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Historically, women made quilts for utilitarian and for aesthetic purposes. Quilting

was for many women one of the few outlets in which they could express themselves in a
patriarchal society. Quiltmaking in groups afforded women the opportunity to increase their
personal and political empowerment and to legitimate social gatherings. Because quiltmaking

has largely been a female experience, it is a valuable source of historical information for
researchers in cultural studies and women's history.
Much study has been undertaken to describe the historical quiltmakers, and there is
a need for additional information describing contemporary quiltmakers. The purpose of this

study was to determine the characteristics of the contemporary quilter, where she learned

her art/craft, how her guild membership benefitted her, and why she chose to quilt. To
investigate these questions, the researcher studied the Mary's River Quilt Guild (MRQG) in
Benton County, Oregon.

A survey with 34 closed-ended questions and 4 open-ended questions was

implemented at the May 1995 MRQG monthly meeting for the purpose of collecting data
specific to the four research questions. Seventy-four surveys were collected, and seventyone were usable for this study. Frequencies were tabulated for the close-ended questions,
and characteristics were compiled. The four open-ended questions were analyzed for

content by two independent researchers for interrater reliability.
In order to understand the MRQG membership better, findings from this study were
compared to the general population of Benton County, Oregon. Because seventy-four

percent of the MRQG study respondents resided in Benton County, Oregon, findings from
the 1990 Benton County census data were compared to ascertain how representative the
MRQG members were of the general surrounding population.

Demographic data were analyzed to compile a profile of the MRQG respondents. The

typical MRQG respondent was white, between the ages of 36-45, and married with two to
three children. Eighty-six percent had at least attended college and 56% had college
degrees. The majority of respondents worked full-time and reported household incomes in

the $40-44,999 range and higher. The majority of respondents indicated that they first
learned to quilt via quilt classes, books, or self-teaching. For those few respondents who
learned from a relative, the relationship of the relative was either mother or grandmother.
The respondents joined the guild for innovative ideas, support and encouragement, and
female comraderie. Respondents quilted most frequently for creative expression, challenge,
relaxation, love and friendship, and to commemorate an event.
Quiltmaking is a social phenomenon predicted to have some longevity. Women,

increasingly faced with the ambiguities of modern life and the definitions of female
identities, may seek out affiliations with groups like quilt guilds that acknowledge women
for their accomplishments.
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CHARACTERISTICS OF THE CONTEMPORARY QUILTER:
A CASE STUDY OF A WESTERN OREGON QUILT GUILD

CHAPTER 1

INTRODUCTION

Historically, women have had an ongoing relationship with home-produced textiles
and needlework. This relationship between women and the textile arts can be seen globally,

from the arpilleras of the Chilean women to the quilts of the Oregon Trail women. Quilts are
highly labor intensive and often are completed through the collaborative efforts of multiple
women participants. Quilts that women make often mark important life passages (Cross,
1993; Davis, 1981). Because quiltmaking has been a vehicle for many women to express
themselves nonverbally (Davis, 1981; Parker and Pollock, 1987), to increase personal and

political empowerment (Mainardi, 1973), and to legitimate social gatherings (Davis, 1981,
Mainardi, 1973), the process of quiltmaking not only tells us about the quilters but also
about the lives they led. Because quiltmaking has largely been a female experience, it is a

valuable source of historical information for researchers in both material culture and

women's (long neglected) history (Richards, Martin-Scott, and Maguire, 1990).
The relationship women have had towards quilting may be directly influenced by

their status in society. Since women were excluded from partaking in so many of the arts,
including writing literature and enrolling in fine arts courses, quilting was accepted as a nonthreatening domestic art form by the dominant male society (Parker and Pollock, 1987).

Today, after the gains of women's rights, the status of women in the United States has
changed dramatically. Not only can U.S. women now own property (rather than be the legal
property of their spouses), but they have far more access than their predecessors to higher
education and more job opportunities outside the domestic sphere. Yet the yoke of domestic

labor has borne its mark on many women who a generation ago chose to not teach their

daughters many of the "domestic arts" (i.e., quiltmaking) hoping that their daughters would
be otherwise successful and thus freed from the need to sew (Davis, 1981). However, we
are experiencing another resurgent period in quiltmaking today, despite the availability of

affordable bedding (Cerny, 1991, p. 35; Langellier, 1990, pp. 46-47). Indeed, that so many
women working outside of the home, but still putting in limited resources (i.e., time)
towards quiltmaking, is an indication of deliberate prioritization towards this art (Langellier,
1990). Who are these contemporary quilters and why do they quilt?

Purpose of the Study

The purpose of this study was to determine who the contemporary quilter is, where
she has learned her art/craft, how her guild membership has benefitted her, and why she
quilts. To investigate these questions, the researcher studied the Mary's River Quilt Guild
(MRQG) in Benton County, Oregon.

Research Questions

1. Who is the Mary's River Quilt Guild (MRQG) member?
2. Where has the MRQG member learned to quilt?

3. What benefits does the MRQG member perceive as a result of membership
activities?

4. Why does the MRQG member quilt?
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Assumptions

1. Quilts are cultural artifacts and can be viewed within their social context.
2. Members can verbalize and identify benefits.

Definition of Terms

1. Benefit--perceived advantage of well-being, improved condition, and/or
entertainment.

2. MRQG member--dues paying member of Mary's River Quilt Guild.

3. Membership activities--activities sponsored by the Mary's River Quilt Guild.

4. Piecing--putting together of fabric pieces into quilt top.
5. Quilt--three layers consisting of a top fabric layer, a filler, and a backing fabric
layer that are held together with stitches at frequent intervals.
6. Quilt block patterns--refers to the patterns of different pieced quilt tops.
7. Quilting--process of stitching quilt designs.
8. Quiltmaking resurgent periods--include the 19th century's second and third

quarters (pre-Civil War through post-Civil War), the 1920s through the

1930s, and the 1970s to the present.
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CHAPTER 2

REVIEW OF LITERATURE

Popularly held notions about quilters include the stereotype of an older woman

making functionally decorative quilts for others from scraps of fabric. The following review
of literature will explore the historical function of quilts, the domestic nature of quilts
coinciding with women's social status, how the role of formal quilting groups plays upon
women's lives, and findings about contemporary quilters.

Historical Function of Quilts

Quilters are described as "historiographers" by Helen Els ley (1990, p. 43) because

the images conveyed in quilts, as artifacts, provide interpretations of history. Els ley stated
that women were a marginalized group who had no real voice and that quilting, as an art

practiced by many North American women, became the vehicle through which women
could express themselves. However, Els ley explained that because women's voices were

disavowed, so too was their quilting (p. 29). Mary Cross, in her study of Oregon Trail quilts,
further supported the idea that women were historiographers and that quilts were the
cultural artifacts of women's history when she said, "Nineteenth-century women compiled a
private history recorded in Bibles, diaries, letters, and needlework rather than in public

documents of military, court, legislative, and town records" (Cross, 1993, p. xvi).
Perhaps equally important to the contribution that quilts made as artifacts and

indicators about history is the fact that they could signify the presence of a woman; that
she lived (Els ley, 1990, p. 143). Quilts symbolized a woman's life. The quilt was something
that she could claim since her gender may have prevented her from legally owning anything.
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Since most of women's traditional work has been "erased by use and time, trivialized by
men, and undervalued by society, so that she leaves nothing permanent behind" (Els ley,

1990, p. 143), the importance attached to the quilt as female legacy is magnified.
The title of Pat Ferrero and Elaine Hedges's book (1987), Hearts and Hands: The

Influence of Women and Quilts on American Society, clearly suggests that women were pro-

active rather than just passive or reactive in society. In the nineteenth century United
States, societal expectations required that women sew extensively, and these skills were

taught at home and in schools, thus socializing women to fulfill the roles of adult females
(p. 11). Although formal education for women was limited, the late eighteenth and early
nineteenth centuries' educational standards for women included sewing as a major curricular

component (pp. 11-22).

The decades of the 1830s through the 1860s saw the formation of an ideology that
rigidly defined the roles of womanhood (Ferrero & Hedges, 1987, pp. 22-23). This ideology
was brought about in reaction to the industrial revolution that displaced much of the textile
work (spinning, weaving, and cloth production) that women had done at home. With the
establishment of textile mills and, also, factory-produced clothing, women's strictly defined
domestic roles changed more so with new societal standards by which women felt
themselves measured. This new ideology, coupled with the industrialization that made
women in urban areas more reliant upon men for economic support, created a larger division

between the outside world and the home (domestic sphere) (Buechler, 1990, pp. 12-13;
Dewhurst, Mac Dowell, & Mac Dowell, 1979, pp. 35-117; Ferrero & Hedges, 1987, pp. 2223) . Sewing and related behaviors were much discussed in the literature of the day and
were closely associated as the epitome of that which is feminine, representative of the

Protestant work ethic, and, thus, morally prescribed (Bodin & Kava, 1987, pp. 87-88;

Dewhurst et al., 1979, pp. 35-44; Ferrero & Hedges, 1987, p. 24). The act of sewing was
thought to teach and enforce modesty, neatness, attentiveness, patience, discipline, and

selflessness (p. 26). Although this doctrine was thought to be oppressive to women, Ferrero
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and Hedges (1987, p. 27) explained that women were able to subversively use it to
augment the boundaries of the domestic sphere with an arising "group consciousness."

In his book, A People and Their Quilts, John Irwin (1983, p. 8) stated, "Probably no
craft (or art form) was more widely practiced by women in all stations of life than quiltingnot only in this country but in the lands from whence the early settlers came." Quilts
certainly afforded the family a sense of comfort and beauty, but the maker's intent may
have gone beyond this purpose. The quilter may have wanted to establish a sense of her

own immortality. Irwin (1983) explained:

The men in our society have traditionally had an opportunity, or at least a hope, that
they would have a chance to leave some evidence of their existence: their farm,
their business, the houses they had built, the chimneys they had laid, the devices
they had invented, and most of all the children that bore their name. But the women
could hope for no such remembrances. Until recently they could have little or no
hope of leaving any reminders of their passage through this world. Very often the
only kind of permanent recognition a woman got was through a beautiful and
expertly sewn quilt. (Irwin, 1983, p. 31)
Indeed, the power to name one's own creation illuminates the quilter's efforts, and
the chosen quilt name thus gives us rich insight into the lives of these women. There are
hundreds of names for quilt designs (Mainardi, 1973) and, yet, women constantly changed
the names and created new ones. Quilt names may have suggested themes based upon

religious, personal, political, or occupational motifs to name just a few (Irwin, 1983, p. 43).
In fact, there seems to be a quilt to match every aspect of women's lives (Els ley, 1990, p.

140-141; Cross, 1993, p. ix; Irwin, 1983, p. 43). Quilt names often reflect what was
important to the women who made them, so we have the Monkey Wrench and the
Carpenter's Square which were tools that women knew how to use (Ferrero & Hedges,

1987, p. 64; Cross, 1993). Ferrero and Hedges (1987) further likened the power of naming
quilts to making political statements in an era when women were denied the right to vote
(p. 69). Around the 1830's, slavery was strongly debated, and it became a platform issue
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for many women's groups. Ferrero and Hedges made this statement regarding the
empowering nature of naming quilts:

The naming and renaming of quilt designs was a way for ordinary women to express
their concerns and ideas. Patterns which had for years had Biblical or domestic
reference were given new, more relevant names by women who had current social
concerns in their minds. (Ferrero & Hedges, 1987, p. 69)
Thus, Jacob's Ladder pattern became known as the Underground Railroad, and Job's Tears

became the Slave Chain, both exemplifying this shift in addressing women's social concerns

( Dewhurst et al., 1979, p.109; Ferrero & Hedges, 1987, p. 69).
The mid-nineteenth century's technological progress brought not only the sewing
machine but a wide variety of available fabrics and materials for women (Ferrero & Hedges,

1987, p. 34-37). The sewing machine was perceived as liberating for women in that it
relinquished time to pursue other activities (Ferrero & Hedges, 1987, p. 38). With the use of
the sewing machine and the advent of aniline dyes that extended the variety of fabric colors

available, the consequence was a proliferation of quilts (Brandon, 1977, pp. 111-140;

Ferrero & Hedges, 1987, p. 39; Walton, 1937, p. 118). Cotton demand went up, and
consumption quadrupled during the twenty years between 1840-1860. The hidden and grim
side to this was that much of this technological progress existed because of slave labor

(Clinton, 1984, pp. 21-22; Ferrero & Hedges, 1987, p. 41). The common bond between
southern plantation women and their female slaves was that their lives revolved around

cotton and clothing production (Ferrero & Hedges, 1987, p. 41). Historians have found
records that characterize the lives of the southern white plantation women as overworked

and frustrated, thus debunking the myth of the southern genteel ladies (Clinton, 1984, pp.
38-39; Ferrero & Hedges, 1987, p. 43). Even among black slave women, quiltmaking often
served as "invaluable agents of cultural cohesion and group identity" (Ferrero & Hedges,

1987, p. 48). When crops required less attention and labor during winters, and bedding was
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more in demand, slaves helped each other with their own quiltmaking (Ferrero & Hedges,

1987, p. 48).
When the Civil War broke out, quilts were desperately needed for hospital beds and

for soldiers (Ferrero & Hedges, 1987, p. 73-77; Gunn, 1985, pp. 95-121). Thousands of
local women's aid societies provided such relief with an estimated 250,000 quilts and

comforters (Ferrero & Hedges, 1987, p. 77). Many quilts and textiles were stolen from both
sides of the war because of their vital contribution in providing bedding, clothing, and
bandaging (Ferrero & Hedges, 1987, p. 81). Huge fairs providing entertainment, selling

sewn goods, antiques, and art were coordinated by women's groups, reporting great profits
(Ferrero & Hedges, 1987, p. 79). One particular fair was the Philadelphia Fair of 1865 with

a one-million dollar profit that went towards relief efforts (Ferrero & Hedges, 1987, p. 79).
After the Civil War, northern and southern women united their efforts against
alcoholism, and organized one of the largest nineteenth century women's reform movements

with the temperance movement (Ferrero & Hedges, 1987, p. 82; Smith, 1970; pp. 253274). The Women's Christian Temperance Movement (WCTU) often has been
misunderstood, but the organization addressed a variety of causes including suffrage, child

care, and education for women (Ferrero & Hedges, 1987, p. 82; Smith, 1970). The
Drunkard's Path became a common quilt pattern during this time when women had few
legal economic rights against the problem of abusive drunken husbands (Ferrero & Hedges,

1987, pp. 84-86; Smith, 1970, pp. 255-257). Overt messages, as seen with the over three
thousand women's signatures on the Crusade Quilt and other numerous quilts, outlined

political beliefs onto quilts at a time when women had no other way to cast their ballots
(Ferrero & Hedges, 1987, p. 82).

