color and have been 

spoken of as H1ms, Mongols, Turks, and Tartars in their 

different phases of history. Contemporary with the seven

teenth dynasty in Egypt the nshang" dynasty was ruling in 

China. In 1125 B. C. the "Chow" dynasty succeeded the 

"Shang" and reigned until 225 B. C. when the archaic feudal 

system was entirely overthrown. 

A T~rtar people who had been serving the "Chow" as 

horse herders and charioteers gained control of the govern

ment and established the "Ts'in" line of rulers. Shi-Hwang

ti was made the "First Universal Emperor" in 220 B. C. He 

set up a strong centralized government, built the Great Wall 

as a protection against the I\~ongolians, and burned all the 

written books of China so that they could begin a new history 

with no claims on antiquity. 

About 206 B. C. the great dynasty of "Han" ascenJed to 

power and ruled l.mtil 220 A. D. 

During the rule of the "Ean" China developed a great 

westward expansion to protect herself against the barbarious 
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tribes of Central Asia and to keep her trade routes open. 

From time immemorial China had conducted her commerce 

by caravans and trade routes in short stages, passing her 

goods from hand to hand rmtil they reached her borders. 

Here foreigners awaited the goods and carried them on to 

Western Asia and Europe. In 138 B. C. a Chang Oh 1 ien is 

credited with making the first complete tour of one of these 

routes. 

There were three main routes in Ancient China. All 

began at Kanchow and went to Samarkand and then branched 

in three directions. One went to India and on to Parthia, 

Mesopotamia, Arabia, Syria, and the Mediterranean. Another 

passed into India and then made a northern route to the 

Caspian Sea and Volga River. The third route leO. .. to 

Arabia and on to the Red Sea and then up through Egypt. 

"These highways were most important in the history of 

Chinese civilization. Along them traders, pilgrims, and 

armies travelled between eastern and western Asia •.•• over 

these highways the Buddhist faith was slowly making its 

way ••.• Here in the oases that formed a chain of cities 

across the desert plateaus the religions of India met the 

cultures of China, and the fusion of the two formed the 

basis of the great art of China." 

Gardner - Art Through The Ages, P. 430-431 
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By the opening of the Christian era "China was the 

greatest, best organized, and most civilized political 

system in the world." It was superior in both size and pop

ulation to the Roman Empire. These two great powers flour

ished at the same time in almost total ignorance of each 

other except for the little trade that trickled through. 

Many centuries were yet to elapse before direct intercourse 

linked the Eastern and Western civilizations. 

In the second century A. D. a great pestilence ravaged 

Chine for eleven years. The wasted Han dynasty became an 

easy vic tim to the incoming Hu... invaders. This same'l.nish 

pestilence smote the Roman Empire and was instrumental in 

its fall to the conquering Northern barbarians. 

In the sixth century China arose refreshed and reorgan

ized under the Suy dynasty while Europe was still in its 

darkest days. "Throughout the seventh, eighth, and ninth 

centuries China was the most secure and civilized country 

in the world." While the population of Europe and Western 

Asia were living in robber fortresses or filthy hovels, the 

Chinese were enjoying an orderly, graceful, and tolerant 

life under the enlightened Suy and Tang dynasties. 

In the tenth century the Tang dynasty passed into 

decay and China was divided into three main empires. In 

Wells - Short History of the World, P. 196 
Wells - Short History of the World, P. 245 
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1214 Jengis Khan, a Mongolian ruler, conquered most of China 

and Asia. In 1280 Kublia Khan was formally recognized as 

Emperor of China and founded the Yuan dynasty which ruled 

rmtil 1368 when it was overthrown by a native !viing dynasty. 

In 1644 the Ming dynasty gave waJ to the Man chu or Ch' ing 

dynasty which lasted until 1911. With the passing of the 

Ming the great days of Chinese art were over. Over 

elaboration and deterioration in taste marks the later 

days of China's aesthetic development. 

The history of Chinese weaving is lost in antiquity. 

When Shi-Hwang-ti burned Chinese literature in 213 B. C. he 

destroyed the authentic history of the people. The few old 

records that have been preserved mention silk weaving as a 

traditional art as early as 3000 B. c. The method of silk 

culture was a closely guarded secret and.China held a 

monopoly in silk production for over three thousand years. 

Travellers who chanced into China returned with sur

prising tales of a race clothed almost entirely in silk, 

while the rest of the world had only linen, wool, or cotton. 

For many centuries the Persians were the only channel 

of communication between China and the West. Their trade 

routes covered all of Asia from China to Syria and they 

monopolized the trade of raw and woven silks. Alexander 

the Great attempted to control this silk trade and carried 

his conquests into India in hopes of in terse·cting the 
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Persian trade routes but was uns-y.ccessful. Knowledge of 

silk remained almost mythical until the first century. 

Japan learned the secret of sericulture in the third 

century A. D. About 300 A. D. the art is supposed to have 

been smuggled into India. Legend tells of a Chinese prin

cess who concealed the eggs of the silk worm in her hair 

when she went into India to marry an Indian prince. We 

have already told of the method employed in introducing 

the art into Byzantium in the sixth century. 

The great impetus given to travel and trade by the 

Crusades did much to open up relations with China. About 

1280 A. D. Marco Polo crossed Asia and explored China. On 

his return he told marvelous tales of its wealth and its 

culture. Demands for the luxuries and treasures he made 

known encouraged Venetian traders to exert every effort 

to secure the rich brocades and silks of China for 

European consumption. These came along the Persian routes 

of trade to Constantinople and thence to Venice and the 

European world in prolonged and costly transport. 

Christopher Columbus attempted to find a shorter and 

easier western route to China but discovered the New World 

instead. The Portuguese were inspired to explorations by 

the success of Colu~bus and in 1517 circled Africa and 

India and arrived at Canton. "Chinoiserie" soon became 

the vogue of all Europe and trading ships of Portugal, 

Spain, England, France, and Holland brought home vast 
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quantities of Chinese textiles over the new sea route. 

Cotton, linen, and wool have a place in Chinese tex

tiles but not a relatively important one. 

Cotton was introduced into China from India about the 

seventh century as an ornamental shrub, but its adoption as 

a textile fiber was slow. Another attempt to establish tl1e 

industry was made through Eastern Turkestan in the eleventh 

century. It was cultivated for manufacturing purposes in 

1364 A. D. and has since been a valuable industry but has 

never acquired the excellence of the cotton fabrics of 

India. The cotton industry in China centers about the 

cotton farm where the growing, harvesting, spinning, weav

ing, dyeing, stencilling, or printing are done. Many of 

China•s best cottons are imported from the regions around 

Bombay. 

Woolen materials are not woven to a great extent in 

China. Some wool is produced north of the Yellow River. 

Marco Polo told of beautiful soft carnelots or camacas that 

were woven there. These became very popular in England 

during the fourteenth century for church vestments and 

drapes for state beds. 

Linen is grown in China for home consumption, but the 

best grades are imported. Little or no record can be 

found of its use in early times. Chinese grass cloth is 

made from the fiber of the nettle and is much used for 



U".diNESE DESIGNS 

1. Twin f'ish, a symbol of' happy 
augury. 

2. The tortoise and faku, symbol
izing longevity and good luck. 

3. The dragon, sovereign symbol of 
the Far East. 

4. The kiri-branch and phoenix. 

5. Lion manes and peonies. 

6. Lion manes and peonies. 
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summer garments and household purposes. 

The Chinese have always been self-satisfied and ex

clusive. They have resented foreign intrusion and jealously 

guarded their country from outside influences. The foreign 

elements that have entered China have been assimilated and 

the fundamental traditions of the nation have been pre

served. This is especially true in Chinese art. Designs 

and motifs have remained unchanged throughout the many 

centuries. Many of the textile patterns of the Han dynasty 

(206 B. c. to 221 A. D.) are still in use. 

Love of nature and religion have always been tile 

dominant factor in Chinese art. Plant, human, and animal 

forms hold an outstanding place. The sky, sun, moon, 

stars, winds, rain, and waves are subjects of many desi~s. 

Popular plant motifs are the peony, lotus, chrysanthemum, 

camillia, rose mallow, cherry, bamboo, water plants, rice, 

and millet. Scenes including architecture, verdure, 

plants, animals, and human forms are beautifully depicted. 

Plant and animal combinations are especially popular. The 

dragon is the most used of Chinese animals but the phoenix, 

unicorn, lion, pheasant, stork, bat, eagle, peacock, turtle, 

snake, hare, and butterfly are much used. 