The employment of textile work often was hotly debated among women's rights
activists in the nineteenth century. Home sewing was women's work and, as such, it was
unpaid and viewed as fanciful (Ferrero & Hedges, 1987, p. 91). Meanwhile, underpaid

textile workers represented the majority of the women who were part of the nineteenth
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century's labor force and continuous exploitation existed for them (Clinton, 1984, pp. 2132; Ferrero & Hedges, 1987, p. 91). On the opposite end of the spectrum, upper-class
women were encouraged to do decorative needlework that would exemplify their leisure

status and, accordingly, epitomize the Victorian ideal (Ferrero & Hedges, 1987, p. 91).
Thus, sewing became a double-edged sword among women. The vogue in quilts during this

period of time shifted from the patchwork (viewed as outmoded) to the crazy quilts which
employed more commercial methods and more luxurious expensive fabrics. The

encouragement of such conspicuous consumption further marked the division between the
income classes of women (Ferrero & Hedges, 1987, p. 91).
Prior to the Civil War and after it, the Westward Expansion and Oregon Trail were
well under way. Such journeys evidenced women who recreated themselves through the

journals and quilts that they brought with them and worked on while traveling (Cross, 1993;
Ferrero & Hedges, 1987, p. 50). Friendship quilts became ever popular to give to women
relatives and friends who would never be seen again (Cross, 1993; Ferrero & Hedges, 1987,

p. 52; Lipsett, 1985). Ferrero and Hedges (1987) stated that sewing reinforced the notion
of "civilized female identity" whereby women would use the limited extra time to visit with
each other and share their sewing to keep a sense of normalcy to their lives (p. 55). Cross

(1993) further confirmed this when she recounted the many Oregon Trail women who wrote
in their journals about their friendships and domestic routines established to maintain their

identities (p. 5). One Trail participant noted that sewing kept women in the routine of female
practices (Ferrero & Hedges, 1987, p. 55).
The turn of the century saw many women entering the labor force, and this also
impacted women's roles at home. Improved technology made much housework less timeconsuming than previously required. With more leisure time, women became increasingly

involved in women's organizations that were more overt than their sewing group

predecessors (Ferrero & Hedges, 1987, p. 91; Smith, 1970, p. 268). For the women who
renounced sewing as confining women to the domestic spheres, the roles that sewing
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played in earlier reform movements could not be denied as an important part of women's

heritage (Ferrero & Hedges, 1987, p. 97). Sewing and quilting initially restricted women to
the domestic sphere but eventually bound women together and enabled them to expand

their roles (Ferrero & Hedges, 1987, p. 97).

Still in the Domestic Sphere

Miriam Schapiro and Faith Wilding (1989, p. 11) have suggested that the geometric

blocks in quilts, which constitute a large percentage of quilt designs, may reflect,
metaphorically, women's repression and status in society. This idea is supported by the fact
that women had been discouraged by society, and sometimes legally prevented, from

creating images that were of human forms or of God. Restrictions allowed for the less
representational images, evident in geometric abstraction of numerous patchwork designs,

or for more decorative flowery images (Schapiro & Wilding, 1989, p. 11). Schapiro and
Wilding suggested that the bold use of color and patterns found in quilts thus could denote a
covert expression and represent a "female visual language" through accompanying

narratives, oral and visual, with the quilts (Schapiro & Wilding, 1989, pp. 11-12).
While society at large played a complicit role in the repression of women by denying
access to specified art forms and images, art critics also have undermined women's efforts
towards self-expression via the method in which quilts have been categorized (Schor,

1991). In her article, "Patrilineage," Mira Schor (1991) discussed how quilts gained
"legitimacy as aesthetic artifacts" because of feminism and the women's movement. Schor
asserted that art critics legitimate the works of artists by employing artistic patrilineage.
Thus, Schor (1991) stipulated that optimal patrilineage was achieved when one's work
could be related and/or attributed to the work of the "mega fathers" (i.e., Marcel Duchamp
and Andy Warhol):
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Women artists are rarely legitimating references for male artists--or should I say that women artists are rarely legitimated by the
mention of their work in the contextualization of a male artist,
even when significant visual and iconographic elements link a male artist's
work to that of a female forebear or contemporary? (Schor, 1991, p. 61)
Quilts were not legitimated as an art form specifically because women were the historical
makers of them (Schor, 1991). Rozsika Parker and Griselda Pollock (1987, pp. 68-71) found

that this secondary status relegated to textile arts in the last couple of centuries has been
crucially tied to both the status of the makers (women), and the place where the art was
produced (in the domestic sphere).

Patricia Mainardi (1973, p. 344) suggested in her article, "Quilts: The Great

American Art,"...that the white male culture's position in not recognizing the genre of
quilting as a legitimate art form can be likened to the same reason that jazz music was for

so long unrecognized--that the 'wrong' people were making it". However, this lack of
recognition by the dominant culture has not completely hindered women in their selfrecognition and the value of their labors. Indeed, not only have a great many quilts been

both signed and dated by the maker, but many women referenced their quilts in their wills

as to who should inherit these treasures (Irwin, 1983, p. 32). The relative anonymity
associated with quilts often has been more imposed by others (dominant male society and

the art world) rather than sought by the creators (Parker and Pollock, 1987, p. 71). There is
a disturbing kind of power asserted when society refuses to recognize a name of either a

piece of art or of the artist herself. Mainardi (1973, p. 332) pointed this out when she cited
the case where the American Pieced Quilts exhibition catalogue bore a quilt on the cover

and identified all relevant information regarding the artwork with the notable exception of
the artist's name, even though the quilt was clearly signed.
Viewed by society as solely comforting and functional, quilts often were given
much more care and importance by the women who created them. Many quilts have been
handed down through the generations and obvious painstaking efforts were made to
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preserve them. Some quilts were made solely for display purposes or for the special

occasions when a woman was having guests of honor staying at her home (Irwin, 1983,
p. 31). Some women even made special "quilt cases" to store these in (Mainardi, 1973,
p. 332).
Labeling quilts as "folk art" also serves to negate official art status. Mainardi (1973,
p. 338) argued against this long-held stance by positing that the design decisions and

elements incorporated in quilts (choices of fabric, quilting design,etc.) would make the
likelihood of finding two identical quilts much more rare than finding two identical paintings.

Prominent Women's Views on Quilting

Els ley (1990, pp. 60-62) presented one view about quilting of a late nineteenth
century suffragette Frances Willard. Willard, prominent leader of the Christian Women's
Temperance Union and advocate of women's rights, was said to have encouraged women

to quilt because women could thus raise funds and fortify efforts for social changes.
However, another outspoken leader in the suffrage movement, Abigail Duniway,
denounced quilts because they represented women's unpaid subjugation. Duniway

accordingly advocated that women do as little quilting as possible (Moynihan, 1983, p.153).
Thus, Duniway saw the elevation in women's societal status contingent upon their
increased visibility and roles in the public sphere, while Willard wanted to extol women's
causes through traditional roles (Els ley, p. 61).

Mainardi (1973, p. 342) suggested that women have always had important things to
say to one another that could be best said in gatherings of women only, like quilting bees.
Records of bees expand upon dual purposes of the gathering. As an example, Mainardi

(1973) used Susan B. Anthony's first speech which was made at a church quilting bee and
suggests that other agendas were met regarding women's concerns and the women's

movement during these gatherings. Mainardi (1973) further postulated that the fact that the
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movement for women's liberation and the Seneca Falls Convention of 1848 occurred during
one of the most prolific quilt-making eras is no coincidence.

This connection between the personal and the political also is not lost by women

artists of the twentieth century. Noted sculptor, painter, performer, quilter, professor, and
writer Faith Ringgold turned to working with fabrics after her involvement with the women's
movement in the 1970s (Robinson, 1983, p. 104). When questioned as to why she chose
to shift her art focus from a successful sculpture and painting career, Ringgold said that she

would have turned to textiles earlier but that it took the women's movement of the 1 970s
to help her realize the contributions provided by her female ancestors and to allow herself to
be less influenced by the mainstream.

Feminist artist Miriam Schapiro also started her career more conventionally, focusing

on painting and creating what she entitles her "femmages", collages of fabrics incorporating

quilt imagery ("The power of cloth," 1993, pp. 2-3). Her new work combines abstract forms
that are found in geometric quilt designs and the images of domestic objects ("Personal

shapes", 1993, pp. 4-5). This desire to reconnect to earlier women is evident both in her
own work and in her collaborations with other feminist artists like Judy Chicago ("The

power of cloth," 1993, May).
Formal Quilting Gatherings

Ferrero and Hedges (1987) found that the nineteenth century women's participation

in social reform groups was greatly aided by the women's sewing that, consequently,
enlarged their spheres (p. 66). Many women's groups mobilized their sewing skills to supply

quilts and other goods for the poor. Most groups operated through their churches which
offered them more opportunities to fund-raise, hold meetings, have festivals, sell their
wares, and expand their horizons through domestic and foreign missions (Ferrero & Hedges,

1987, p. 67).
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Some researchers have attempted to 'de-mythologize' the ideas about the quilting
bee. Mainardi (1973, p. 341) stated that the quilting bee is perceived erroneously as a place
where women participated in the making of the entire quilt. She instead suggested that the

individual quilter completed her design decisions and the quilt top but that the women at the
quilting bee may have helped her quilt the top.

John Irwin (1983) claimed that the concept of the quilting bee may be considered an
American innovation. Irwin described the conditions surrounding the quilting bee:
Frontier conditions necessitated almost constant work, leaving little
time for pleasure. Strict religious beliefs often discouraged social or
recreational gatherings. But quilting bees, while often characterized as
joyful occasions, could be justified because they were ostensibly for
the purposes of accomplishment at least enough so to satisfy the
protestant work ethic. (p.13)

However, Irwin (1983) also postulated that quilting bees were more likely to have existed in
places where the people were more "well-to-do" and that they were probably less common

in frontier life than previously thought (p. 16).
Smith-Rosenberg (1985) likened the act of women working together around a
quilting frame as a form of empowerment and an example of what she calls a female ritual:

Uniquely female rituals drew women together during every stage of their lives, from
adolescence through courtship, marriage, childbirth and child-rearing, death, and
mourning. Women revealed their deepest feelings to one another, helped one another
with the burdens of housewifery and motherhood, nursed one another's sick, and
mourned for one another's dead... Female rituals so secret that men had little
knowledge of them, so pervasive that they patterned women's lives from birth to
death. Smith-Rosenberg, 1985, p. 28)
Elsley (1990) described the quilting bees as events that provided each woman

participant with the place to create lasting tributes to her work, with the support of other
females (p. 144). The quilting bee thus allowed the quilter's work to be accepted and
remembered. Elsley (1990) recounts women who spoke of "sneaking off" or "catching up"
in quilting clubs such that a level of subversion was implied. Indeed, many bees were held in
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community gathering places such as church halls and provided a place in which women
could speak in confidence without creating any appearance of political subversion/activism.
Els ley says that, because the central aspect of these gatherings appeared to be sewing, men

could both approve and sanction the activity without wanting to take part in it (Els ley,

1990,pp.145-6). Thus, the bee functioned not only as a benefit to women, but it also
served to "reinforce a male stereotype of women" (Els ley, 1990, p. 146).
The resurgence of textile arts in the latter half of the twentieth century has led many

quilters to join quilt guilds which may be viewed as "representing a context of female social
life for women drawing upon a female tradition to resolve the ambiguities of contemporary
femininity" (Cerny, Eicher, and De Long, 1993, p. 16). The guild is further defined to
function as a culture and, therefore, a setting that defines female identity (Cerny et.al,

1993, p. 17).
The modern guild can be likened to the nineteenth century quilting bee in that it
affirms traditional values for the women members but also recognizes them within the

constraints of the twentieth century (Cerny, 1991, p. 34; Langellier, 1987, p. 31). The
values engendered by the group include those activities that embrace daily living and
nurturing. This understanding and social exchange is said to promote empowerment (Cerny,

1991, p. 34).
The quilting revival of the 1970s came out of the women's movement in the 1960s
and 1970s in which women's networking was promoted (Cerny, 1991). Women's support
groups operated from a value standpoint of support through openness, and they were
grounded in female friendships. These were in contrast to the male networks of the same
time period. Cerny likens today's post-industrial society as posing the same harsh realities of
separateness for women that the remoteness of rural nineteenth century America posed for

the pioneer women (Cerny, 1991, pp. 35-36).
In her study of the Minnesota Quilters, Cerny stated that the guild functions to
affirm the traditional female identity but also offers contemporary options with its programs
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(Cerny, 1991, p. 39). By allowing the members to define their personal goals within such a

framework, the ambiguities of modern life are thus negotiated to fit with personal needs.
One example of this is in how the quilt workshops for the Minnesota Guild members
demonstrate how personal expression can emanate from re-interpretation of traditional

patterns (Cerny, 1991, p. 40). How the quilter defines herself in position with the rest of
her society is a two-fold process. First, the process of quiltmaking helps the woman express
herself and, second, the use of the quilt by the recipient helps define the quiltmaker's
prioritization and relationship to others (Cerny, 1991, p. 44).
Clover Williams (1991) found agreement with Cerny (1991) in the function of guild
meetings when she studied the Bloomington Quilters Guild. She said the purpose of the
guild meetings was to grant members access to a public sphere that provided the formal

validation that many women had felt they were denied in the past. This, Williams says, has
gained even more significance in our modern era (Williams, 1991, p. 125).

While the process of quiltmaking helps define the quiltmaker's self-identification, the

quilt itself functions as a metaphor within the guild (Cerny, 1991, p. 46). The quilt, often
displayed and seen as a source of inspiration for others, also resembles the nineteenth

century quilts that narrated women's life stories. With such representation, quilts thus
elaborate the nineteenth century values for contemporary quilters. The quilt, as a symbol,

represents the visual history of women's lives and contributions to society that is paralleled

by men's written history (Cerny, 1991, p. 46). The quilt guild, which inculcates this value
and history, represents only one aspect of quilt culture (versus magazines, internet

newsgroups, etc.), but it does build from the more abstract meaning to provide "concrete

experience" (Cerny, 1991, p. 47).
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The Contemporary Quilter

Social anthropologist Marilyn Davis analyzed the findings of contemporary quilters'
characteristics through a survey in 1981. She distributed one-hundred surveys and received
one-hundred and twenty-nine back which she credits to quilters' desires to be heard (Davis,

1981, p. 46). Davis found that the average age of her subjects was approximately fortythree years. Seventy-seven percent of the respondents were married, and 72% had
children. Seventy-eight percent were either professionals, working women, or students. The

largest profession held by respondents was in teaching (14%), and this was followed by
nursing professions (Davis, 1981, p. 46).
The majority of respondents learned to quilt by taking classes (42%) or by self-

teaching (37%). Only 19% indicated that they learned to quilt from a relative or friend. Of
the 71 % who had relatives who quilted, only 44% had grandmothers who quilted, and 29%
had mothers who quilted. The view promoted from the myth of the quilting bee and held
onto by non-quilters that quilting is a social experience is not substantiated by Davis'

findings whereby 66% of respondents quilted alone most of the time (Davis, 1981, p. 47).
Davis (1981) proposed that women in the past may have quilted when they were
unable to afford purchased bed coverings and clothing from stores. Davis said this is not

true for contemporary quilters. Much of the reason why women did not learn to quilt from
their mothers, Davis said, is because women during this time were raised by mothers who
wanted their daughters to be freed from the need to sew. However, Davis found that the
mothers must not have been aware that sewing fulfills other needs for women as well

(Davis, 1981, p. 20).
Davis' respondents indicated a preference for hand piecing, but more actually
machine pieced their quilts which reflected time constraints. The majority preferred and

employed hand-quilting (Davis, 1981, p. 48).
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The major reason for quilting as cited by respondents was for relaxation (Davis,

1981, p. 49). Over half cited their reasons for quilting as a means of creative expression.
Additional primary reasons for quilting included: as an expression of love/friendship, as a

commemoration of a significant event, and for purposes of posterity (Davis, 1981, p. 49).
Davis cited new reasons for quilting that previous generations might not have had

(1981, p. 50). Some subjects' responses cited the desire to quilt as not only an effort to
align themselves as part of the women's movement, but also that quilting is perceived as a

feminist art form. Another new reason cited for quilting was feeling tied to history (Davis,

1981, p. 50).
Kristin Langellier (1990) found similar quilter characteristics in her study of the Pine
Tree Quilters' Guild (PTQG) in Maine. Only ten percent of her respondents had quilted for

more than twenty years, which placed the majority within the recent resurgent period of
quiltmaking. The two largest age groups of quilters were either in their forties or sixties.

Over 80% were married, and 89.3% had children. Almost one-third were retired, 29%
worked full-time, and 24.4% worked part-time. Most PTQG members learned quiltmaking as
adults and learned from other women, through classes, and/or self-teaching (Langellier,

1990, p. 35). The PTQG members indicated on surveys their preferences for traditional quilt

patterns and traditional quilt construction (63.6%). Contrary to Davis' 1981 study group
who preferred hand pieced work, but actually, in practice, machine pieced their work due to
time constraints, the PTQG women most often hand pieced their quilts (52.6%) and hand

quilted (95.1%) (Langellier, 1990, p. 35). The number one reason cited for quilting was for
creative expression (Langellier, 1990, p. 35). The second reason cited was for therapeutic
reasons because quilting provides a sense of accomplishment and an outlet from the

stresses of daily living (Langellier, 1990, p. 36).
Because 62% of the PTQG quilters gave their quilts away, the third reason cited for
quilting was to emotionally communicate personal feelings to others (Langellier, 1990,

p.

37). If part of the reason for quilting is communication, then equally important to this aspect
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is the chosen recipient. Ninety-eight percent of the PTQG study respondents gave away

quilts to female family members, 79% to female friends, 69.3% to male family members,

and 21.1% to males outside the family (Langellier, 1990, p. 37). A fourth reason

cited for quilting was the posterity of a lasting memorial, which contrasts with women's
housework that is not lasting (1990, p.
The contemporary quilters approach their quiltmaking by defining the activity as

leisure rather than a necessary part of women's work (Langellier, 1990, p. 39). Langellier
elaborated on this role:

But it is significant that some women see quiltmaking not as just another feminine
role, but as resistant to the constraints of other feminine roles... again quiltmaking
appears to mitigate differences among women. The construction of femininity
derives from upper and middle class white reality in which women did not (or were
not allowed to) work. Within this legacy, quiltmaking restores feminine identity to
women in the work force. (Langellier, 1990, p. 40)
Another important role quiltmaking provides is in keeping women active, particularly

in the later years (Langellier, 1990, p. 41). While many women started quilting after the
demands of family were diminished, Langellier found there were anxieties about coping with

aging (Langellier, 1990, p. 41). She said that, in an ageist society, the guild provides one of
the few opportunities for older women to achieve affirmation for what she does rather than
how she looks (p. 52). The organizational format of the guild provides ample opportunity for
women to socially bond and further blurs the differences among the women (Langellier,

1990, p. 45).
While relatively few quilters derive much income for their work, many quilters do
evolve from taking quilt classes to teaching others as a natural transition in roles (Langellier,
1990, p. 43). This progression occurs frequently among members. The primary reason that
PTQG members joined the guild was based upon a shared interest, but members remained

because of the personal and social interactions formed (Langellier, 1990, p. 44). The

network in the guild often functions or substitutes similarly as church groups do in
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supporting other women (Langellier, 1990, p. 45). The number one benefit from membership
was for inspiration; the second reason was for sociability; and the third reason was for
personal support (Langellier, 1990, pp. 45-46). Many women liken the guild to a support
group in ways that suggest the consciousness-raising groups of the 1960s and 1970s
(Langellier, 1990, p. 46).
One of the largest quilt guilds in the United States, the Minnesota Quilters, also was

studied to identify the characteristics of the contemporary quilter (Cerny et al., 1993).
Researcher Cerny implemented a survey instrument of members and a follow-up series of

open-ended interviews to assess contemporary quilters' characteristics including
demographics, orientation to quilting, and identification as guild members. The majority of

these quilters were married (86%), 85% had children, and 35% had grandchildren. Ages of
respondents were between twenty-six and sixty-five years, with the mode at 36-45 years
and the median at 46-55 years. Eighty-three percent were employed, 45% full-time and
38% part-time. Traditional approaches to quiltmaking were preferred over contemporary
ones. Eighty-two percent of respondents indicated that they had been quilting for ten years
or less.

Cerny et al. (1993) likened the contemporary quilt guild to a revised model of the
nineteenth century quilting bee (p. 20). Benefits of affiliation, as perceived by members,
included support and encouragement, advice, and the comraderie of women "who speak the

same language" (Cerny et al., 1993, p. 20). The social context of the modern guild was said
to verify the shared values of the group and, consequently, confirms female experience.

Women thus derive empowerment from the network of friends and further personalize

meaning from the quiltmaking (Cerny et al., 1993, p. 20).
Contrasting with these three studies above, a research survey conducted by
ABACUS Custom Research, Inc. and NFO Research Inc. was reported in American

Demographics and found that quilting was dominated by 'older women' although this term is

undefined ("Quilting isn't quitting," April 1995, pp. 14-15). Responses indicated that two-
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thirds of quilters had college educations, forty-four percent utilized both traditional and
contemporary designs, one-third had personal computers, and nine percent owned quilt
design computer software. Ninety-two percent of respondents indicated a preference in

working alone with quilting and their average household income was $62,400.

Tied to Tradition?

In Clover Williams' (1991) study of the Bloomington Quilters Guild, her focus was on

tradition and the quilters' use of the term 'tradition'. Although most quilters were
enthusiastic about the recent recognition of quilts as forms of artistic expression, quilters

consistently contrasted the term tradition with art (Williams, 1991, p. 119). Williams made
this statement, "I have found a profound ambivalence towards the designation 'art', which

was sometimes associated with modernity. Art was explicitly contrasted with 'tradition', or

--tellingly--with "utility" (p. 119).
The Bloomington Quilters Guild had two groups of quilters that met separately to
quilt (Williams, 1991). One group labeled itself more traditional, and the other group labeled
itself 'not-so-traditional' (Williams, 1991). However, when asked for their definitions of

traditional, there was little complete agreement. One definition of tradition, by both groups
within the guild, suggested that not using the sewing machine would constitute a traditional
method. While many conceded that they themselves would use sewing machines, they were

sure that other quilters would not (Williams, 1991, p. 125). Interestingly, Suellen Meyer
(1989) said that the use of the sewing machine is not considered traditional by most quilters
although its use has been practiced for over a hundred years, much longer than many
patterns and color schemes considered traditional by quilters today (pp. 41-42). Certainly,
the popularity of sewing machines during the previous century existed because the women
who owned them used them precisely for their labor-savings, and these machines were

loaned out often (Meyer, 1989, pp. 41-42).
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Williams (1991) also found that some quitters designated representational images as

traditional and abstract geometrical patterns as modern, while other quitters said the

opposite was true (p. 126). Fabric choices also were marked as indicators of tradition, and
natural materials, scrap fabrics, and other 'functional' fabrics were designated traditional

(Williams, 1991, p. 127). Those quilts consisting of or constructed with metallic threads
were designated as non-traditional. One quilter did mention that the crazy quilts of the latter

part of the last century most often were made of silk fabrics and other "nonfunctional"

fabrics (Williams, 1991, p. 128).
While there is no clear agreement on tradition with pattern, technology, and material

in distinguishing what is considered tradition, Willliams was able to conclude that the
quilter's self-alignment as either traditional or as an artist may indicate more about the

values she identifies with rather than the types of quilting she does (Williams, 1991,
p. 126). Williams did find agreement on what all the quilts' details should mean, however.
She found that all the components should add up to "comfort and love" because the quilt
symbolizes the required assimilation of the quilter's self with her family and community

(Williams, 1991, p. 129).
The meaning attached to the quilt has come to be representative of the woman's
practical and useful contribution to the family economy regardless of her social status

(Williams, 1991, p. 130). Rozsika Parker (1984) found that the needlearts and embroidery
work by upper-class women came to represent, earlier in this century, a declaration about

the family's social aims (p. 159). Thus, quilting is perceived differently than other
needlework where the status of the maker delineates her from others. Quilters perceive that

they are contributing to the family economy and that their efforts emanate from a labor of

love (Williams, 1991, p. 130). For many, this labor of love is what distinguishes the
alignment to traditional quilting over quilting expressly as an art form (Williams, 1991,
p. 131).
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Tradition also is found to be grounded within its utility. Despite the aesthetic
dimension of those quilts labeled as art quilts, the lack of utility provides what Williams calls

an "empty beauty" because they fail to join people's lives together (Williams, 1991, p. 131).
Although most quilters regard traditional quilts as having been made of scrap fabrics,

few concede to a wide-spread practice of this tradition (Williams, 1991, p. 132). However,
the practice of this recycling of materials is seen as a way of bonding the past with the
present (Williams, 1991, p. 132).
Quilt standards within the quilt guild community often promote challenges and
accede recognition for the guild members (Williams, 1991, p. 134). The labeling of a quilt as
art can be accepted or rejected depending upon from whom the judgment is made. Quilters

do not shun the title of art for their work when it is judged from within their own quilting
community, as long as the personal significance is still reinforced (Williams, 1991, p. 134).
The irony here is that quilting has survived into this last resurgent period because the quilt
has been perceived as a "prestige item" and because quilts have finally been recognized as

forms of art (Williams, 1991, p. 134). Quilters' judgments of their work ultimately comes
from their own values and how they embrace utility and aesthetics as integral to the quilt
form. Quilting is an art form in which the maker necessarily is integrated with the
sentiments she ascribes to her work, and how she perceives the quilt links her life to her

community (Williams, 1991, p. 137).
The meaning assigned to tradition thus is based upon perception and value. The

recent quilting revival cannot easily be defined as a "turning to the past" for quilters, nor are

the art-identified quilters simply rejecting the past (Williams, 1991, p. 137). Instead,
Williams proposes, both groups of orientations are actively engaged in re-framing some

bridges between the past, present, and future (Williams, 1991, p. 138). Consequently, the

term 'tradition' will continue to be negotiated.
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Trends and the Future

In order to understand the contemporary quilter, it is important not only to view her
in context with historic referencing but also in context with current social trends. Thus, the
following paragraphs illustrate important U.S. social trends and future predictions as
identified by researchers. How they may or may not be related to the current resurgence in
quilting will be discussed in Chapter Five.

If the decade of the 1980s was the decade of extravagance and a trend towards
cocooning, then the 1990s has become a decade striving towards decency (Popcorn, 1991).
In summing up ten basic trends for the 1990s and beyond, Faith Popcorn (1991) asserted

that not only are people huddling in their cocoons, their homes, but they are doing so out of

a fear of the outside. This shift in thinking has altered many of the ways that individuals
behave, as well as impacted the activities with which people choose to spend their time.
According to Popcorn (1991), the longevity and success of a product or activity depends

not only upon how well it fits into the ten identified trends but that it also matches at least
three of the ten trends.
The cocooning that started in the 1980s includes activities and items that make one
think of comfort and home (Popcorn, 1991). Also associated with the home is another trend
for the 1990s, and this is the fantasy adventure whereby individuals seek escapism, but
without the associated risks (Popcorn, 1991). While this may include the purchasing of
popular outdoor fashions for the urban dweller, it also includes home fashions. One home

fashion that continues to be popular is the country living style which incorporates folk art
and crafts, as well as quilts, for the associated nostalgia. Reporter Gary Krino (1995) wrote
in the Sunday Oregonian about a recent study done for Country Living Magazine. This study

dispelled some of the myths surrounding those individuals who subscribe to the "country

universe" lifestyle. Indeed, one of the most interesting findings was that the majority of
respondents lived in highly populated areas and cities. About half were male, and two-thirds
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were college-educated. The study found that the "country mindset" appeared to have
developed as a reaction to stressful times, and these individuals were "... in search of what
the country embodies--comfort, simple pleasures, wholesome values, nature and a sense of

tranquility" (Krino, 1995, p. H14).
Another strong trend is the egonomics trend (Popcorn, 1991, p. 43-49). This trend
stresses the desire for personalized and hand-made items. The consumer here wants the

item to fit her individual needs and not only does not want mass-produced items but feels
that such mass-produced items are of inferior quality.