Chinese motifs and colors are rich in religious 

symbolism and hidden meanings. Characteristic motifs of 

Taoism include astrblogical designs, flower baskets, flutes, 
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castanets, swords, and musical instruments. Confucianism is 

responsible for the chess boards, ink stands, scrolls, 

hollow lozenges, solid lozenges, rhinoceros horns, coins, 

books, pearls, and leaves found throughout Chinese textile 

designs. Buddhism 0 ives the canopy, umbrella, lotus blossom, 

urn, conch shell, and twin fishes. 

Embroidery, figured weaving, and printed and painted 

silks have all been developed to a high degree of artistic 

perfection. Colors are generally subdued and show ex

quisite understanding of values and combinations. 

All Chinese art reaches back to the past, and 

training consists in copying the old masters. However, in 

copying, the Chinese develops a method by'which "his work is 

creative re-invention not purely receptiv~, but partaking of 

the spirit permeating the soul of the master. " 

INDIA 

The plains of Indus and the valley of the Ganges were 

settled about 1500 B. c. by Aryan bands who had dispersed 

during the great Aryan migration. They found the country 

occupied by a highly civilized, dark skinned people called 

Dravidians whom they drove out or reduced to serfdom. The 

fair skinned invaders never fused with the conquered Dra

vidians, but their language and religion became accepted 

throughout most of India. Four great classes or social 

Gardner - Art Through The Ages, P. 453 
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grades developed which were based primarily on color. These 

were the nobles or warriors, the Brahmctns or priests, the 

peasants and traders, and the non-Aryan Sudras. 

The early Indian Aryans worshipped the powers of nature 

and this worship later developed into the religion of Bra

hamism and the doctrine of transmigration of the soul. 

In the fifth century Buddha set forth his enlightened 

teachings and gradually gained a short-lived supremacy over 

Brah~n.ism. · Th_e great ruler· Asoka (273-232 B. C.) accepted 

the faith of Buddha and did much toward the cultural ad

vancements which started India toward her Golden Age. By 

the eighth century A. D. the faith of Buddha had been 

crowded out of India and the Brahman faith again installed. 

But the missionaries of Buddhism had already spread the 

teachings of their religion throughout all of Eastern 

Asia a.nd today it is the religion of almost one-third of 

the population of the earth. The missionaries of Buddha 

not only spread a great faith throughout China, Siam, 

Burma, and Japan, but spread Indian arts and cultures as 

well. 

The Golden Age of India dates from 320 to 647 A. D. 

At this same time Europe was plunged into the Dark Ages, 

following the fall of Rome. China was suffering the 

ravages of the Great Plague and had witnessed the over

throw of the Han dynasty and the invasion of the Huns. 
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During this period of world discord, India was enjoying the 

most tolerant and enlightened civilization of the world. The 

fine arts of painting, sculpture, music, and poetry flour

ished while great places, institutions of learning, hos

pi te.ls, and monasteries were erected. Tartar invaders 

finally overthrew the Gupta and Harsha empires and succeeded 

to power under the name of Rajputs. About 1000 A. D. the 

Mohammedans began to descend upon India and in 1526 they 

established the great Mogul Empire, which retained its 

control until the beginning of English rule in 1818. 

We know very little of the methods and extent of early, 

Indian commerce and trade. The Egyptians were trading with 

India by sail boat as early as 3000 B. c. Ancient Babylonia 

and Assyria carried on an active commerce with her for tex

tiles, spices, and fine woods. Sea traders were entering 

Shantung in 600 B. C. from India, and land routes had been 

in operation since prehistoric times between the two 

countries. Persia was always in commercial touch with India 

through the southern routes of silk from China. Greece and 

Rome received her products through Persia, Byzantium, and 

Egypt. Venice became the European center during the lV~iddle 

Ages and following the explorations of Vasco da Gama, Indian 

trade was opened to Portugal, Spain, France, England, and 

Holland. At present cotton is her largest export and her 

hemp, jute, and woolen materials are valuable in commerce. 
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Weaving has always been one of the most important in

dustries of India, and cotton was the leading material. 

Ancient travellers and historians told of the "wool

bearing" trees and cotton textiles, grown in India long before 

the Christian era. It is probable that the art existed 2000 

or 1500 B. C. Theophrastus, Aristobulus, Pliny, and Herodotus 

all mention cotton in their works. When Alexander the Great 

invaded India he found a high degree of civilization existing 

among the Hindus. Especially well developed was the art of 

cotton weaving. Traces of Greek influence became apparent 

shortly after Alexander the Grea t• s conquest, and the Persian 

forms of design became especially noticeable. This was due 

to commercial intercourse between India and Persia and the 

invasions of the Sassanids. In 711 A. D. the Arabs estab

lished a Mohammedan dynasty in India and brought their art 

motifs and ornamentation with them. These became fused with 

the Indian motifs in characteristic Indian designs. The 

European gc..rments were adopted in India by many of the upper 

class at this time, and silks and cottons in beautifully 

brocaded patterns interwoven with gold and silver were much 

in demand. 

The Mongols next invaded India and brou@1t with them 

artists from the Persian schools. Under the Mongul dynasty 

the textiles of India reached Uleir highest development. 

India became famed for her marvelous cottons, handsome silks, 
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and cashmere shawls. Travellers and overland commerce made 

these wares ~~o~n to the European world. The quest for a 

water route to India to avoid the raids of the Turks and the 

excessive tolls of the one relatively safe land route through 

Egypt urged the European people to many explorations and dis

coveries. Finally in 1498 Vasco de Gama rounded Africa and 

landed in India and opened up the long sought sea route to 

the East. In the sixteenth century France and England 

established themselves in India and their ships returned 

laden with Indian textiles, tea, coffee, and sugar. 

The designs of India became known throughout the 

European world. Abstract animal and plant forms in a 

Mohammedan division of ornamental spacing became the vogue. 

The pine, lotus, tree-of-life, date or hom, iris, and 

rosette were featured in decorative designs. Symbolic and 

conventionalized ahimal and human figures were portrayed. 

Painted and printed fabrics were of prehistoric origin 

in India and printed calicoes and chintz originated with 

them. The high cost of these fabrics in Eur·ope led France 

and England to establish their own factories and imitate by 

mechanical cylinders the hand prints of the Hindus. Cotton 

prints soon became the style in the homes of the poor as 

well as the wealthy people. 

From this time on the history of cotton passes to 

Europe. European designs and ideas debased and exploited 
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the ancient cotton printing arts of India. Portuguese, 

Spanish, Dutch, English, and French merchants and adven

turers established colonies and factories in India as well 

as in their native lands. Cheap workmanship, colors, and 

designs soon replaced the exquisite cotton cloths of early 

Indian times. 

ITALY AND THE ITALIAN CITIES 

At the close of the Middle Ages, Italy was without a 

national or centralized government. Following the fall of 

Rome to the northern Barbarians, the Ostrogoths ruled Italy. 

Justinian succeeded in recovering the country in 553 A. D. 

only to have it retaken by the Germanic Lombards in 558 A. D. 

Charlemagne finally destroyed the Kingdom of the Lombards in 

774 A. D and was crowned Emperor as well as Augustus Caesar 

at Rome in 800 A. D. For three hundred and twenty-four 

years Rome had been in submission to the Eastern Emperors of 

Constantinople, but a new line of Western Emperors was now 

installed. 

Charlemagne was followed by his son Lewis and upon his 

death fierce contention arose among his three sons far the 

Empire. The treaty of Verdun finally divided the Empire as 

follows: 

Lewis received the part east of the Rhine, or what was 

later Germany; Charles received the part west of the Rhone, 
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later France; and Lothair received the lands of the lower 

Rhine and Rhone and Ital;y. 

By the tenth century the house of Charlemagne, or the 

Carolingians, had died out. Otto I, king of Germany, became 

Emperor of Rome and king of' Italy in 962. This founded the 

"Holy Roman Empire" of the German nation, and until the 

nineteenth centur~r the king of Germany was supposed to hold 

the right of the imperial crown of Rome. 

The pope and Emperor were in continual hostilities. 