Cashing out is identified as a 1990s reaction to the 1980s greed for monetary gains
(Popcorn, 1991). This trend is related to the renewed desire for better relationships and is

evidenced by the numbers of individuals who now work at home in home offices and under
their own terms. This trend also accounts for the increase in camping, back-to-nature
movements, indoor gardening, population shifts from urban to rural settings, increased
church enrollments, folk tale books, and adherence and lip service to 'old-fashioned values'

(Popcorn, 1991, pp. 50-55).
Volunteerism, charitable giving, and the desire to make a difference in one's own
community through socially responsible values are up in the 1990s despite the media
headlines. These activities have been labeled as the save our society trend (Popcorn, 1991,

pp. 85-92).
Judith Waldrop (1990) reported on trends for American Demographics and identified

several strong trends that will impact business in the twenty-first century. One of the more
obvious trends includes that the majority of women (80%) aged 25-54 not only will be in

the labor force but will constitute nearly half of it (Waldrop, 1990, p. 24). From this, it
follows that most children will not have mothers at home full-time, but these mothers will
continue to be the primary caretakers (Waldrop, 1990, p. 24).
The workplace will change dramatically to meet the needs of its employees and a

changing market demand (Waldrop, 1990, p. 24). More employees will choose to work at
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home, and others may opt to work fewer days, but longer hours. Despite these changes,
Americans are predicted to become increasingly dissatisfied with work and more

preoccupied with leisure (Waldrop, 1990, p. 25). The author reports that the growing job
dissatisfaction will also coincide with the struggles to maintain good home lives (Waldrop,

1990, p. 25).
Waldrop (1990) also reported that the twenty-first century will see a much more
environmentally conscious America (p. 26). However, Waldrop said that recycling and

'green' thinking as values will initially have to be enforced by strict governmental legislation

(Waldrop, 1990, p. 26).
Two other telling trends that Waldrop wrote about appear to go hand-in-hand. The
first is that the baby-boomers will become more nostalgic for a hometown feeling despite

their own demonstration of mobility during their lives (Waldrop, 1990, p. 27). This will
result in more nostalgic theme parks, decorating homes like "farmhouses", and more

publications discussing small-town life. Concurrently, there will be a trend towards
population shifts from out of cities into more suburbs and out of the northeastern and
midwestern regions of the United States into the southern and western cities (Waldrop,

1990, p. 27).

Summary

The study of quilters and quilting provides a very interesting vehicle for
understanding women and society. As an historically marginalized group, women were
largely denied public voices, relegated to domestic duties, while also being excluded from

participating in other art forms. Quilts and quilting became a way not only for women to
express themselves, but quilt gatherings provided the necessary safe haven for women's

empowerment. The power to create, own, and to name a quilt underscores the fact that

women were otherwise not allowed to legally own property, nor could they carry on their
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names through their children. Despite the publicly imposed anonymity placed on quiltmakers

and the lack of recognized art status for quilts in the past, quiltmaking continues to flourish
with renewed interest.
The twentieth century quilter has the advantage of a heightened level of awareness

of her status in society. Affiliation with a quilt guild requires more conscious effort on the
part of the quilter because society's expectations for women's work to include textile arts
have changed and greatly lessened. No longer are women overtly excluded from the arts and

from publishing literary works as previously noted, so that the opportunities now are
increased for women to leave their own legacies in a variety of ways. Important to this issue
is the need to understand who the contemporary quilter is, where she has learned her craft,
what benefits she receives as a result of guild membership, and why she chooses to quilt.
Davis (1981), Langellier (1990), and Cerny et al. (1993) have provided valuable
insight as to the characteristics of modern quilters, particularly those in the eastern and
midwestern regions of the United States. However, the data collected from these studies

may differ not only from quilters in 1995 but also from quilters in the Pacific Northwest.
Davis' (1981) findings indicate that quilters were not, as perceived stereotypes
would have us believe, learning their quilting skills from their mothers. In all of the studies,
most quilters worked outside the home and affiliation with guilds may hold distinct benefits
as perceived by the guild members.

Davis' findings (1981) that many women were quilting in order to reclaim a feminine
heritage closely parallels the reasons cited by contemporary feminist artists Faith Ringgold

and Miriam Schapiro. However, the American Demograohics' report the fact that ninety-two
percent of quilters prefer to work alone may or may not discount the quilters' needs to
affiliate with other quilters, nor may it necessarily undermine the reasons for quilting

("Quilting isn't quitting," 1995, pp. 14-15).
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In analyzing social trends for the 1990s decade, Faith Popcorn (1991) identified ten

major trends which she proposed can be used to analyze how valid, or "on-trend," a

target/product may be. If a targeted product, service, or trend fits strongly into at least three
of the proposed trends, the target is said to be on-trend. If the quilting trend can be
determined to be strong via Popcorn's analysis, then it should indicate some longevity for
quilting as a social phenomenon. Research in identifying the contemporary quilter and her
role in this social phenomenon is needed. The purpose of this research will be to ascertain

who the contemporary quilter is in 1995, where she has learned to quilt, what benefits she
perceives as a result of her guild membership, and why she quilts.
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CHAPTER 3

PROCEDURES

The purpose of this study was to determine who the contemporary quilter is, where
she learned her art/craft, how her guild membership benefitted her, and why she quilts. To
investigate these questions, the researcher studied the Mary's River Quilt Guild (MRQG) in
Benton County, Oregon.

Research Questions

1. Who is the MRQG member?
2. Where has the MRQG member learned to quilt?

3. What benefits does the MRQG member perceive as a result of membership
activities?

4. Why does the MRQG member quilt?

Population and Sample

The population for this study was the dues-paying membership of the Mary's River
Quilt Guild. This guild, with a dues-paying membership of approximately 175 members at

the time of this study, has an average attendance of approximately 80-90 individuals at
monthly membership meetings.

A convenience sample was utilized. At the May 1995 monthly meeting, the
individuals who were present, who were dues-paying members, and who completed a
questionnaire comprised the study sample. Eighty individuals were present at the May 1995

meeting where data collection took place. Of this eighty, seventy-four surveys were
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collected of which seventy-one were utilized for this study. The three surveys not utilized
included two from non-dues paying members and one with only three of thirty-eight
questions completed.

Description of the Instrument

A 38-item questionnaire was used in this study. It consisted of 34 multiple-choice
questions and 4 open-ended questions. Subjects were asked questions relating to their own

orientation, interest, satisfaction, and experience with quilting; guild membership
participation; and personal demographic information. This survey instrument (see Appendix
A) was a modification of a survey instrument developed by Cerny (1988) (see Appendix 13)

to study the Minnesota Quilters' guild and quilted garments. The modifications included
placing the demographic questions at the end of the survey in order to elicit a higher

response rate. Questions that were specific to the Minnesota Quilters' guild were
substituted with questions pertinent to the membership of the Mary's River Quilt Guild. The
survey was pre-tested, and, based upon one of the pre-test respondents' suggestions, the
question regarding other items sewn within the last year by the respondent was given an
added response for competition. Cerny's questions regarding quilted garments were not
included as these were not relevant to the focus of this study. Specific questions addressing

reasons for quilting, quilting behavior ( i.e., quilt alone, with others, etc.), reasons for
attending guild meetings, and to whom each respondent would like her quilts passed were
added.

Data Collection

At the May 1995 monthly guild meeting, the researcher read aloud the Informed
Consent information and then discussed the survey instrument. Copies of the Informed
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Consent Sheet and the survey instrument were distributed to all those attending the
meeting. Respondents completed the questionnaire at the meeting. The researcher was

available for questions during the survey instrument implementation and collected the
surveys upon completion.

Data Analysis

Frequencies were tabulated for the closed-ended questions, and characteristics were

compiled. All of the collected surveys were tested independently for interrater reliability
with regard to the four open-ended questions before content analysis was completed on the
entire group of surveys. The four open-ended questions were analyzed for content by two
researchers for interrater reliability. For the open-ended question addressing reasons as to

why the members quilt, interrater agreement was 75%. For the survey question asking
members why they personally attend meetings, interrater agreement was 92.1%. Interrater
reliability for the question addressing to whom the member wished to have her quilts passed
was 93.7%. For the question asking members if they had attended other non-MRQG

activities and to identify what these activities were, interrater reliability was 97.2%.
All open-ended responses were analyzed to determine similarities in responses, and

whether or not it was possible to develop categories of responses. When categories of
responses could be developed, responses were recorded by frequencies.

For the close-ended question asking respondents to rank order the steps in

quiltmaking from the most personally satisfying (1) to the least satisfying (11), each step
was analyzed separately for the ranks placed by respondents. A designation of a "1" would

indicate the most satisfying step for the respondent and, likewise, a designation of an "11"
would indicate the least satisfying. All responses were recorded separately for each of the
eleven steps, and counts were tabulated. Numerical code values were given for each rank

for each of the eleven steps. For example, a respondent's designation of most satisfying
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("1") for "coming up with the design idea" was given eleven points; those surveys with this
same step scored as least satisfying ("11") were assigned one point each. The total points
were calculated and added for each of the eleven steps to determine which ones were

overall most satisfying to which ones were the least satisfying. Eight of the seventy-one
surveys were not usable for this question as respondents of these eight surveys skipped this
question.
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CHAPTER 4

RESULTS

The purpose of this study was to determine who the contemporary quilter is, where
she has learned her art/craft, how her guild membership has benefitted her, and why she
quilts. The researcher investigated these questions via a case study of the Mary's River Quilt
Guild in Benton County, Oregon.

Question 1: Who is the Mary's River Quilt Guild (MRQG) member?

Frequency of attendance and involvement in guild activities were reported in order to
assess the characteristics of the contemporary quilter.

Demographic Profiles of the MRQG Members

The respondents were all female, and the majority were from 36 to 55 years of age.
The largest single age category was 36-45 years of age In = 29, 40.8%). The smallest age

categories were 19-25 years of age (n =1, 1.4%), 66-75, and 76 and older (for both, n = 2,
2.8%). There were no respondents who marked 18 or younger although there were at least
two individuals present during the data collection who were in that age group. See Table 1.
The group was predominantly white (n = 68, 95.8%) with one Asian/Pacific Islander

In =1, 1.4%), and two individuals reporting in the other category (n = 2, 2.8%). Of these
two individuals, one reported herself as Asian/White and the other responded with the
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following statement, "I don't participate in segregation." In comparison, the Benton County
population is 92% white.

Table 1.

Age Breakdown Categories for Mary's River Quilt Guild (MRQG) Study Respondents

Age

Percentage

n

18 or younger

0

0

19-25

1

1.4

26-35

5

7.0

36-45

29

40.8

46-55

20

28.2

56-65

12

16.9

66-75

2

2.8

76 or older

2

2.8

Note. n = 71.

Respondents were asked to note their marital status by circling the appropriate
category. The majority of respondents were married (n = 62, 87.3%). Eight percent were

divorced (n =6, 8.5%), and this was followed by the widowed category (n =3, 4.2%). See
Table 2.
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The majority of respondents did indicate that they had children/stepchildren (n = 57,

80.3%) while a small group indicated that they had no children (n = 12, 16.9%). Two
respondents did not respond to this question In =2, 2.8%). See Table 3.

Table 2.

Marital Status of MRQG Respondents

Marital Status

Percentage

n

0

0

62

87.3

widow(er)

3

4.2

separated

0

0

divorced

6

8.5

single
married

Note. n = 71.

Respondents were asked how many children they had and, if they had children,

what their corresponding ages were. Of the majority who had children (80.3%), the largest
number had two children (n = 28, 49%). The next largest group had three children (n = 12,
21 %). The third largest group who reported having children had one child In = 7, 12%). Note

that these percentages are taken from the 80.3% of members who have children. For the
number of children of the entire group of MRQG respondents, see Table 4.
The largest category of children's ages were in the 22-30 age range (n = 30, 21 %).

The next largest age range fell in the 16-21 age range (n =23, 16.1%). The third largest

category fell in the 31-40 age range In =21, 14.7%). See Table 5.
Respondents also were asked if they had grandchildren and were to note a yes or no
response. Nearly a third of respondents had grandchildren (n = 22, 31 %).
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Table 3.

Number of MRQG Respondents with Children/Stepchildren
Children/Step

n

Percentage

no

12

16.9

yes

57

80.3

2

2.8

no response

Note. n =71.

Table 4.

Number of Children of MRQG Respondents
Number of children

Percentage

n

1

7

9.9

2

28

39.4

3

12

16.9

4

5

7.0

5

3

4.2

10

1

1.4

no response

3

4.2

12

16.9

no children

Note. n = 71. Percentages and frequencies in Table 4 include those respondents who do not
have children.
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Table 5.

Age Range of the Children of the MRQG Respondents
Age range

n

0-5

12

8.4

6-10

15

10.5

11-15

16

11.2

16-21

23

16.1

22-30

30

21.0

31-40

21

14.7

41-50

10

7.0

other

16

11.2

Percentages

Note. n = 143, reflecting the respondents' number of children's age ranges provided by
respondents.

Respondents were asked to note their highest level of education. Almost thirty
percent responded that they had attended college (n = 21, 29.6%). The second largest group

was that of the college graduate level (n =17, 23.9%). The third largest group was the
graduate degree group (n =14, 19.7%). See Table 6.
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Table 6.

Highest Level of Education Attained by MRQG Respondents
Education Level

Percentage

n

attended grade school

0

0

attended junior high/middle

0

0

attended high school

1

1.4

high school graduate

7

9.9

attended college

21

29.6

college graduate

17

23.9

9

12.7

14

19.7

2

2.8

attended graduate school
graduate degree
no response

Note. n =71.

Respondents were asked on the survey form to circle the nearest town or city of
residence. Most of the respondents reside in Corvallis, Oregon ( n = 42, 59.2%1; the next
largest group resides in Philomath, Oregon ( n =10, 14.1 %). Both of these two cities are
located in Benton County, Oregon. See Table 7 for respondents' residences.
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Table 7.

City/Town of Residence for MRQG Respondents
Residence

Percentage

n

Alsea*

2

2.8

Blodgett*

1

1.4

Corvallis*

42

59.2

Eddyville

1

1.4

Independence

1

1.4

Lebanon

4

5.6

Monmouth

2

2.8

Philomath*

10

14.1

Summit*

2

2.8

other

4

5.6

no response

2

2.8

Note. n = 71. * Indicates location in Benton County, Oregon.

Income distribution for households before taxes showed that the largest group was

found to be in the $40-44,999 range (n =11, 15.5%). The next largest reported group was
the $75-99,999 income range In = 7, 9.9%). Note that, of the seventy-one respondents,
sixteen had no response (n =16, 22.5%). See Table 8.
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Table 8.

Total 1994 Household Income before Taxes for the MRQG Respondents
Income range

Percentage

n

<$9,999

0

0

310-14,999

4

5.6

$15-19,999

1

1.4

$20-24,999

3

4.2

325-29,999

1

1.4

330-34,999

2

2.8

335-39,999

3

4.2

340-44,999

11

15.5

345-49,999

5

7.0

350-54,999

3

4.2

355-59,999

4

5.6

360-64,999

4

5.6

365-74,999

4

5.6

375-99,999

7

9.9

3100,000+

3

4.2

no response

16

22.5

Note. n= 71.

41

Over one-fourth of respondents identified themselves as homemakers (n = 31,

27.2%) although this was often in conjunction with other jobs or retirement as well. The
next largest group was teachers (n = 14, 12.3%), followed by the other category (n = 12,
10.5%). See Table 9.

Table 9.

MRQG Respondents' Position in the Working World
Position

n

Percentage

teacher

14

12.3

small business proprietor

9

7.9

middle management

6

5.3

health services

3

2.6

clerical/service

9

7.9

unemployed

2

1.8

sales/marketing

5

4.4

31

27.2

student

2

1.8

retired

7

6.1

professional

9

7.9

skilled labor

3

2.6

12

10.5

2

1.8

homemaker

other
no response

Note. n = 71. The responses for the 71 respondents include combined responses totalling
114.
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Over half of the respondents considered their work to be full-time (n = 36, 50.7%),
while an approximate one-third considered their work to be part-time In = 23, 32.4%). Nine

respondents indicated that they were retired (n = 9, 12.7%), which contradicts the
information from the previous Table 9 with seven respondents listed as retired. The reason
for this inaccuracy may be evident from additional responses whereby respondents indicated

what they used to do in the working world. One respondent indicated that she was
unemployed (n = 1, 1.4%), and two did not respond to this question (n = 2, 2.8%). See
Table 10.

Table 10.

MRQG Respondents' Work, Full-time/Part-time
Work

n

Percentage

full-time

36

50.7

part-time

23

32.4

retired

9

12.7

unemployed

1

1.4

no response

2

2.8

Note. n =71.

When asked, "Is your work quilt-related?", the majority of responses indicated that

their work was not quilt-related In = 55, 77.5%). A small number (n =6, 8.5%) did consider
their work to be quilt-related by means of teaching, quilting at home as homemakers, selling

fabric, and/or working in a quilt shop. Another three respondents combined the 'yes' and the
'no' responses (n = 3, 4.2%). See Table 11.
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Table 11.

MRQG Respondents with Quilt-Related Occupations
Response

n

Percentage

no

55

77.5

yes

6

8.5

no response

7

9.9

yes and no

3

4.2

Note. n = 71.

In order to determine how closely the MRQG member resembles the general

population, it is important to compare her not only in relation to other groups of quilters, but
also to the general population. Because the majority of the MRQG study respondents

(n = 52, 73.3%) resided in Benton County, Oregon, findings from the 1990 Benton County
census data will be discussed to ascertain how representative the MRQG members were of
the general surrounding population.

The predominant age range of the MRQG group is the 36-45 age range (n = 29,

40.8%). The next largest age range was the 46-55 age group In = 20, 28.2%), followed by
the 56-65 age range In = 12, 16.9%). These age ranges (between 36-65) constitute 85.9%
of the MRQG membership while the approximate correlative age ranges ( between 35-64) in

Benton County constitute only 41.2% of the population. See Table 12.
The percentage of married individuals in the MRQG group was 87.3% (n = 62). The
percentage of MRQG respondents who had children was 80.3%. The majority of these
children were ages sixteen and above (58.8%) and the largest age range was the 22-30 age
range (21 %). The Oregon Census records only the numbers of married households with
children in the same residences. The MRQG respondents were not asked if their children
resided with them in the same residences and, since the largest age range for respondents'

children was within the 22-30 age range, it cannot be assumed that they resided in the
same households.

44
Table 12.

Comparison of Age Ranges for MRQG Respondents and Benton County Residents
Benton Census

MRQG

Age Range

n =71

Percentage

Age Range

n = 53,290

Percentage

19-25

1

1.4

19-24

13,158

24.7

26-35

5

7.0

25-34

11,352

21.3

36-45

29

40.8

35-44

11,138

20.9

46-55

20

28.2

45-54

6,243

11.7

56-65

12

16.9

55-64

4,570

8.6

66-75

2

2.8

65-74

4,017

7.5

76/older

2

2.8

75/older

2,812

5.3

Note. Information on Benton County residents taken from Oregon Census Abstract
(Murphy & Seidel, 1993).
The MRQG sample had a higher level of education than the general surrounding

population. While a near one-third of the guild respondents had attended some college

In = 21, 29.6%), a full 56 percent of the MRQG sample had college degrees and above (n =

40, 56.3%). Forty-one percent of the Benton County adult population 25 years old and

above had four years of college or higher In= 16,598, 41.3%), and this figure was higher
than the surrounding areas (Murphy & Seidel, 1993). Because Oregon State University is

situated in Corvallis, Oregon, in Benton County, and is one of the largest employers in the
area, this may constitute the reason for such a high rate of college degreed individuals in the
area. See Table 13.
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Table 13.

MRQG Respondents and Benton County Residents' Highest Level of Education
County Census

MRQG

Level

n = 71

Percentage

n = 40,193

Percentage

< 9th grade

0

0

1,228

3.1

attended h.s.

1

1.4

3,055

7.6

h.s. graduate

7

9.9

7,246

18.0

attended coll.

21

29.6

9,373

23.3

assoc.degree

n/a*

n/a*

2,693

6.7

4/more yrs.coll.

40

56.3

16,598

41.3

2

2.8

no response

Note. *n/a = information not reported in this study.

For those who responded to household income, the largest percentage income range

for this group was in the $40-44,999 range (n = 11, 20%). Seventy-five percent of the
MRQG who responded to this question did, in fact, fit into this income range or higher

(n = 41, 75%). In contrast, the 1990 Benton County Census found that only five percent of
Benton County's households fell within the MRQG predominant household income range of

$40-44,999 (n = 1,413, 5.4%); and thirty-two percent had incomes in this range or in the
higher ranges (n =8,315, 31.6%) (Murphy & Seidel, 1993). It is important to note that
twenty-three percent of the MRQG study did not respond to this question regarding
household income. See Table 14.
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Table 14.

Comparison of Household Income Ranges between the MRQG Respondents and Benton
County Residents

Benton County Households

MRQG

Income Range

n = 71

Percentage

n = 26,256

Percentage

< $5,000

0

0

2,138

8.1

$5-9,999

0

0

2,841

10.8

$10-14,999

4

5.6

2,457

9.4

$15-19,999

1

1.4

2,519

9.6

$20-24,999

3

4.2

2,231

8.5

$25-29,999

1

1.4

2,006

7.6

$30-34,999

2

2.8

2,029

7.7

$35-39,999

3

4.2

1,720

6.6

$40-44,999

11

15.5

1,413

5.4

$45-49,999

5

7.0

1,260

4.8

$50-54,999

3

4.2

1,099

4.2

$55-59,999

4

5.6

747

2.8

$60-74,999

8

11.3

1,745

6.6

$75-99,999

7

9.9

1,173

4.5

$100,000 +

3

4.2

878

3.3

no response

16

22.5

n/a

n/a

Note. Information on Benton County Households taken from Oregon Census Abstract
(Murphy & Seidel, 1993).
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Quilters' Interests

Respondents were asked on the survey how long they had been quilting. Members
who had been quilting for 11-20 years constituted the largest range group (n = 23, 32.4%).
However, the majority had quilting experience in the combined lower quilting experience

ranges of ten years or less (n = 39, 54.9%). This places the time frame in which the majority
of MRQG respondents learned to quilt within the recent quilt revival period. See Table 15.
The MRQG members self-ranked their own skills as quilters. The majority placed

themselves at an intermediate level In =40, 56.3%). The next largest group ranked
themselves at the advanced level (n = 17, 23.9%). The third largest group ranked
themselves as beginners (n = 10, 14.1 %). See Table 16.

Respondents were asked to identify their orientation towards quilting from a list of
options. The majority of respondents indicated their orientation to quilting as a leisure only
activity (n = 57, 80.3%). The next largest group perceived quilting as both a form of leisure
activity and an opportunity to earn some money (n = 12, 12.7%). Three respondents viewed
quilting as both leisure and a professional pursuit (n = 3, 4.2%). The final two respondents

combined the leisure category and added "for charity" as a category In = 2, 2.8%). No
respondents selected the "professional only" category. See Table 17.
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Table 15.

MRQG Respondents' Years of Quilting Experience
Years Quilting

Percentage

n

<1

3

4.2

1-2

6

8.5

3-5

15

21.1

6-10

15

21.1

11-20

23

32.4

7

9.9

do not quilt

1

1.4

no response

1

1.4

>20

Note. n = 71.
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Table 16.
MRQG Respondents' Self-Ranked Quilting Skills
Level

n

Percentage

beginner

10

14.1

intermediate

40

56.3

advanced

17

23.9

master

1

1.4

no response

1

1.4

combined interm./adv.

2

2.8

Note. n =71.
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Table 17.

MRQG Respondents' Orientation towards Quilting
Orientation

n

Percentage

leisure only

57

80.3

leisure + money

9

12.7

professional + leisure

3

4.2

leisure + charity

2

2.8

Note. n = 71.

In characterizing their interests in quilting, piecing, and quilt design, the majority of
MRQG respondents indicated that they liked traditional and contemporary approaches

equally (n = 44, 62%), although the next largest preference was for traditional techniques
(n =15, 21.1%). A smaller group indicated preference for contemporary approaches to
quiltmaking (n = 4, 5.6%). Four respondents created their own category by combining the

options for "prefer traditional, but like traditional and contemporary equally" (n = 4, 5.6%).
Two other respondents also combined the option responses for "like both traditional and

contemporary", and "prefer contemporary" In =2, 2.8). One respondent marked the
preference option "only traditional" (n = 1, 1.4%), and one respondent marked the

preference option "only contemporary" (n = 1, 1.4%). It should be noted that the word
traditional was not defined in the survey instrument.
When asked to circle all the quilt-related techniques that they preferred, the majority
of MRQG members preferred machine piecing techniques In = 66, 92.9%). The next largest

preference was for hand quilting (n = 54, 76.0%). The third largest preference was for hand

applique' n =48, 67.6%). The fourth largest preference was for machine quilting In = 39,
54.9%). Comments included: "only because of time," referring to machine quilting and
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piecing over the preference for hand quilting and hand piecing; "all"; "playing with cheater
cloth"; "Japanese quilting"; and "fusing." Note that these percentages are based on multiple

responses and will not total to 100 %. See Table 18.

Table 18.
MRQG Respondents' Preferred Quilt-Related Techniques
Preferred Technique

n

Percentage

machine piecing

66

92.9

hand quilting

54

76.0

hand applique

48

67.6

machine quilting

39

54.9

machine applique

23

32.3

hand piecing

22

30.9

fabric dyeing

21

29.6

fabric stenciling

10

14.0

5

7.0

other

Note. n = 288 responses from 71 surveys. Percentages are based on these multiple
responses and, thus, will not total to 100%.

Subjects were asked to identify the most satisfying steps in quiltmaking for them
from a list of eleven quiltmaking steps. Respondents' ranked their answers from 1 to 11. A

designation of a "1" would indicate the most satisfying step for the respondent and,
likewise, a designation of an "11" would indicate the least satisfying. All responses were
recorded separately for each of the eleven steps, and counts were tabulated. Respondents'
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rankings were weighted. Their highest ranking was weighted eleven points. The weighted
responses then were tabulated. Eight of the seventy-one surveys were not usable for this
question as respondents of these eight surveys skipped this question. When answers were

weighted the highest, the most satisfying step was for "making the fabric choices." The

second highest weight was for "planning the design layout." This was closely followed by
"piecing/appliqueing the design." "Coming up with the design idea" ranked as a close
fourth. The fifth was "using the finished item." The sixth-ranked (and middle) step was
"planning the quilting design." The five least satisfying steps were, in descending order,

"quilting," "cutting the fabric," "assembling top, filling, and batting," "finishing the edges,"
and " marking the design". When the answers were tabulated for frequency instead the

most satisfying step was "coming up with the design idea" followed by "using the finished
item," "making the fabric choices," and "piecing/appliqueing the design".

When asked when they work on their quilt tops, if they work on them alone, or with
others, the overwhelming majority of the MRQG respondents indicated that they work on
quilt tops alone (n = 65, 91.5%). A small number create the quilt tops with others (n = 4,
5.6%), while one respondent mentioned that she creates her quilt tops alone and with

others (n =1, 1.4%). One respondent responded in the other category and wrote that she
sometimes consults with her friends.
The MRQG members in this study were asked on the survey, "When you quilt,

which do you do most often?" The categories for answers were "quilt alone," "quilt with
others," "others quilt for me," and an "other" category. The majority of respondents
indicated that they quilted alone (n = 53, 74.6%). The second, a much smaller group,

indicated that they quilted with others (n = 8, 11.3%). Only seven percent (n = 5) quilted
both alone and with others. Two respondents circled the other category and wrote
comments such as, "When I'm quilting something I've made: I quilt alone; When I'm quilting
something as a group: I quilt with others" (n = 2, 2.8%). Other comments from respondents'

surveys included: "Others quilt for me-- big projects I don't have the time", "I quilt with
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friends and relatives to help them with quilts, but I generally work on my own quilt creations

alone," and one quilts alone, "but I very much enjoy quilting with others when the
opportunity presents itself."
Respondents were asked to identify any other fiber-related arts that they had done,
experienced or practiced, checking all that applied. Responses indicated that these quilters

do other sewing besides quilts (n = 69, 97.2%). Other fiber-related arts were needlework

In =59, 83.1%), knitting In =44, 62.0%), and crocheting In = 32, 45.0%). Respondents
also have done fabric printing/dyeing (n = 22, 30.9%). Approximately one-fourth of the
respondents have done weaving (n = 18, 25.3%). For the other category (n = 38, 53.5%),
respondents included spinning wool/cotton, cross stitch, rugmaking, basketry, dollmaking,
hardanger, lacemaking, upholstery, tatting, and eleven other assorted answers. Only one
respondent marked the response that she only quilts (N = 1, 1.4%).
The MRQG respondents made 392 quilted and hand-crafted items in the prior to the
survey, and 200 were for home or personal use (51 %). The next most frequently cited use

for items made was for gift-giving (n = 141, 35.9%), followed by items made for charity

In =27, 6.8%), for sale/commission (n =21, 5%), and then for competition In =3, 0.7%).
The majority of items made for home/personal use were wall hangings In = 38, 19%),

followed by garments/accessories (n = 24, 12%), holiday decorations (n = 23, 11.5%) or
bed-size quilts (n = 23, 11.5%), and quilt blocks for friendship quilts In = 22, 11%).