First one and then the oth~r would appeal to the largest 

cities for support. The cities soon realized the dependence 

of the Emperor and Pope upon them and became practically 

independent city-republics. When Frederick Barbarossa be

came Emperor he decided to subject the Italian cities to 

his control. He marched into Italy and totally destroyed 

the city of Milan. The exiled Iviilanese and their confeder

ates formed the Lombard League and in 1176 destroyed the 

armies of Frederick and gained independence for the Italian 

cities, 

Venice was founded in the marshes of the Adriatic 

durine; the fifth century by refugees fleeing from the Huns 

of Attila. In the seventh century it had become a city and 

was placed under the rule of a doge. Commerce and conquest 

had developed the little fishing community into a thriving 

commercial center. 
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Genoa and Florence rose to great commercial .power. Many 

smaller cities became important industrial centers but were 

"feeders" for these larger cities. 

Before the Crusades Venice had an extended commerce 

with the East and Northern Europe. For her part in the 

ttHoly War" she obtained the Peloponnesus and many Greek 

islands, including Crete and the coast of. the Hellespont. 

She also received valuable trading concessions in all the 

captured cities. Constantinople was taken and looted and 

many of her art treas~~es carried to Venice as models for 

Venetian craftsmen. 

It is probable that Venice was the first Italian city 

to establish weaving as a commercial industry. Her designs 

and weaves were greatly influenced by the East, especially 

Persia and China. From Persia came scrolls of tulips, 

jacinths, eglantines, pinks, palmette motifs, iron work, 

and stained glass window effects. Strong traces of Byzan

tine and Saracenic designs were to be fom1d intermingled 

with heraldic devices, crowns, badges, human figures, eagles, 

hounds, lions, and leopards. Birds and animals were 

arranged symmetrically but definite framing was being re

placed by leaves, branches, and flowers which were combined 

to form confining spaces. 

Marco Polo was a Venetian and the Chinese influence 

became especially dominant upon his return from travels in 

China. Naturalistic flower and. leaf forms overshadowed 



ITALIAN DESIGNS 

1. 15th Century Florentine 
Artichoke of Eastern origin. 

2. 16th Century crown and vase 
motifs on silk damask. 
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the circular bands, geometric compartments, and symmetrical 

figures of earlier times. Chinese cloud bands, sun rays, 

turtles, parrots, cranes, lotus, chrysanthemums, and ribbon 

knots became the vogue. 

The pomegranate was the most characteristic motif of 

the fifteenth century. It was replaced by the vase in the 

sixteenth century. The seventeenth century marked the 

transition between the Renaissance and Baroque styles. The 

naturalistic reproductions of branchings became predominant. 

Venice produced her most gorgeous materials in velvets 

and silks but she also wove lovely cloths of wool and linen. 

She became especially famed for her laces and gilded works 

in leather. Little mention is made of cotton. Venice manu

factured her dyes by secret chemical processes and excelled 

in colored fabrics. 

The best linens of Italy were produced in Venice in the 

fourteenth century. Later designs in blue thread of quaint 

paired birds and animals were introduced. Italian linens 

were also characteristically embroidered in red and yellow 

silk. At the close of the fifteenth century Venice had 

commercial touch with all the coW'ltries of the world. The 

Venetians were primarily seamen and the Flanders fleet, 

Egyptian fleet, and Black Sea fleet controlled her maritime 

commerce. The German trade was con trolled by an overland 

route through the Brenner pass. Three thousand merchant 
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vessels protected by three hlUldred war ships were employed 

to satisfy her trade. 

"Trade and trade alone raised Venice to her high 

position as the capitol of a proud republic. Through trade 

she became mistress of the commerce of the world and held 

her su:premacy triumphantly against all comers for centuries, 

until the geographical discoveries of her rivals, the 

Portuguese, diverted the trade of the Indies into other 

channels." 

GENOA 

Genoa was a bitter rival of Venice for the world's 

commerce. Venice had allied herself with the Turks against 

the Greeks of Constantinople, and when the Greeks regained 

that clty in 1261 the Genoaese became supreme in the Black 

Sea and .W1edi terranean. Textiles came to her from all the 

known world. Asia Minor sent wool and goat's hair, Alex

andria and Greece sent linen, Cyprus and Armenia sent buck

ram, the Far East sent silks and dye stuffs, Flanders and 

Tuscany sent tapestries and dr~eries, and Champagne and 

Germany contributed linens and coarse wools. 

Genoa became a renowned manufacturing center and her 

speciality was the weaving of a combination of cut and lUlCUt 

velvets. The vase features largely in her designs together 

Selfridge - The Romance of Commerce, P 48 
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with the artichoke, geometrical iris, and lilies. Small 

designs became very popular at the close of the sixteenth 

centtwy to accomodate the Spanish influence on costume of 

tiny folds and slashings, which necessitated minute patterns 

in textiles. Later designs showed Baroque tendencies of 

lace-like backgrounds and naturalistic treatment of flowers 

in unsymmetric balance. Fine laces were also an important 

item of manufacture in the sixteenth and seventeentl1 cen

turies. 

Genoa held her commercial supremacy for little more 

than a century and then Venice again became mistress of the 

Mediterranean and Black Seas. In 1396 Genoa became attached 

to France and from then on she was a source of contention 

and conquest among the rival European nations. 

LUCCA 

Lucca deserves special mention among ~~e Italian cities 

because of the influence she exerted on Italian textiles. 

When the French gained control of Palermo many Silican 

weavers fled to Italy, especially to Lucca, to escape the 

persecutions inflicted upon them. The designs of Palermo 

were introduced into Italian fabrics and mingled with the 

Byzantine and Oriental motifs already established. The 

Silican animal and bird forms were partially replaced by 

boldly serrated leaf and floral motifs. Feudalism and 
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Christianity held an important place in Luccanese design. 

Naturalistic scenes composed of castles and life-like birds, 

animal and human forms were portrayed. Angels, cherubims, 

and New Testament scenes revealed a religious note unknown 

in Venetian or Genoese fabrics. 

In 1315 the Florentines captured Lucca and carried 

many of the weavers to Florence where a flourishing weaving 

industry was already well established. 

FLORENCE 

Florence had risen to great wealth, chiefly through her 

silk and woolen industries, long before she rose to com

mercial power. In Medieval times she became noted for her 

dyes, and in the fourteenth century two hundred dye works 

were in operation. lV1any woolen fabrics from Flanders and 

England were re-dyed in Florence to imitate the more ex

pensive Oriental goods. The new craftsmen from Lucca gave 

a fresh impetus to Florentine weaving and by the fifteenth 

century sixteen thousand persons were employed in silk 

manufacture and thirty thousand were enga3ed in the woolen 

trade. 

Florence acquired a seaport in 1421 and was a great 

rival of Venice throughout the fifteenth century. Under 

mer•chant princes, strategic trading posts were secured 

over all the world and much of the Levant trade was ob

tained. 
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Silk culture and manufacture was developed in Florence 

to a high degree. In the fourteenth century the importation 

of raw silk was prohibited and every farm was compelled to 

plant five mulberry trees a year for ten years. Soon large 

shipments of Italian grown silks were being sent to France, 

England, and Flanders. The first silks manufactured were 

sarcenets and taffetas followed by satins, damasks, and 

brocades, and later still by velvets and cloths of gold. 

Florence retained many of the radiatine and symmetrical 

Oriental designs but the birds, animals, and Arabic insrip

tions lost favor to floral motifs. The Florentine artichoke 

was the most characteristic form of the period and was de

rived from Indian, Persian, and Sicilian sources. In the 

fifteenth century the Ottoman influence was evidenced in 

the realistic arrangements of carnations, wheat ears, 

cornflowers, and hyacinths. 

During the fifteenth and sixteenth centuries Florence 

came under the control of a family of merchant princes 

named Medici. They were great financiers, as well as art 

patrons, and encouraged every form of literary and artistic 

advancement. From mere traders they grew to be princes, 

popes, and sovereigns. Under them Florence became a great 

European center of art and literature, and also the seat of 

the intellectual revival of the Renaissance. 
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THE RENAISS.ANCE IN ITALY 

A new enthusiasm for classical art and literature 

sprang up in Italy that was destined to change the culture 

of all Europe. This intellectual revolution was called the 

Renaissance. Italy was the logical center of this movement 

because of her close relation to ancient Roman culture and 

her advanced cultural city life. Hordes of Greek scholars 

came to Italy when Constantinople fell to the Turks, and 

this aided in the classical revival. The printing press 

was invented about the middle of the fifteenth century 

and the newly restored classical literature was printed for 

the public. 

Painting became the supreme art _of the Renaissance. 