The majority of items made as gifts were, once again, wallhangings In = 24, 17%).
The second most frequent items given as gifts include both friendship blocks (n = 21,

14.8%), and crib/baby quilts In =21, 14.8%). The next most frequently made gift item was
the holiday decoration In = 18, 12.7%). See Table 19.
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Table 19.

Items Worked on/completed within the Last Year by Purpose
item

home/
personal

gift

sale/commission

38

24

3

3

holiday
decoration

23

other home
item
garment/
accessory

wallhang-

charity

compe-

tition

TOTALS

3

2

70

1

4

0

11

18

3

2

0

46

20

5

3

1

0

29

24

8

1

0

0

33

soft
sculpture

3

4

1

0

0

8

stuffed

4

7

2

0

0

13

0

2

0

45

1

2

0

18

3

ings

banner

animal

quilt block
friendship
doll-size
quilt

22
9

21

6

crib/baby
quilt

13

21

2

6

0

42

lap quilt

17

10

1

4

0

32

bed-size

23

14

3

3

0

43

0

0

0

1

quilt

other
TOTALS

1

200

141

21

Note. n= 392 item responses from 71 surveys.

27

3

2

392
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Membership and Involvement in the Guild

The Mary's River Quilt Guild had been in existence for five years at the time of this
study; nearly one-third of the respondents indicated that they were part of the founding
membership (n = 22, 31 %). The next most frequent group included those who had been

members between one and two years (n =17, 23.9%). This group was followed by those
holding membership for three to four years (n = 14, 19.7%), those who had been members

for less than one year (n =13, 18.3%), and those who had been members for five years

(n=5, 7.0%).
Respondents were asked how frequently they attended the monthly meetings this
year. The response options were listed in ranges of 1-4 meetings, 5-8 meetings, and 9-12

meetings. The most frequent response category was for the 9-12 meetings (n =40, 56.3%).
The second most frequent response was for the 1-4 meetings In =16, 22.5%), and the third
most frequent response was for the 5-8 meetings (n =14, 19.7%). A final category was
created by one respondent who wrote that she was undecided and had come somewhere

between the 1-4 meetings and 5-8 meetings In = 1, 1.4%). One respondent pointed out that

the 1995 calendar year wasn't over and it, therefore, would not be possible to have
attended 9-12 meetings.
Respondents were asked to circle all the answers on the survey question that
described their MRQG membership activities since joining the guild. The most frequent

activity response was committee member (n = 29, 40.8%). The second most frequent
activity response was the raffle quilt (n = 22, 31.0%). Workshop assistant, program
participant, and quilters' night out shared the next most frequent response (n = 20, 28.2%).
Although many respondents indicated on subsequent survey questions that they had shared

quilt-related items with show-and-tell, block-of-the-month, and the guilt auction, among
others, these responses are not reflected in the survey question on number of program
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participants; thus, it is possible that some definition of program participant was needed. See
Table 20.

Table 20.

MRQG Respondents' Membership Activities

Activity

n = 71

Percentage

committee member

29

40.8

raffle quilt

22

31.0

program participant

20

28.2

quilters' night out

20

28.2

workshop assistant

20

28.2

none of the above

16

22.5

committee chair

15

21.1

quilt show worker

13

18.3

other

6

8.4

program presenter

6

8.4

quilting demonstrator

6

8.4

officer

5

7.0

workshop instructor

4

5.6

Note. n = 71 respondents with 182 responses.

The MRQG sponsors many events with shows and workshops. Of all the events

listed, the most frequently attended sponsored event was the Patchwork of Quilters show.
This event was attended by thirty of the seventy-one respondents. Other comments about
guild-sponsored events included Shannon Rettig's Star Within A Star workshop, Hand
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Applique workshop, and selling raffle tickets at the Sisters' Show. See Table 21 for
breakdown of participation in MRQG-sponsored events.

Table 21.

Participation in Guild-Sponsored Events by MRQG Respondents

Activity

n = 71

Percentage

Patchwork of Quilters'
Show

30

42.2

Sisters' Outdoor Quilt Show

20

28.2

Sharyn Craig's Triangulation
Workshop

9

12.7

Waterworks

5

7.0

Patti Bentley's
Asymmetrical Workshop

5

7.0

Watercolor Quilt Workshop

3

4.2

1

1.4

9

12.7

27

38.0

5

7.0

Display

Elaine Spence's Wearable
Art Workshop
Other

None of the above
non-response

Note. n = 71 respondents with 114 responses.

The most frequent activities in which members shared quilt-related items were the

show-and-tell (n = 45, 63.4%) and the block-of-the-month (n = 44, 62.0%) activities. The
third most participated meeting event in which members shared quilt-related items was the
guilt auction where members traded, bid on, and sold quilt-related fabrics and materials

(n = 26, 36.6%). See Table 22.
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Table 22.

Guild Activities in which MRQG Respondents Shared Quilt-Related Items

Activity

n = 71

Percentage

show-and-tell

45

63.4

block-of-the-month

44

62.0

guilt auction

26

36.6

challenge quilt

22

31.0

quiltwear fashion show

5

7.0

none of the above

7

9.8

Note. n =71 with 149 responses.

Sixty-nine percent of respondents indicated that they had attended other quiltrelated activities not sponsored by the MRQG. These activities included quilt shows (n = 25,

51.0%), quilt classes/workshops ( n = 23, 46.9%), and attendance with other guilds or
quilting groups ( n = 6, 12.2%). See Table 23.
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Table 23.

MRQG Respondents' Participation in Non-MRQG Activities

Activity

n = 49

Percentage

quilt shows

25

51.0

quilt classes/workshops

23

46.9

other guilds/quilting groups

6

12.2

non-defined activity

4

8.2

quilt camp/retreat

4

8.2

taught classes

2

4.1

round robin quilts

2

4.1

home extension quilting

1

2.0

web: quilting page

1

2.0

quilt auctions

1

2.0

other

3

6.1

Note. n = 49 respondents to this question with 72 responses.

Question 2: Where has the MRQG member learned to quilt?

In order to answer this question, respondents were asked how they first learned to

quilt. The most frequent answer for members' first experience with quilting was through a

quilting class (n = 24, 33.8%). The next largest group first learned to quilt with
books/magazines (n =19, 26.7%) or on her own (n = 19, 26.7%). The fourth largest group
learned to quilt from a friend (n = 16, 22.5%). Responses for the 'other' category identified
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TV weekly lessons (Georgia Bonesteel Show), joining a small quilting group, "here and

there", and a 4-H group as their first sources for learning to quilt. It should be noted that
ninety-four responses were tallied for the seventy-one responses and, so, several

respondents circled more than one answer to this question. See Table 24.

Table 24.
MRQG Respondents' First Learned to Quilt
Source

n = 71

Percentage

quilting class

24

33.8

books/magazines

19

26.7

on her own

19

26.7

friend

16

22.5

relative

12

16.9

4

5.6

other

Note. n =71 with 94 responses.

Respondents who answered that their first learning experience with quilting was

with a relative (see Table 24: n = 12, 16.9%) were asked to identify the relationship of
these relatives to themselves. Of these twelve responses, seven indicated that they learned

from their mothers (58.3%). Four respondents indicated that they first learned to quilt from
their grandmothers ( 33.3%). One respondent indicated that she learned from both her
mother and her grandmother ( 8.3%).
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Question 3: What benefits does the MRQG member perceive as a result of membership
activities?

In order to answer this question, information was gathered from survey questions
pertaining to respondents' reasons for attending meetings, frequency of attendance, and
level of involvement. Respondents were asked to circle all the reasons why they personally

attend meetings. The most frequently cited reason was for 'innovative ideas' (n = 66,

92.9%). The next largest group cited 'support and encouragement' In = 47, 61.2%)
followed by 'female comraderie' as a reason for attending meetings (n = 45, 63.4%). One
respondent circled all four options on this question, but crossed out the 'female' in 'female
comraderie' adding, "not necessary to qualify for me." Thirty respondents indicated that one
reason they personally attend meetings was for 'advice' (42.3 %). One respondent who

circled the "other" response added, " best laugh of the month!"
An open-ended question followed the above survey question and asked members if

they had any other reasons for personally attending meetings. Forty-one percent of the

respondents added their own reasons (n = 29). Of the fourteen additional reasons cited for
attending meetings, the most frequently cited reasons were for 'seeing quilts and show-and-

tell' In = 6, 17.1%) and 'for inspiration/motivation' In = 6, 17.1%). An additional group
noted that they came for 'information, programs, speakers, and learning' (n = 5,
14.3%).The next most frequent responses included 'getting out/away from children'

= 4,

11.4%) and 'seeing quilting friends' (n = 4, 11.4%). Other reasons included for fun, having
one's quilts appreciated, networking with other quilters, meeting new people, and being in
the quilting environment. See Table 25.
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Table 25.

Additional Reasons for MRQG Respondents for Attending Meetings
Reason

n= 35

Percentage

to see quilts, show and tell

6

17.1

inspiration, creatively
stimulating, motivation,
invigorating

8

17.1

for information, programs,
speakers, and learning

5

14.3

to get out/away from children

4

11.4

see quilting friends

4

11.4

fun

3

8.6

learn about textile work in the

1

2.9

to have one's quilts appreciated

1

2.9

to be in the quilting environment

1

2.9

network with other quilters

1

2.9

meet new people

1

2.9

other

2

5.7

NW

Note. Only 35 of the 71 respondents answered this question.

Question 4: Why does the MRQG member quilt?

Two survey questions, one closed-ended (checking as many as appropriate) and the
other open-ended, were used to address the reasons as to why the MRQG members quilt.
The closed-ended question asked members to circle as many reasons as needed as to why

they quilt, and the open-ended question asked for any additional reasons. The most

frequently cited reason for quilting was for creative expression (n = 62, 88.6%), followed
closely by the challenge or sense of accomplishment (n = 53, 75.7%), for relaxation (n = 51,
73.0%), as an expression of love and friendship (n = 49, 70.0%), and to commemorate an
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event (n = 31, 44.3%). Less frequent responses for quilting reasons included: reconnecting

to the past (n = 20, 28.6%), posterity (n = 17, 24.3%), and to express a feminist art form
(n = 6, 8.6%). One respondent did not answer this question.
An open-ended question asking respondents for any additional reasons as to why

they quilt yielded a variety of responses from thirty-three respondents. The most frequent

responses about reasons for quilting were for 'enjoyment, fun, pleasure' (n = 5, 15.2%).
The second most frequent responses were for 'aesthetic experience or product' (n = 4,

12.1%) and use of fabric In = 4, 12.1 %). Other reasons cited by two or more respondents

each included 'creating', 'friendship', 'keeping busy', and 'charity'. Reasons cited by only

one respondent each were for 'discovery', 'joy', 'own time', 'sharing', 'gifts', 'adventure',
'raffles', 'making something useful', 'unique', 'competition', and 'exhibition'. One
respondent's comment pointed out that she quilts because quilting is,"...an art form for the
sake of art. Not because it's a feminist thing!".
Respondents were asked in an open-ended question how they would like to see

their quilts passed, if they owned any, and to whom. The majority of respondents said that
they would like to see their quilts passed on to relatives (specifically: children, daughters, a
son, grandchildren, granddaughters, daughters-in-law, nieces, sister's children, a sister,

descendants, and family) In = 70, 99.0%). Of the nineteen respondents who did specify the

relationship of the relative recipient, the overwhelming majority of the recipients were

females (n = 18, 94.7%). The most frequently designated recipients were children In = 26,
36.6%). The next most frequently cited recipients of quilts were family/ family members

(n = 17, 23.9%). Daughters (n = 12, 16.9%) and friends (n = 12, 16.9%) were the third
most frequent responses. Two of the respondents who chose friends specified them as

"close girlfriends". The next most frequent group included the grandchildren (n = 5, 7.0%)

and then quilt lovers In = 4, 5.6%). See Table 26.
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Table 26
MRQG Respondents' Designation of Quilt Recipients
Recipient

n = 71

Percentage

children

26

36.6

family/family members

17

23.9

daughter(s)

12

16.9

friends

12

16.9

grandchildren

5

7.0

quilt lovers

4

5.6

daughter-in-law (s)

3

4.2

granddaughter

2

2.8

museum

2

2.8

sister's children

1

1.4

niece

1

1.4

other

1

1.4

sister

1

1.4

son

1

1.4

descendants

1

1.4

Note. n =71 with 89 responses.
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Respondents gave many reasons for choosing their designated recipients. Although

twenty-five respondents chose recipients and omitted the accompanying reason (35%), the

most frequently cited reason for choosing recipients was for those who could appreciate the

quilts (n = 22, 31.0%). The second most frequently cited reason was for the physical
connection and for posterity (n = 10, 14.1 %). The third most frequently cited reasons
included for the expression of self and love (n = 7, 9.9%) and for keeping the quilts in the

family/family history (n = 7, 9.9%). Other related reasons included giving their quilts to
designated recipients for the historical value, "hoping it would be special to them", for
tradition, hoping the quilts would be taken care of, and for shared memories. Several other
comments clarified specific designations including one respondent who wrote that she

would pass her quilts on to her granddaughter because, "I only gave birth to sons!". For the
three recipients who chose to give their quilts to daughters-in law, their reasons included
that one of the daughters-in-law quilted and would appreciate them while the other two said

they wanted to keep the quilts in the family as a part of the family's history. Another stated
that she would give her quilts to her niece because her own son wasn't " wild about quilts".
One respondent wanted some of her quilts to go to a museum as well because some of her
quilts would be of a wider interest and because she wanted something to remain of her. See
Table 27.
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Table 27.

Why MRQG Respondents Chose Their Quilt Recipients
Reason

n= 71

Percentage

no reason specified

25

35.2

appreciation (on part of recipients)

22

31.0

physical connection/posterity

10

14.1

as an expression of self and love

7

9.9

keep it (them) in the family/ family
history

7

9.9

they will take care of them

3

4.2

shared memories

2

2.8

for their own use... because
beautiful things should be used

2

2.8

1

1.4

1

1.4

hope it would be special to them

1

1.4

tradition

1

1.4

they are important to me

1

1.4

1

1.4

1

1.4

1

1.4

unclear response

1

1.4

(to museum) of wider interest

1

1.4

1

1.4

historical value
passing generation can cherish
more

(to sister's children) we don't
have any children

(to niece) because my son isn't
wild about quilts
(to granddaughter) I only gave
birth to sons!

(to museum) so that something
will remain of me
Note. n=71 with 89 responses.
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Summary

Using the survey instrument created for this study, the researcher compiled a profile

of the contemporary quilter within the Mary's River Quilt Guild and compared the results
with the surrounding Benton County population. The characteristics of the MRQG
membership were assessed utilizing seventy-one surveys. Most of the MRQG respondents

lived in the city of Corvallis (n = 42, 59.2%), a university town, or in the surrounding areas
within Benton County, Oregon (n = 57, 80.3%). The results of this study indicated that the
MRQG membership was all female, although one young boy was seen in the audience at the

time of the survey implementation and frequently attended meetings. The typical MRQG

member was white In = 68, 95.8%) and between the ages of 36-45 In = 29, 40.8%) or
older (46-55 years of age, n= 20, 28.2%). The percentage number in this age range was
twice the same age range found in all of Benton County.
The MRQG member typically was married and had children. Of the fifty-seven who

had children, most had two to three children. Altogether, the MRQG respondents had 143
children and most of these children were sixteen years of age and older (n = 84, 58.7%).
These findings regarding children could not be compared to the Benton County population
because the census data were confined to tallying the number of households (not people)

with children. This study's respondents were only asked how many children they had
instead of how many children resided with them.
The MRQG respondent was more highly educated than the general population.
Nearly 86% (n = 61) had either attended college and/or received advanced degrees. The

overall Benton County population had 71.3% of its adults who had attended college,
received degrees, or at least attended four or more years of college.

Participants in this study had higher incomes than the general Benton County
population. Of those who responded to the question regarding household income (n = 55,

77.5%), the majority of respondents had incomes above $40,000 In = 41, 75%) with the
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largest group in the $40,000-$44,999 range (n = 11, 20%). It should be noted that 22.5%
(n = 16) chose not to respond to the question regarding household income so the
percentages reflect the number of respondents to this particular question. In comparison,

Benton County only had 5.4% of the population within the $40,000-$44,999 household
income range and only 31.6% were in this range and higher ranges.
Although over one-fourth of the respondents identified themselves as homemakers

In = 31, 27.2%), this was often in conjunction with other jobs or retirement. The largest
concentrations of positions within the working world were teachers (n = 14, 12.3%), 'other'

in = 12, 10.5%), professionals in = 9, 7.9%), small business proprietors in = 9, 7.9%), and
clerical/service (n = 9, 7.9%). Over half considered their work to be full-time (n = 36,
50.7%). Nine of the respondents indicated that they were retired (12.7%).
The majority of MRQG quilters had been quilting for ten years or less (n = 39,

54.9%) and the next largest range group of quilting experience was within the eleven to

twenty years (n = 23, 32.4%). Both of these ranges were within the most recent quilting
resurgence period.

Most members ranked themselves at the intermediate level in skills as quilters and
nearly one-fourth ranked themselves as advanced. The vast majority indicated that their

quilting was a leisure only activity.
Respondents characterized their interest in quilting, piecing, and quilt design with
equal preference for traditional and contemporary approaches. However, the next largest
group of respondents indicated preference for traditional techniques. With regard to quiltrelated techniques, the respondents preferred to machine piece, then hand quilt. Hand

applique was the third preference followed by machine quilting. Comments provided by
respondents suggested that the machine quilting and piecing was the practice instead of
hand piecing and hand quilting due to time constraints.

The most satisfying step in quiltmaking was 'making fabric choices'. This was
followed by 'planning the design layout' and 'piecing/appliqueing the design', 'coming up
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with the design idea', 'using the finished item', and 'planning the quilting design'. The last

five quiltmaking steps, in terms of satisfaction, were 'quilting', 'cutting the fabric',
'assembling the top, filling, and batting', 'finishing the edges' , and 'marking the design'.
The overwhelming majority of the MRQG quilters worked on their quilt tops alone.
The actual quilting also was done alone.

Of the 392 quilted and hand crafted items made by the MRQG respondents during

the year prior to this study, 200 were for home or personal use. One hundred and forty-one
of these items were made for gift-giving, and these were followed by items made for
charity. The most popular items made were wallhangings, most often for home/personal use
and as gifts.

The MRQG had been in existence for five years, and nearly one third of the
respondents were part of the founding membership. The second largest group of members
had been members between 1-2 years. The majority of respondents attended 9-12 meetings
per year, and the second largest group attended only 1-4 meetings per year.
The majority of MRQG respondents learned to quilt through quilting classes, with
books/magazines, or on their own. The fourth largest group learned from a friend. Only
twelve respondents learned how to quilt from relatives. For the small number of respondents
who learned to quilt from relatives, these relatives were identified as the respondents'
mothers or grandmothers.
The MRQG respondents attended meetings for several reasons. These reasons most

frequently included coming for 'innovative ideas', for 'support and encouragement', and
'female comraderie'. Other reasons cited through an open-ended question revealed that

members also came for 'inspiration and motivation' , for 'information, programs, speakers,

and learning', for 'getting out/away from children', for 'seeing quilting friends', for showand-tell, and to see quilts.
Members quilted most frequently for creative expression, for the challenge and sense

of accomplishment, for relaxation, as an expression of love/friendship, and to commemorate
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an event. Respondents were asked to identify any other reasons as to why they quilt and

their answers included 'enjoyment, fun, and pleasure', 'aesthetic experience or product'

,

and 'use of fabric'.
The majority of respondents would like to see their quilts passed on to relatives.
When the relative's relationship was specified, it was most usually a female relative.
Comments on this included that of one respondent who chose to give her granddaughter her

quilts because, "I only gave birth to sons!" Children were the most frequently designated
recipients, followed by family/family members, daughters and friends. These quilters most

often chose their recipients based upon the perception of the recipients' appreciation of the

quilts and/or the work that went into them or for the physical connection/posterity. Other
respondents cited their reasons for designating their quilt recipients because the giving of

the quilts represents an expression of the quitter's self or of her love to the recipient and for
keeping the quilts in the family/family history.
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CHAPTER FIVE

SUMMARY AND CONCLUSIONS

Summary

Historically, women made quilts for utilitarian and for aesthetic purposes. Quilting
was for many women one of the few outlets in which they could express themselves in a
patriarchal society. Quiltmaking in groups afforded women the opportunity to increase their
personal and political empowerment and to legitimate social gatherings (Davis, 1981; Parker
and Pollock, 1987). Because quiltmaking has largely been a female experience, it is a

valuable source of historical information for researchers in cultural studies and women's

history (Richards, Martin-Scott, and Maguire, 1990).
Today's U.S. women are the recipients of many rights gained from prior women's
efforts and social/political movements. It is perhaps no coincidence that the quiltmaking

resurgent periods coincided with the height of women's movements. Today, we are
experiencing another quiltmaking resurgence coinciding with a wave of feminism. Because
retail bedding is so affordable and quilts so labor intensive, an appropriate response would

be to ask why women now are returning in significant numbers to learn the quiltmaking
tradition.
Much research has been undertaken to describe the historical quiltmakers, and there

is a need for additional information describing contemporary quiltmakers. The purpose of this
study was to determine the characteristics of the contemporary quilter, where she learned

her art/craft, how her guild membership benefitted her, and why she chooses to quilt. To
investigate these questions, the researcher studied the Mary's River Quilt Guild in Benton
County, Oregon.
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The four research questions for this study were as follows:
1. Who is the Mary's River Quilt Guild (MRQG) member?
2. Where has the MRQG member learned to quilt?
3. What benefits does the MRQG member perceive as a result of membership
activities?

4. Why does the MRQG member quilt?

A survey with 34 closed-ended questions and 4 open-ended questions was

implemented at the May 1995 MRQG monthly meeting for the purpose of collecting data
specific to the four research questions. Seventy-four surveys were collected, and seventyone were usable for this study. Frequencies were tabulated for the closed-ended questions,
and characteristics were compiled. The four open-ended questions were analyzed for

content by two independent researchers for interrater reliability.
In order to understand the MRQG membership better, findings from this study were
compared to the general population of Benton County, Oregon. Because seventy-four

percent of the MRQG study respondents reside in Benton County, Oregon, findings from the
1990 Benton County census data were compared to ascertain how representative the
MRQG members are of the general surrounding population. Findings from previously studied

quilt groups will also be discussed.
Question 1: Who is the MRQG member? While the predominant age range of 36-45

years for the MRQG group is higher than that found in Benton County, it is consistent with
Davis' findings (Davis, 1981, p. 46); the average age of her subjects was forty-three years.
This finding is also consistent with Cerny et. al (1993) where the modal age of respondents
was 36-45 years, and the median was 46-55 years. The MRQG finding confirms previous

research from other regions of the country, and it is important in suggesting the likely
passage in quilters' lives when they may be relinquishing child care responsibilities and in
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need of re-defining the self through an empowering community. This finding also further
dispels the myth of the aged quilter.
The MRQG member is typically a married individual (87.3%), and this finding closely
matched the Cerny et.al. (1993) sample (86 %). However, this percentage was somewhat
higher than the Davis (1981) sample of seventy-seven percent married respondents. If this is
indicative of the region or religious adherence, it needs to be explored. What this higher
marriage rate does imply is a value that would be examined and reinforced through the guild
as a support system.
The MRQG sample had a higher level of education than the general population of the

county, and a higher education level of quilters was consistent with the findings from the

American Demographics reported study ("Quilting isn't quitting,"1995) . While fifty-six
percent of the MRQG sample had college degrees and above, another one-third of this group

had attended college (total = 86% having attended college or received college degrees).
The American Demographics sample found two-thirds of quilters studied had college

educations although this was not defined as to degreed or not (1995). Cerny (1988)
reported that 47% of her study sample had college degrees or higher. The education level

may be a factor that defines the contemporary quilters' approach to their own work.
For those who responded to household income, fifty-eight percent reported incomes

higher than $40,000, and this is lower than the average $62,400 that quilters in the
American Demographics study reported (1995). In 1990, only five percent of Benton
County's households fell within the MRQG predominant household income range of S40-

44,999 although fifty-five percent had incomes as high or higher than this range (U.S
Department of Commerce, May 1992). The MRQG predominant income range is significantly

lower than the national average for quilters as reported by American Demographics. It is

important to note that nearly twenty-three percent of the MRQG study did not respond to
this question regarding household income. Because quiltmaking is an expensive avocation,
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an accurate portrayal of the MRQG respondents' household income helps define the lifestyle

and resources necessary for supporting the quilters' creative interests.

Whereas Cerny (1988) found that the vast majority of the Minnesota Quilters had
been quilting for ten years or less, fifty-six percent of the MRQG respondents had been
quilting for this amount of time. The largest quilting experience range group for the MRQG
had 11-20 years experience (32%). The majority of the MRQG group had been quilting

within the time frame of the latest quiltmaking resurgence period which started
approximately in the 1970s. Because this last quiltmaking resurgence period began

concurrently with the latest women's movement, it may follow that many women who
started quilting at this time did so out of a sense of empowerment and affiliation with the
women's movement. However, this needs to be explored further because respondents' did

not support quilting as 'a feminist art form' on the survey. The majority of respondents first
learned to quilt by taking classes, using books, and/or self-teaching as adults. All of these

methods often require more initiation on the part of the student as opposed to those
members who learned from within the family unit. In combining the factors regarding how
the members first learned to quilt and the reasons they gave for quilting and for joining the
guild, it appears that the respondents pursued this avocation out of the need to establish

connections with past traditions and/or to link with the future.
The average MRQG member ranked her own skills as a quitter at an intermediate

level (56%) and the next largest group ranked themselves at the advanced level (24 %). The

majority (80%) perceived their orientations to quilting as a leisure-only activity, while 13%
viewed it as both a leisure activity and an opportunity to make some money. Although a few
respondents acknowledged deriving some income from quilting, including teaching, no
respondent relied upon quilting as a source of income. Quiltmaking, in that regard, remained
traditional for the respondents.
In characterizing their interests in quilting, piecing, and quilt design, MRQG
respondents indicated that they liked traditional and contemporary approaches equally (62%)
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although the next preference was for traditional techniques (21 %). This contrasts with
Cerny et al.'s findings whereby the Minnesota Quilters preferred traditional approaches over

contemporary ones. The American Demographics study ("Quilting isn't quitting,"1995)
indicated that forty-four percent utilize both traditional and contemporary designs although
no designation was given for the other fifty-six percent.
The MRQG member preferred machine piecing techniques (23%), then hand quilting

(19%), hand applique (17%), and then machine quilting (14%). Comments included, "only
because of time," referring to machine quilting and piecing. The most satisfying steps in
quiltmaking, ranked from 1 to 11, were: making the fabric choices (1), planning the design
layout (2), piecing/appliqueing the design (3), coming up with the design idea (4), using the

finished item (5), planning the quilting design (6), quilting (7), cutting the fabric (8),
assembling the top, filling, and batting (9), finishing the edges (10), and marking the quilt
stitch design (111. The most satisfying steps were found to be those that had more to do
with the design decisions and the piecing/appliqueing of the design as opposed to the other
techniques of actual construction.
Ninety-two percent of the MRQG members worked on their quilt tops alone, and an

additional seventy-five percent quilted alone. Whereby 66 percent of Davis' (1981)

respondents quilted alone, the American Demographics' ("Quilting isn't quitting," 1995)
study exactly matched the ninety-two percentage of MRQG members who quilted alone.