Leonardo da Vinci, Raphaal, Michael Angelo, and Titian 

rank high among the immortal artists of the time. 

Cosima de 1 Medici and his grandson Lorenzo were great 

art pa trans. They gave freely of their wealth to encourage 

genius, collect libraries and art treasures, and to build 

and maintain luxurious palaces and courts. 

Textiles received their share of interest, and many of 

the designs and cartoons used in tile textile weaving and 

tapestries were executed by the greatest artists of the 

times. Classical motifs from Romanbbis&-reliefs were used. 

Ribbons, vases, and baskets held or entwined bunches of 

flowers which were portrayed with perfection of detail. 
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Lace beca~e a prominent motif in textile design, as well as 

the pineapple and groupings of trophies. Medallions, scrolls, 

and wrought iron patterns were introduced. 

The doom of' the Italian cities and the Italian monopoly 

of Eastern trade was shadowed.·by the new sea routes to India. 

The commerce of the world was soon to pass to Spain. And as 

ever, the arts and cultures followed the new center of 

commerce and trade and the declining Renaissance of Italy 

came to flourish in renewed st'rength in Spain. 

SPAIN 

During the great Aryan dispersion, tribes of Celtic 

people descended into Spain and mingled with the Basques 

and Phoeicians who had already established residence there • 

Before the Punic wars Spain was chiefly ruled by the 

Carthegenians, but in 240 B. C. she became a part of the 

Roman Empire. When Rome fell to the Barbarians, Spain came 

under the rule of the Visigoths. The M.oslems invaded Spain 

in 711 A. D. and overthrew the last of the Visigoth kings 

and ruled for eight hundred years. Throngs of colonists 

from Syria, Arabia, and North Africa crowded into the 

provinces of Cordova, Toledo, Seville, and Granada. Soon 

the greater part of Spain had become Arabic in language, 

religion, dress, and manners. 

The Christian Spanhn·ds waged almost unceasing war 
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against the Moslem invaders. Just prior to the Crusades a 

band of northern knights captured Lisbon and established it 

as a feudal state that later developed into the kingdom of 

Portueal. During the Crusades the Moslems were crowded i~to 

a small portion of Southern Spain. 

Little Christian principalities developed in the 

terri tory regained f'rorn the lvloslems of which Cas tile and 

A'rltgon were em inent. In 1469 these states were united by 

the marriage of Isabella of Castile to Ferdinand ofAragon. 

The Moors were now reduced to the Kingdom of Granada, and, 

in 1492 ~~is last stronghold was wrested from them. Spain 

now arose as the foremost nation of Europe. 

Travel and trade were great factors in the development 

of Spain. Columbus discovered America at this time and 

opened up vast new resources for Spanish commerce and con

quest. 

In l:i1i9 Charles V came to the tJ.1rone as king of Castile, 

Ar-agon, Burgandy, and Austria.. Soon he was crowned Emperor, 

as well. Through a marriage of convenience he became ruler 

of the Netherlands. His colonial empire included most of 

America, Asia, and Africa. Magellan circled the globe 

during his reign and exploration was encouraged. 

Spain became the most brilliant nation of Europe. The 

Renaissance flowered there during the sixteenth century, as 

well as great commercial and industrial activities. Europe 

was continually at war during the sixteenth century. Charles 
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abdicated in 1555 and hi~ son Phillip II came to the throne. 

Francis I of France and Henr.y Vlll of England were powerful 

rivals of Charles V, and Phillip II carried on the strife. 

'rhere were wars and counter wars between nations, princes, 

and religions until Europe was· spent and wasted. Phillip 

carried on religious persecutions and inquisitions with 

unabated zeal. The decline of Spain began at the death of 

Phillip. The struggle for supremacy passed now to France 

and England. 

Spain ranked high in textile industries through the 

superior skill and knowledge of the lVloslems. Woolens and 

silks were the leading textile materials, but linens and 

cottons were also produced. 

Spain was noted for her linens in ancient times. 

Knowledge of its production was brought by the early 

Phoenicians from Egypt. The Ce.rthagenians also were versed 

in its manufacture. During the Roman occupation of Spain, 

Strabo states that Emporium and Tarraco produced fine linens. 

Pliny describes remarkable fine linens produced at Hispania 

Citerior. After the removal of the Roman legions little is 

known of Spanish industry illltil the conquest of the Moors 

in 711 B. C. "Flax was grown largely by this extraordinary 

people, and linens and other textile fabrics were manu

factured by them on an extensive scale." These goods were 

Linen Trade, Ancient and Modern - A. J. Warden, P. 260 
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1. 1550 velvet brocade showing
Italian-Moorish influences. 

2. 1500 Granada silk fabric in 
Moorish style. 
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imported to the East as Europe did not mingle with the Moors 

until they were brought under Spanish rule. 

Woolen materials were being produced in Spain before 

the Christian era. In the middle of the first century 

Marcus Columella, a Spanish farmer, crossed Tarentine ewes 

with African rams and produced the famous Spanish Marino 

sheep of Naz. This original stock produced the Saxon herds 

of Germany, as well as the Australian and Cape Colony sheep. 

During the sixteenth century it is estimated that one-third 

of the population of Spain was supported by the wool in

dustry. 

Spain was the first European country to produce cotton 

materials. They were manufactured in the ninth century by 

the Moors who naturalized the cotton plant, silk worm, 

sugar cane, and rice to the European soils. Granada and 

Barcelona were important centers of cotton manufacture. 

Cotton sail-cloth, cotton paper, and "various stuffs used 

in those days" were made. 

Silk manufacture was also established by the Moors in 

the ninth century. They had gained their knowledge of silk 

f'rom the Persians, and their designs were a combination of 

Persian and Mohammedan influences. Arabesques, interlacings, 

meanderings, and intricc.tte geometric designs were developed. 

The pomegranate, carnation, h;:[acinth, and tulip were of 

Persian origin. 
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Under the Spanish Christians, new motifs were evolved. 

Chivalry and the religious wars gave rise to heraldic and 

Christian emblems and designs. Sicily came under Spanish 

rule and Sicilian craftsmen were brought to Spain with their 

Byzantine, Saracenic, anc Christian influences. The Ren

aissance in Italy was also felt in Spanish textiles, and 

classice_l motifs of eG<rly Roman origin were adopted. 

Portugal rose to great ·commercial power during this 

time through her explorations and her colonial Empire in 

the East. For a time Lisbon became the center of Eastern 

trade. From 1580 to 1640 Portugal lost her independence to 

Spain and her commerce was absorbed by England and Holland. 

Portugal regained her independence but her commercial 

supremacy was ended. 

In 1609 the Moors wePe exiled and manufactures in Spain 

were nearly extinguished. The sixteen thousand looms of 

Seville dwindled to three hundred, and the fifty woolen 

factories of Toledo wePe reduced to thirteen. Forty 

thousand persons dependent on the silk trade of Toledo were 

deprived of a livelihood. The export trade of gloves to 

England, France, and the Indies was entirely dissolved. 

The seventeenth century witnessed the decline of 

Spanish power. Great mineral wealth from the colonies en

couraged extravagances in social life and negle<~t of in

dustries. The expulsion of the 1Vloors and Jewish traders 

ruined her most valuable industries. Executions of the 
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Inquisition and emigration to the colonies reduced her 

population. It is estimated that her populace had lost 

one-third of its numbers in thirty years. 

The industrial and commercial vigor of Spain was 

spent. Venice and Genoa were supplying most of her tex

tiles and soon England was sending wools, silks and cot

tons. Flemish tapestries became popular for church 

hangings and superceded those made by the Moors. Great 

sums were expended on the elaborate church decorations, 

clerical robes, and vestments. Gay oriental colorings 

were mingled with much gold in weaves and embroideries. 

Cloth of gold from Italy was in great demand. 

As ever, the history of textiles follows the his

tory of commerce and trade. In the seventeenth century 

the commercial supremacy of the world passed to Holland, 

England, and Franca. Centered in these nations of great

est commercial power were found the finest textiles of the 

world. 

FLANDERS AND TEE NETHERLANDS 

The Netherlands was the leading commercial nation 

of the seventeenth century. At that time the Netherlands 

included the lands now occupied by Belgium, the Nether

land, and Holland. 

T.he his tory of Flanders dates back to the time of 

Charlemagne. In 843 his kingdom was divided and Flanders 
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became the buffer state to separate France and Germany. 

Charlemagne encouraged the wool industry and established 

fairs to foster trade. By the tenth century the woolen 

cloths of the Flemings had a high reputation in Britain 

and Germany and the linen industry was well established. 

In the fourteenth century the city of Bruges rose to 

great commercial power and by 1385 was the center of the 

commerce of the world. Through various circumstances 

Antwerp inherited the commerce of Bruges and added to it 

the carrying trade between Europe and America and the 

distribution of Eastern wares after they were brought to 

Lisbon. 

Manufacturing became prospermus and woolens, linens, 

tapestries, fustians, laces, silks, and carpets were 

produced. England, Scotland, Ireland, Germany, and 

Scandinavia sent quantities of raw wool and flax to be 

woven in Flander's mills. France, Italy and Spain sent 

raw and manufactured silks. 

The Netherlands came under Spanish rule in 1506 

and during the reign of Charles V they enjoyed industrial 

and commercial prominence. On the ascension of Phillip II 

the southern protestant Netherlands were subjected to the 

bitterest and cruelest of persecutions. Many of the worth

iest citizens were executed and over 100,000 were driven 

into exile. Complete industrial and commercial ruin 

befell Antwerp and many of the cities of the southern 
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Netherlands. Numerous weavers fled to Holland and 

England and "tor several centuries thereafter Dutch and 

Flemish looms clothed the greater part of Europe, and 

it was from them that Britain and other countries 

learned the art of manufacturing textile fabrics"·* 

Holland now rose to commercial prominence and Am

sterdam became the new center of trade. 

Further religious persecutions and oppressive rule 

drove the combined Netherlands into revolt and in 1609, 

after forty years of devastating warfare, Spain was 

forced to grant them their independence. 

The Dutch had been a commercial people before their 

revolt and advanced 1n rapid strides without the hindrance 

of Spain and Portugal. They became great seamen and 

established new trade routes and trading posts. 

The Dutch East India company was founded in 1602 

and monopolized the trade from the Straits of Magellan to 

the Cape of Good Hope. The islands of Malaya were 

wrested from the Portuguese and re-named the Dutch East 

Indies. In 1621 the Dutch west India company controlled 

the commerce of the west coast of Africa and the east 

coast of America. 

From early times much of the industrial prosperity 

of the Netherlands was dependent on her textile manu

factures. Flanders. and Holland were proficient in all 

forms of weaving but their greatest fame came from their 

*A· J. Warden: The Linen Trade, Ancient & Modern; p. 291 
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tapestries. 

In the early Middle Ages tapestries were much in 

demand for church hangings. Religious characters and 

scenes were depicted, as well as battle epics and scenes 

of nature. Soon tapestries became popular to enliven 

the gray stone walls of palaces and homes, to cover doors, 

or screen off draughts. They were also used to decorate 

war tents and public fetes. Arras, Brussels, and Bruges 

produced the most famous tapestries of the Middle Ages. 

They were characterized by their use of rich colorings, 

and were interwoven with silk and much gold. Designs 

were crowded so that they could be seen in spite of the 

folds of the draped hangings. In Renaissance times the 

tapestries were hung flat and became veritable pictures. 

The greatest artists of the times such as Raphael, Massys, 

and Bernard van Orley designed the cartoons for the pieces 

which were valued far higher than paintings. About 1560 

many of the most talented weavers fled to England, France, 

or Germany to escape the religious persecutions. Soon 

these countries were surpassing the Netherlands in the 

production of famous tapestries. 

Lace making became a renowned industry in the six

teenth century. Mechlin and Brussels were chief centers 

of the trade and excelled in laces of delicate design and 

texture. 

Fine linens were produced in the Netherlands at a 
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very early date. Austrian Flanders was probably the 

first country in western Europe to manufacture linens 

after the Dark Ages. Austrian Hainault and Brabant were 

important linen centers in the fourteenth century. 

Louvain alone employed 150,000 weavers. Bruges, Dort, 

Antwerp, and Ypres excelled 1n linen production. Damasks 

and household napery were woven in elaborate designs. 

Religious and moral scenes were much used and dragons, 

hounds, flowers, coats of arms, and badges were popular 

motifs. 

Silk weaving was established 1n the Netherlands by 

the thirteenth century. In the fifteenth century Venetian 

and Florentine weavers came to the Netherlands and gave 

new impetus to the industry. Velvets, gold brocades, and 

satins were especially popular. Mechlin, Ghent, Ypres, 

and Bruges were .important Flemish centers, while the 

Dutch centered 1n Utrech, Harlan and Naarden. 

The Dutch owed much of their commercial prosperity 

to the wars and persecutions in other countries rather 

than to their own industrial stability. They had few 

natural commodities and were dependent on foreign imports 

for their manufactures. As more peaceful times developed 

in France and England, they advanced their own manufactures 

and commerce. Soon the Netherlands fell behind and by the 

eighteenth century the competition for commercial suprem

acy lay between France and England. 
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FRANCE 

The Greeks began commerce along the coast of 

France and established :Marseilles as a Greek colony. 

Under the Romans, Cadiz, Marseilles and Narbo became 

active ports, and records tell of the exchange of wool 

for Roman cloths. Commerce and civilization declined 

under the invasions of the Barbarians and the consolida

tion of the Franc tribes under Germanic kings. 

The history or France as a separate nation began 

with the division of Charlemagne's Empire in 843 A. D. 

Old Roman roads were rebuilt and organized fairs were 

fostered to exchange the goods of commerce. The nation 

grew in strength and prestige through the Carolingian 

and Capetian lines of kings. The great movement of the 

Crusades occurred during the Capetian reign with its 

ensuing influx of new ideas and cultures. The new 

wares demanded by trade were exhibited at fairs held progres

sively in the different French towns of which Troyes and 

Provins were chief centers. Textiles or wool, flax and 

silk were in great demand. The neighboring Flemish, 

Italian, German and Spanish traders attended in great 

numbers, while English, Dutch, and Swiss merchants were 

well represented. Arabian, Jewish, and Syrian traders 

also came and were important in bringing to France 

superior eastern influences. 
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From 1328 until 1483 the Valois ruled 1n France. 

The Hundred Years War between France and England began 

in this period. At its close France emerged a great 

monarchy with feudalism at an end. In 1466 Louis XI 

established silk manufacturing in Lyons and later trans

ferred his works to Tours. He also fostered commerce 

and industry and enlarged and strengthened his monarchy 

by the destruction or the feudal lords. 

In 1495 Charles VIII began the French conquests or 

Italy which were continued by Louis XII and Francis I, 

and proved the beginning of the Renaissance in France. 

The French adopted both the new articles of consumption 

they found in Italy as well as the new methods used in 

their production. They returned with tapestries, em

broideries, house furnishings, books, rich cloths and 

treasures as well as skilled workmen to establish the 

arts and crafts in France. 

For a time industry, commerce and trade flourished. 

Lyons became the greatest intellectual as well as commer

cial center of France and the sole center or the silks 

imported into the country. 

In 1572 the massacre of the Hugenots by the Catholic 

rulers caused a great migration of the most skilled and 

industrious craftsmen of France. England and Holland 

profited greatly and owed much of their textile advance

ment to these immigrants. 
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He.nry IV came to the throne in 1593, and in 1598 

published his famous Edict or Nantes which granted relig• 

ious tolerance to both the Catholics and Protestants 1n 

his kingdom. Trade and commerce revived and the return

ing Hugenots revived industry. The illustrious minister, 

the Duke of Sully,encouraged the silk industry at Tours, 

Lyons, and Paris. South France soon was exporting silks 

ot its own culture and manufacture, independent of 

foreign imports. 

Louis XIII began his long reign in 1610 which was 

made notable by his minister, Cardinal Richelieu, whose 

aspirations were to make the king absolute in France, and 

France supreme in Europe. Shipping was fostered and the 

navy developed. Between 1599 and 1642 there were twenty

two trading companies organized tor the advancement of 

trade. 

In 1643 Louis XIV came to the throne and Richelieu's 

aspirations became a reality. During his illustrious 

reign, the court or France became the most magnificently 

sumptuous that Europe had ever known. The French fashions, 

language and tastes became the standards tor all Europe. 

Every king copied the extravagant tastes of Louis XIV, and 

a great industry of luxurious fabrics and furnishings was 

developed to supply the demand. Mercantile companies 

were formed in the East Indies, West Indies, Northern Ports 

and the Levant. 



Foreign artisans were induced to settle in France, 

especially the textile workers of the Low Countries. 

In 1685 Louis XIV revoked the Edict of Nantes and 

committed one of the major errors of his reign. Pos

sible as many as a half million of the most skilled and 

industrious Protestant craftsmen fled before the per

secutions of the Catholics to foreign countries. The 

industries of especially England and the Low Countries 

were greatly enriched at the expense of France. 

The supremacy of France died with Louis XIV. Louis 

X!V was a weak and dissolute man who was ruled by the 

whims of his notorious mistresses. During his reign 

France lost her Canadian colonies in the New World and 

her Indian colonies in the Old. Her fleet was almost 

driven from the seas and her prestige as a nation 

declined trom the foremost to the least among the Euro

pean powers. The extravagances and vices of Louis XV 

did much to hasten the great Revolution of 1789. Louis 

XVI was left a bankrupt and seething nation and was 

powerless before the impending rebellibn. "The Reign of 

Terror" followed and Louis XVI and his young queen paid 

for their forefather's folly with their lives. 

Troubled and terrible days followed 1n establishing 

the new government. Robespierre fought to save the 

Republic in a reign of blood until 1794. He was fol

lowed by the Directory which held the nation together for 
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five years. Then Napoleon Bonaparte climbed to supreme 

power and led France through ten years of brilliant 

military glory toward world power and eventually to a 

final crushing defeat. 

At the beginning of the ~inateenth century we find 

France wearied and wasted from wars, greatly in need of 

new political ideas and new inventions in commercial 

and industrial fields to help her reestablish herself 

as a leading European power. 

The textiles of France were developed to a superb 

art and owed much of their beauty and splendor to the 

contributions of travel and trade. Sources of textile 

trends and designs are to be found 1n the following out

line: 

500 B. C. Greeks and Romans established colonies on 

French soil and taught the natives improved 

weaving of woolen and flax cloth. 

732 Sarcenic influences were felt when the Mon

gols invaded Europe and were driven from 

France by Charles Martel. 

774 Roman and classic influences resulted from 

Charlemagne's conquest of the Lombards and the 

addition of Rome to his empire. 

775 Much linen was used for undergarments and 

household uses. 
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800 Byzantine designs and textiles were imported by 

the Jews and Venetians following Constan

tine's coronation as Emperor of Rome. 

845 Norman influences were combined with the French 

following the sack of Paris by the Northmen 

and their amalgamation with the French as Nor

mans. 

1025 Tapestry weaving in wool was begun at Poitiers. 

1095
1228 

The Crusades brought the crude warriors of the 

West in contact with the refined Saracenic foes 

of the East. Rich gifts and plunder including 

velvets, satins, brocades, tapestries, and 

embroideries were brought to France by return

ing Crusaders. 

1150 The inspiration of the Crusades was seen.in 

crude art attempts of which the Bayeux tapestry 

embroidered by Matilda, mother of Henry of 

Anjo~,was an example. Designs depicting 

religious episodes, scenes of the Crusades, and 

coats of arms were soon in use. Leaf designs 

and motifs also became popular and included oak, 

chestnut, apple, ivy, grape, strawberry, holly, 

celery, parsley, and cabbage foliage. 

1309 Silk weaving was first introduced to France by 

the Pope who was forced to move to Airgnon, 

France, and who brought a number of skilled 
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weavers with him. 

1394 Rheims was famous for her linen manufacture. 

1450 Jacques Coeur became a merchant prince and 

traded silks and textiles over his commercial 

routes from Christiana to Egypt. He employed 

300 factors for his Turkish and Persian trade 

alone. 

1466 Louis XI established silk manufacture in Lyons 

and transferred his factories to Tours in 1469. 

1500 Graeeo-Roman art with the Italian interpreta

tion was adopted in France following the eon

quests of Italy by Charles VIII, Louis XII and 

Francis I. Popular designs of the period in

eluded emblems of chivalry, fleur-de-lis, coat 

of arms , the salamander 1 porcupine 1 ermine, and 

flowers; all portrayed with exquisite grace. 

A little later a tendency toward heaviness 

developed in the use of straps, scrolls, 

arabesques and vines. 

1589 Sari-culture was first successfully attempted 

by Henry IV. 

1598 The Edie,t of Nantes granted religious tolerance 

and many skilled textile workers came to France, 

especially from the Low Countries. 

1600 Designs of the time were usually enormous 1n 

size and formally arranged with little attempt 
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at shading or the use of many colors. 

1605- Claude Dangon invented a loom which wove more 

elaborate and beautiful cloths than those of 

the East or Italy. Leaves, flowers, fruits, 

and imitation lace were designed 1n extreme 

delicacy of detail and in many shades and 

colors. 

1610- Louis XII I became king. Textiles began to 

lose their Italian feeling and to become 

French in spirit. Imitation lace, lacy ferns, 

Crown of Louis, fleur-de-lis, small scattered 

flowers and plant for.ms characterized the 

period. 

1643- Louis XIV the Sun King, the "center of all", 

came to the throne and an impressive, sump

tuous and grandiose style developed. He was 

a princely patron of the arts and appointed 

Charles le Brun as director of all art phases 

with such men as Jean Marot, Jean le Pautre, 

Berain, and Watteau to assist him. 

The Dutch East India company brought cottons 

to importance in imported prints and chintz of 

Indian design. The Chinese influence was also 

introduced through eastern trade colonization. 

Chief textile characteristics of the period 

included designs of enormous size of foliage, 
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flowers, feathers, fountains, trellises, 

fleur-de-lis, palm leaves, allegorical fig

ures, heavy garlands and sheaves, fruits and 

leaves, shells, scrolls, arabesques, and 

cartouches. Colors and textures were rich, 

dignified, and magnificent, overladen with 

gold and metals. 

1686 Linen exports to England alone totaled 

$3,500,000 of which $2,000,000 was spent for 

sail cloth. 

1715 Louis XV came to the French throne. 

1723 Philippe de La Salle was the great painter, 

designer, and engineer of the times. He 

especially designed and manufactured tapes

tries for the royal and amperial palaces of 

France and Europe. 

1730 Designs of textiles became naturalistic and 

gracefully elegant under the influence of the 

women of the court. Pompadour especially 

favored love knots, ribbons, nosegays, cupids, 

doves, bowers, and romantic scenes. Stripes 

and parallelism of motifs were frequently em

ployed. The Chinese influence developed into 

a fad called 11 Chisonerie" through imports of 

the trading companies and exchange of gifts 

with the Chinese court. Monkeys, mandarins, 
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pagodas, bridges, parasols, chinamen, dragons, 

and birds were depicted with a mirthful atmos

phere. 

Watteau was a mirror of the age in his roman

tic, dream-like landscapes which portrayed 

nothing but pleasure and love. Rocaille 

work was fostered by Aurele Meissonier and 

held a dominant place until 1750. Rock and 

shell work developed a balance by using oppos

ing curves and included cabbage leaves, shrimp 

and rock-fish, trees and cascades. 

1759- Toile de Jouy was founded by Oberkampf at 

Jouy. These were one-color prints made by 

the copper plate method. At first cotton 

printing was done to reproduce the excessively 

costly cottons from India, but French designs 

were soon replacing the Indian motifs. Fan

tastic, rustic, romantic, and realistic scenes 

were portrayed. 

1774- Louis XVI reigned in France. Textile designs
1789 

showed two tendencies which were the pretty, 

delicate pastoral designs sponsered by Marie 

Antoinette and the military spirit of the 

Greeks and Romans which was revived by the 

discovery of Pompeii. Characteristic pastoral 
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objects found in design included shepherds' 

hats, crooks, bows and arrows, ribbons, gar

lands, wreaths, doves, partridges, pheasants, 

parrots, and swans. Pompeiian influences 

were seen in acanthus leaves, beaded mouldings, 

vases and urns, trophies, the burning torch, 

arms, and crowns which were often enclosed 

in losenge shaped spaces or circles of fol

iage in which the oak, laurel, and ivy were 

dominantly used. 

Lyons remained the silk center of France with 

La Salle the chief designer. Velvets, 

chenilles, taffettas, brocades, satins and 

damasks were favorite materials. Little men

tion is found of woolen or linen materials. 

Woolen camelots and cloths were imported from 

England and Flanders and used as cloaks and 

bed covers. 

Lyons silk manufactures were ruined by the 

revolution. 

France was thrown into the revolution with 

little thought for arts and industries. 

The Directory was in power. The designs dur

ing this period were practically the same as 

those of Louis XVI, but showed an even stronger 
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influence of the classical through interest 

in the Pompeiian discoveries. 

ENGLAND 

The history df England and English commerce and 

textiles from early times to the age of mechanical in

vention and industrial revolution is long and involved. 

Only a brief synopsis and outline of the main events 

and developments may be given here without undue length. 

Early England was probably left an uninhabited 

island when the great ice flow from the north receded. 

Soon the eave men came; perhaps in tiny skin boats, and 

lived in mountain eaves. They domesticated animals, 

developed agriculture, established tribes and kings, and 

worshipped the gods of nature. As the centuries rolled 

by, they came down from their mountain caves and built 

villages of wooden huts and temples of crude stone of 

which Stonehenge is probably a relic. About 1000 B. c. 
they were trading with foreigners who came for tin, 

skins, and slaves and possibly bought coarse woolen 

cloth from the French Celts. These Celts finally invaded 

the country and seized the best of the land to become 

the forefathers of the Scotch, Irish and Welsh of today. 

The Celts were much in advance of the Stone age men and 

carried on a large trade in tin from Cornwall with their 

European kin and even with the distant 
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Egypt, Assyria, Babylonia, Persia, and Greece had 

grown up and decayed and Rome had arisen as the con• 

queror of all civilization. She brought her conquests 

through spain and France, and entered Britain about 

50 B. C. In 43 A. D. the Roman legions came and re

mained four hundred years, ruling all but the wild 

Celts behind the Hadrian Wall. Splendid roads, fleets, 

garrisons, castles, factories and cities resulted from 

this occupancy. About 300 A. D. the Roman Empire began 

to decay. By 600 A. D. the Roman legions had all been 

called home. Pirates from North Germany and Denmark 

came conquering the land, and Britain became a thorough

ly English country. Civilization returned to the 

English through the Christian missionaries from Rome 

and in 597 A. D. the Saxons became Christians. 

History ran on for several centuries with wars 

among petty kings, invading Danes, Scots, Flemish pirates 

and Normans. In 1066 the Normans defeated the last of 

the Saxon kings. Within a century and a half the Nor

mans and English had merged into a single people. 

The "Makers of Englandu have been designated by 

authOrity as Alfred the Great, William the Conqueror, 

Henry II, Edward I, Henry VIII, Elizabeth, and Victoria. 

Henry II was the first of the Plantagenets and 

England emerged from his wise reign as the most intel

ligent, peaceful and united kingdom in Europe. 
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Under Edward I (1272-1307) the monks were en

couraged to devote themselves to the raising and selling 

of wool and by the 13th century England was the greatest 

wool growing country in the world. These wools were 

sent to Flanders, woven into cloth, and exported to all 

of Europe. Commerce as yet was al~ost entirely in the 

hands of foreigners, but Edward I fostered merchant 

ships and strove to protect them from pirates in order 

to keep his wool routes safe. 

The civil War of the Roses, the Hundred Years War 

with France, and a line of wicked kings left England 

devastated, weary, and begging Henry Tudor to seize the 

throne. In 1485 he was crowned Henry VII, the first 

of the Tudor rulers. 

Henry VII fostered trade, developed industries, 

and encouraged handicraft. He built the first vessel of 

the English navy. He encouraged the Cabots in their ex

plorations of America which gave England her claims in 

the New World. 

Henry VIII carried on the work begun by Henry VII 

but England's commercial and industrial development was 

uncertain and insecure until the reign of Elizabeth in 

1558. 

Under Elizabeth commerce and industry flourished. 

In 1554 the Russian Company was formed. In 1581 the 

Levant Company was exporting English cloth and metals 
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to Syria, Turkey, and Asia Minor in exchange for cotton, 

mohair, drugs, and coffee. In 1585 the immigration of 

foreign craftsmen from Germany, France, and the Nether

lands greatly stimulated the weaving industry. In 1588 

the English fleet destroyed the Spanish Armada and 

England became mistress of the sea. In 1600 Elizabeth 

chartered the East India Company and protected her trade 

with high tariffs. 

Colonization and expansion followed the Tudor reign. 

The Stuarts laid the foundation for England's great 

colonial empires 1n America and India. Their policy was 

to establish colonies in foreign lands which would supply 

the raw materials as well as the market for England's 

manufac-tured wares. The savages were even taught to 

wear clothes so that the demand for cloth and clothing 

would be increased. 

The 17th century witnessed continual strife between 

England and France for possession of foreign territories 

and commercial supremacy. In 1713 the Treaty of Utrech 

closed the War of Spanish Succession, and marked the 

decline of France in world power and the rise of England 

to first place. The Treaty of 1763 closed the Seven 

Years War and gave England complete supremacy in America 

and India. In 1775 France assisted the American colonies 

in the United States to gain their independence. England 

immediately added Australia to her colonial possessions 
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and retaliated her American loss further by annexing 

the Cape Colony following her defeat of the French at 

the Battle of Waterloo in 1815. 

The textiles and textile designs of England have 

a mixed and varied history and draw their origins from 

many sources. The following outline sums briefly the 

major influences dominating their development: 

1000 B. c. Phoenicians brought linens from Egypt. 

100 B. C. Belgian colonists of Belgae reintroduced the 

art of weaving. 

55 B. c. Kentish tribes were wearing coarse linen, 

probably imported from the French Celts. 

43 A. D. Roman legions established factories for 

weaving at Winchester. 

400 A. D. Saxons destroyed Roman and Celtic civilization. 

600 A. D. Civilization restored by Roman Christian 

missionaries. Saxons became Christians. 

Christian motifs and stripes and small geo

metric patterns were woven in wool. Coarse 

linen wall hangings were executed with woolen 

embroidery. 

1000 A. D. Nobles and clergy were wearing silks and fine 

linens imported by ~ews and Venetians. 

1066 A. D. Norman influence under William the Conqueror. 

Queen Matilda depicted the story of the con
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quest in the Bayeux tapestry. Woolen gilds 

were established. 

Flemish influence came with the arrival of 

Flemish weavers. 

Influence of Crusades and Chivalry brought a 

growing taste for refinements of the East. 

Carpets covered rush strewn floors. Embroi

dered emblems and devices of heraldry decor

ated garments, banners, and tapestries of the 

knights. Favorite designs were figures of 

kings, earls, angels, seraphs, cherubs, birds, 

foliage, vine, oak, ivy, vases of lilies, 

and variations of circles and squares. 

Trade was controlled by craft gilds and 

gild merchants, and carried on in town mar

kets and fairs. Foreign trade was discouraged. 

Foreign trade was established with Italian 

cities and the East, Flanders, and the German 

Hansa League. German, Italian, Flemish, Span

ish, and the Gascon French settled in England 

in interests of trade and commerce. 

Hundred Years War with France. 

Friendly relations were established between 

France and England through Henry VI II and 
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Francis I. The Tournament of the Field of 

the Cloth of Gold proved one of the most 

marvelous textile displays of history. 

The Renaissance came to England through 

France :from Italy. Tapestries were collected 

and woven and were crowded with naturalistic 

animals, insects, and :flowers. Spanish in

fluence was introduced by Mary's marriage to 

Phillip II of Spain. 

Elizabeth chartered the East India Company. 

Indian and Chinese motifs became popular. 

Charles II was proclaimed king after his 

exile in the French court and the English 

court became French in atmosphere. The style 

of Louis X:V was adopted. Dutch influence was 

introduced b~r William and Mary, and the Chinese 

influence was developed. The shell, mascaron, 

acanthus leaves, cartouche, vases, urns, 

trophies, goddesses, birds, and naturalistic 

:flowers were :favorite motif's. 

German influence predominated the court and 

customs. India chintzes and Dutch printed 

calicoes were much in vogue until protective 

legislation ruled them out. Renaissance and 

Rococo influences were both :felt. 

Influence of architects and designers domin
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ated textile designs. 

The Adams Brothers brought a rich and clas

sical influence of Pompeiian motifs and 

husks of bellflowers, swags of drapery, 

ribbon knots, medallions, signs of the zo

diac, rising suns, sphinxes, cupids, grif

fins, rams' and bulls' heads were used. 

Chippendale brought Dutch, Rococo, Chinese 

and Gothic motifs to English textiles. 

Hepplewhite combined elegance and utility 

in upholstery and textiles, and favored 

striped designs. 

Sheraton developed striped and figured de

signs, and used formal treatment of urns, 

medallions, goddesses, and musical instru

ments. The Empire influence of the 19th 

Century was beginning to be felt. 

Linen was little grown or manufactured in England 

until after the Norman conquest. It did not become a 

valuable industry until the 19th Century. The main 

events in th~development of the industry are given in 

the following outline: 

1000 B. c. Probably introduced by the Phoenicians. 

100 B. C. Reintroduced by Belgian colonists from Be1gae. 

43 A. D. Romans revived and extended industry. 

500 A. D. Bodies of dead in England and Ireland wrapped 
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in linen. 

Anglo Saxons wore linen garments. Shirts, 

trousers, and bed linens were made in every 

household. 

Fleming emigrants had established industry. 

Fine linen first made in Wilts and Sussex 

under Henry III. 

Established at Walas. 

Chiefly imported from Flanders and France. 

Edward III imported Flemish linen weavers. 

Finest linens imported from Venice, Pisa, 

Genoa, Germany, Flanders; Holland, and Egypt. 

Trade began with Mediterranean and Africa. 

Linens imported from Russia. 

Making of sail-cloth encouraged. 

Commission appointed to investigate decline of 

linen production. 

Duty placed on damask table linen. 

Tapestry linen manufacture encouraged. 

Supply almost entirely imported from France. 

Revocation of Edict of Nantes. 70,000 crafts

men settled in England. 

English, Scotch, and Irish linen manufacture 

encouraged. 

success of linen manufacture doubtful. 

Printing of cotton permitted on linen warp. 
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1745- Wearing of French linen forbidden. 

1761- Imitation French cambric factory established 

at Winchelsea. 

1787- Invention of improved spinning machinery 

revolutionized industry. 

1800- Irish, Scotch, and English linens were a 

valuable industry. 

A little silk filtered into England during Saxon 

times in trade and commerce, and it came into general 

use among the nobility during the 13th Century. 

1251- One thousand knights attired in silk attended 

the wedding of the daughter of Henry III. 

1343- Silk weaving was introduced under the Flemish 

queen of Edward III. 

1430- James I made an unsuccessful attempt to 

establish sari-culture. 

1455- Silk weavers formed a company and were called 

nsilk Womenn. 

1564- Elizabeth established 300 Dutch weavers in 

weaving striped and flowered silks. First 

silk hose were imported from Spain. 

1685- 50,000 refugees fled from France and settled 

at Canterbury, Norwich, Braintree and London, 

many of whom were silk weavers. 
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1685 Spitalfields was established in London and 

prospered until 1824. It soon became the 

chief European center for silk weaving. 

1701 Import of foreign silks prohibited from China, 

Persia, India, and France. 

1717 John Lomba secretly inspected Italian silk 

throwing machines and improved the crude 

English machinery. 

1721 Bounty was given to home production of silk 

and England soon surpassed France in silk 

manufacture. 

1749 Silk imported from Georgia and the Carolinas 

free of duty. Colonial ventura not a long

lived success. 

1780 Paisley shawls of silk and silk and wool 

became the rage, and Persian designs were 

dominant, especially the pine. 

Prior to the 19th Century wool was the most import

ant commercial textile of England. The following outline 

gives a brief summary of the important factors in its 

development. 

55 B. C. Celts were clothed in sheepskins or were 

unclothed and painted on the arrival of the 

Romans. The Kentish tribes were wearing 
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coarse woolen cloth, probably imported from 

the Continent. 

43 A. D. Romans established a woolen factory at Win

chester. 

1066 A. D. Wool industry was revived under William the 

Conqueror. 

1080 First woolen gild established. 

1154 Cloth fair inaugurated at St. Bartholomew. 

1300 Woolen gilds were established in London, 

Norwich and other places. 

1300 Wool sent to Flanders to be woven. 

1320 Thomas Blanket invented the first raised wool 

blanket. 

1341 Norfolk had become a wealthy wool center. 

Edward III induced Flemish weavers to England. 

Wool became the most important source of 

wealth in the country. 

1489 Export of home woven woolens began. 

1561 Tapestry weaving was begun at Worcestershire 

under William Sheldon. 

1572 King ordered tapestries to be made of wool 

only. 

1600 East India company began the popularity of 

cotton with its imports. 

1619 Royal Tapestry factory of Mortlake established 



107 

under Sir Francis Crane. 

1665 All dead bodies were ordered to be buried in 

wool. 

1685 50,000 French weavers came to England from 

France. 

1700
1721 

Laws passed against importation and use of 

cotton to protect wool growers. 

1750 Wool began to lose supremacy to linen, silk, 

and cotton. 

1800 Cotton was well on the way to supremacy due 

to the invention or improved spinning, 

weaving, and printing machinery. 

Cotton was an insignificant article of commerce 

prior to the 19th Century, but was known in England at 

a very early date. Important developments in English 

cotton manufacture and trade are included in the follow

ing outline:* 

1000 A. D. Known in England. Probably was imported by 

the Spanish Arabs. Used for candlewicks, 

trimming for doublets and defensive pads for 

warfare. 

1375- English literature indicates that cotton was 

imported as a usual thing. 

*Taken in part from M. D. C. Crawford's "Heritage of 

Cotton" pps. XV, XIX. 
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1430 Imported in large quantities from Italy and 

the Levant. 

1492 Columbus discovered cotton in the Bahamas. 

1520 Magellan reported cotton 1n Brazil. 

1600 Real cotton manufacture began, following the 

coming of Flemish refugees. 

1619 Cotton grown in the Colonies. 

1621 London wool merchants protested use of cotton. 

1631 East India Company imported great quantities 

of chintz, calico, and India cottons which 

became the social fad. 

1641 The Turkish company brought cotton yarns from 

Gypre s s and Smyrna. 

1686
1750 

Thirty decrees were passed to protect English 

wool and linen manufactures against the cotton 

craze. 

1733 Kay invented the flying shuttle. 

1736 Import of India cottons forbidden. 

1750 30,000 people in Manchester and Bolton were 

interested in cotton manufacture. 

1753 South Carolina sent a few pounds of cotton. 

1764 Hargreaves invented the spinning jenny. 

1779 Crompton invented the spinning mule. 

1783 First piece of pure cotton goods produced 1n 

Lancashire. 

1785 Cartwright invented the power loom. 
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1786 600 pounds or American cotton were shipped to 

London. 

1787 Unsuccessful attempt to manufacture cotton in 

the Colonies. 

1789 127,500 pounds or American cotton imported to 

England. 

1790 Samuel Slater established a profitable cotton 

manufacturing plant in Rhode Island. 

1793 Eli Whitney invented the cotton gin. 



CONCLUSION 

Life had changed greatly from the early days of 

Babylon and Rome to the eighteenth century, but these 

changes had been a slow process with no great revolu

tionizing effects. The masses of the people still 

toiled on the land as in earlier days, and the rulers 

and townspeople lived much as in olden times. 

In the eighteenth century great changes developed 

rapidly through the scientific study of scholars rather 

than the dictates of rulers or conquerors which entirely 

changed the existing social order. These changes were 

due to mechanical invention. 

Power driven machinery revolutionized industry and 

commerce. Cloth was produced quickly and cheaply 

through the invention of the flying shuttle by John Kay, 

the spinning jenny by Hargreaves, the roller-spinning· 

machine by Arkwright, the spinning mule by Crompton, and 

the power loom by Cartwright. Watt improved the steam 

engine and factories using machines operated by power 

were established. The steam engine was soon applied to 

locomotion, and in 1802 the first steam boat was success

fully launched. In 1804 railways were in operation. 

The telegraph came into use by 1835 and electric power, 

lighting and heating were invented. Soon wireless 

telegraphy and telephones were in general use. Before 

the close of the nineteenth century, motor cars and the 

aeroplane were invented. 
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Commerce and communication were completely changed. 

Travel could be conducted in about one-tenth of the 

usual time. Industry became centralized and home-crafts 

were replaced by the factory system. The wares of the 

world became international and were exchanged with 

comparative ease. 

Beautiful textiles became the heritage of everyone. 

The designs and materials that had come down through the 

ages over ancient routes of travel and trade became the 

patterns for the modern factory looms. The fabulously 

beautiful textiles produced by artists for the emperors 

of old were duplicated by mass production for the masses 

of the day. To know the origin of present textiles and 

designs and trace them back over the routes of travel and 

trade gives a rich appreciation for the background of 

our civilization of today. 
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