Again, this confirms that quilting is not a social experience for the majority of contemporary
quilters. Very little quilting is ever done at the MRQG monthly meetings. If quilting is largely
a solitary process, the sharing and discussion of quilts seems to be a big drawing card for

quilters to affiliate with the guild. This is further supported by the reasons MRQG
respondents gave for attending guild meeting. These reasons included innovative ideas,
support and encouragement, female comraderie, and advice. So, while the creative and

construction process is done alone, the support, motivation, and friendship network is
reinforced through the guild.
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The MRQG had only been in existence for five years, and thirty-one percent

indicated that they were founding members. The next most frequent group were those who
had been members between one and two years (24%), followed by those holding
membership for three to four years (20%) and those for less than one year (18%). Since the
largest range of quilting experience was with the respondents who had been quilting 11-20
years, many of the quilters had either been unaffiliated with a guild prior to the inception of
the MRQG or had been members in guilds elsewhere. The findings in this study showed
several members with concurrent guild memberships elsewhere including guild memberships

outside of Oregon. Fifty-six percent of the MRQG respondents attended nine to twelve
meetings during the year. The next largest group attended one to four meetings per year.
One possible problem with the results of this particular question arose through comments

about the date of collection being in May and that there had only been five meetings thus
far that calendar year.

MRQG respondents indicated that the majority of items made in the last year were

for home/personal use, although the next use was for gift-giving. The other predominant
usages were for charity, sale/commission, and competition. The majority of items made for
home/personal use were wallhangings, followed by holiday decorations, friendship quilt
blocks, and bed-size quilts. Since the majority of items made were wallhangings and holiday

decorations for both home/personal use and for gift-giving, it follows that these items were
made with aesthetic qualities as a high priority for the purpose of display. The MRQG
respondents indicated their preferences equally for traditional and contemporary techniques

although many combined this option with a preference for the traditional. A definition of
traditional by the respondents should be investigated in future studies to understand how
well the actions and values of the respondents are integrated. For example, Williams (1991)

found that quilters identified utility as a necessary component for traditional as opposed to

the "empty beauty" of art quilts created solely for display. The researcher of this study
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believes that the large quantity of wallhangings (instead of bed-size quilts) created both for

personal use and gift-giving is indeed a reflection not only of the labor and love of the giver,
but also the reality of time constraints necessitating smaller scale projects. This would
thusly be the modern compromise for the contemporary quilter who wishes to be both
creative and traditional.
Question 2: Where has the MRQG member learned to quilt? The myth in modern

quiltmaking holds that quilters do align themselves as more traditional in orientation.

However, the reality supported by this study and others is that the contemporary quilt guild
member learns quilting through less traditional means. For the MRQG member, the most

frequent first learning experience with quilting was through a class (26%), then through

either books/magazines (20%), or on her own (20%). The next major group learned to quilt
from a friend (17%) and this was followed by those who learned from a relative (13%). This
finding substantiates that quilting is no longer a tradition being learned through other family
members (particularly mothers and grandmothers) or through the generations. These findings

were supported with Davis' (1981) study in that the majority of her respondents learned to
quilt by taking classes (42%) and by self-teaching (37%), while only 19% learned to quilt
from a relative or friend. For the MRQG respondents who did learn to quilt from a relative,

identification of these relatives' relationships showed that all were the respondents' mothers
or grandmothers. In acquiring old quilts or reading or telling the histories of quilters, quilters
symbolically link continuity between generations, finding their places within female history.
The researcher believes that, for the majority of MRQG respondents who did not learn to

quilt from female relatives, they pursued this interest in order to reclaim a female tradition in
desiring to reconnect with their communities.
Question 3: What benefits does the MRQG member perceive as a result of
membership activities? When asked why they personally attend meetings, the MRQG
members cited innovative ideas as their primary reason (35%). The second reason most

cited was for support and encouragement (25%), followed by female comraderie (24%) and
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advice (16%). These closely resemble the reasons cited for affiliation with a quilt guild in
Cerny et al.'s 1993 study. Because the largest percent group in the MRQG has belonged
since the founding of the group (31 %1, one might ascertain that the perceived benefits are

longstanding, and the largest group in attendance at time of data collection attend nine to
twelve meetings per year. However, this last finding may be inaccurate since there was
some confusion over whether the question asked was in terms of current calendar year or a

year's length of time.
Question 4: Why does the MRQG member quilt? The most frequently cited reason

for quilting was for creative expression (21 %), followed closely by the challenge or sense of
accomplishment (18%), relaxation (18%), love and friendship (17%), and to commemorate
an event (11%). Lesser reasons for quilting included: reconnecting to the past (7%),

posterity (6%), and to express a feminist art form (2%). While relaxation was the MRQG's
third reason for quilting, it was the primary reason identified by Davis' (1981) respondents.
Davis (1981), however, also found that over half of her respondents quilted as a means for
creative expression as well. The focus seems to be more on the process of self-discovery
and self-disclosure through this expression (Cerny et al., 1993; Langellier, 1990).
The creative expression function of quilts reflects the female visual language that is

best shared in gatherings of women only (Mainardi, 1973). This is reflected in such
statements as, "Quilting has brought my mother and me closer.... It has created stronger

bonds with old friends who quilt and given me new friends with common interests." Cerny
(1991) discussed how the quiltmaking process is two-fold in that the process allows the
woman to express herself and then the use of the quilt by the recipient helps define the
quiltmaker's relationship to others. How the MRQG member expresses herself can be seen

with her sharing of quilt-related items in monthly group meetings as well as in how she
designated her quilts' recipients. This present research found that members generally

designate their quilts to relatives. When specification of the relatives' relationship was
given, these relatives were overwhelmingly female (94.7%). The most frequently designated
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recipients were children, followed by family/ family members, daughters, and friends. Two
respondents even further defined the friends as 'close girlfriends'. This finding is important
because, if one is creating something as a means of expression, one tends to choose
recipients who would understand the meaning being expressed. That women are the general

recipients is important because the MRQG members most frequently cited that their

designated recipients were those who could appreciate quilts. Langellier's 1990 study of the
PTQG found that 98% gave away quilts to female family members, 79% to female friends,

69.3% to male family members, and 21.1% to males outside the family (p. 37). The second
most frequently cited reason for choosing the specified recipients was for the physical

connection and for posterity. in other words, if the quilt was a physical reminder of the
quilter's life, then the designation of the recipient becomes ever more crucial for the
preservation of her memory and the artifact. The next largest groups included those who
gave quilts as an expression of self and love and for keeping the quilts in the family/ family
history.

The longevity of quilting as a social phenomenon can be tested using Faith
Popcorn's (1991) basic trends for the 1990s and beyond. Popcorn described the 1980s as a
decade of extravagance, but with the trend towards cocooning. She described the 1990s as
striving for decency and asserted that not only are people continuing the cocooning trend,

but that they are now doing so out of fear of the outside world. This shift in thinking has
altered many of the ways that individuals behave, as well as impacted the activities with
which people choose to spend their time. The 1980s saw an increasing trend in the home

sewing industry along with the trend in quilting. According to Popcorn (1991), the longevity
and success of a product or activity depends not only upon how well it fits into the ten
identified trends, but that it also strongly matches at least three of the ten trends.
Quilting by MRQG respondents does match several of the identified trends. The

cocooning that started in the 1980s includes activities and items that makes one think of

comfort and home (Popcorn, 1991). From previous studies (Davis, 1981; "Quilting isn't
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quitting," 1995), quilting has been found to be an activity that is usually done alone and at
home. The majority of the MRQG respondents did quilt alone, but utilized the guild meeting

as the opportunity to share the value of home and maintain social networks.
Another trend for the 1990s includes the fantasy adventure whereby individuals
seek escapism, but without the associated risks (Popcorn, 1991). While this may include the
purchasing of popular outdoor fashions for the urban dweller, it also includes home fashions
and items such as the many wallhangings the MRQG respondents have created. One home

fashion that continues to be popular is the country living style which incorporates folk art
and crafts, as well as quilts, for the associated nostalgia.

Another strong trend with which quilts may be a part is the egonomics trend
(Popcorn, 1991, p. 43-49). This trend stresses the desire for personalized and hand-made

items. The consumer here wants the item to fit his/her individual needs and not only does
not want mass-produced items, but feels that such mass-produced items are of inferior

quality. With the exception of some imported and mass-produced quilts, the vast quantity of
quilts are almost always one-of-a-kind. The researcher has observed from meetings of the

MRQG that members often describe their quilts during show-and-tell by including the

description of the recipient, his or her needs and hobbies, along with the description of the
particular challenges posed by the individual quilt that stress the personalization of the
creation.

Cashing Out is identified as a 1990s reaction to the 1980s greed for monetary gains
(Popcorn, 1991). This trend is related to the renewed desire for better relationships and is

evidenced by the numbers of individuals who now work at home in home offices and under
their own terms. This trend also accounts for the +increase in camping, back-to-nature

movements, indoor gardening, population shifts from urban to rural settings, increased
church enrollments, folk tale books, and adherence and lip service to 'old-fashioned values'

(Popcorn, 1991, pp. 50-55). When quilters in this study responded on surveys that their
primary reasons for quilting included relaxation, creative expression, and for love/friendship
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(Davis, 1981), and when they verified that most quilting is done alone (Davis, 1981;

"Quilting isn't quitting," 1995), they can be said to be cashing out. This is so because of
the renewed desire to relate better in their world, the return to the home base for working
on projects, and because of the folk nature associated with quilts and quiltmaking.
Volunteerism, charitable giving, and the desire to make a difference in one's own
community are up in the 1990s despite the media headlines. These activities towards
socially responsible values have been included as part of the save our society trend

(Popcorn, 1991, pp.85-92). Davis (1981) identified a new desire by quilters to align
themselves as part of the women's movement and also added that many quilters have
stated that their quilts help them commemorate significant events. This perceived alignment

with the women's movement was not found in the MRQG study. However, quiltmaking is so
labor intensive that the desire to make a difference or to express love/friendship for the
eventual recipient must be strong indeed to sustain the many hours of labor. One should
also consider the trend towards recycling goods. For many, quilting has become one such
representative outlet for demonstrating socially responsible behaviors of recycling although

this was not tested. However, observations of guild meetings suggest that use of recycled
goods in quilts is not nearly as high as the intentional purchasing of new yard goods for
quiltmaking. On the other hand, participation in providing quilts for the needy tends to be

high along with the intense community effort for the production of the raffle quilt.
If Faith Popcorn is correct in her methodology, in that at least three or more of the
ten trends must be supported before the target can be considered "on-trend" (Popcorn,

1991, pp. 104-105), then quilting, as researched in this study,may well be considered ontrend as it is strongly matched to five trends. Those five trends are, again, cocooning,
fantasy adventure, egonomics, cashing out, and S.O.S. (Save Our Society). Given the

formula by Faith Popcorn (1991), quilting may well stay strong as long as individuals
continue to relate the necessity for more strong relationships and home-life, to desire quality
and personalized products, and to feel empowered enough to make differences in their own
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world. How this may impact the industry as a whole may include the need for continued
resources, and for new and faster quilting techniques to be made available to the consumer
(e.g., additional computer programs).

Significant to this longevity of quilting is the role that quiltmaking provides in
keeping women active, particularly in their later years. Comments from the MRQG members

about why they quilt included, "To keep busy in my retired life and not get bored with
myself or feel sorry for myself," and, "When my husband was going through radiation and
chemotherapy, I did small projects, e.g., quilt as you go blocks, to keep busy during those
many hours." Langellier found that, in an increasingly ageist society, the guild provides one

of the few opportunities for the older woman to achieve affirmation for what she does
rather than how she looks (1990, p. 45). The affirmation that the guild members receive
from guild membership will continue to play a positive role for quitters if the trend in quilting
continues. The present study and other studies (Davis, 1981; Langellier, 1990) found
perceived benefits of affiliation included innovative ideas, support and encouragement,

female comraderie, and advice. These should continue to be the drawing card in a
continually divided and specialized society.

Was the Mary's River Quilt Guild a good group to study in order to answer questions
about the contemporary quilter? The MRQG member was actually fairly representative of her

surrounding community. She was white, married with two to three children, had a slightly
higher income than the surrounding population, and was likely employed full-time.
The 'typical' MRQG member was much like members studied in other guilds. She
preferred hand pieced and hand quilted techniques but was more likely to use machine

techniques due to time constraints. In this way, it may be said that the MRQG respondent
was more like her 19th century predecessor who would use a sewing machine if and when
she had access to one. Overall, the MRQG quilter received her greatest satisfaction from the

design decisions in the planning of the quilt and not the actual construction of the quilt.
However, the quilting and piecing were generally solitary activities unless the quilts were
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being made for donations or fund-raising. The most frequent group of members attended

from 9-12 meetings a year. The above findings provide fairly accurate confirmations with
those of other quilt groups although the MRQG were marginally less 'traditional' than the
Davis (1981) sample in that the MRQG respondents were less inclined to align themselves

with quilting as a feminist art form.

Limitations

The survey utilized in this study of the MRQG membership was collected from a

convenience sample of quilt guild members. The purpose of this study was to study

contemporary quilters via the study of a quilt guild, and it must be noted that not all quilters
join guilds.
The MRQG data were collected and compiled in 1995 and were compared against

the dated Benton County population statistics from the 1990 census. Some questions that
may have lent some inaccuracies in data include the lack of response to the question
regarding household income. Age categories in the survey could be compared to other

studies of quilters, but these categories did not match exactly the age categories from the
census. The wording of the question regarding frequency of attendance may have been
unclear for some members who were asked to signify the number of meetings they attended

that year although the survey was collected in the month of May.
The question asking the respondents for their position within the working world
should have an added category for unemployed. A separate question asking if the
respondent was retired, seeking work, or a full-time homemaker would help clarify some
confusing results.
The survey question regarding respondents' marital status may be worded differently

in future studies. Adding a category for "partnered" or "coupled" next to "married" may
make the information derived more meaningful.
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Although many respondents indicated on the survey that they had shared quilt-

related items with show-and-tell, block-of-the-month, and the guilt auction among other
activities, this number is not reflected in the survey answers to the question regarding
membership activities. Indeed, being a program participant constituted only 11% of the
membership activities. Perhaps some further definition of program participant or a re-

ordering of the membership activities listings would be in order should the survey be further
implemented.

With the question asking respondents to indicate how they first learned to quilt,
several members circled more than one answer. Adding a "Circle only one answer" may

help. Another question that could benefit from some refinement for future use would be the
partially open-ended question asking respondents if they had attended any non-MRQG

quilting activities. This question could be made more closed-ended with a checklist of
categorized events instead of open-ended discussion.

Although the majority of respondents did not learn to quilt initially via a relative, it
may be helpful to establish whether or not the respondent has any relatives who quilted.
This may establish whether or not the earlier exposure from family members encouraged the

respondent to begin quilting. It also would lend support or juxtapose Davis' (1981) position
that the mothers of this latest generation of quilters tried not to encourage their daughters in
the domestic arts.
The two questions asking respondents if they have any children or stepchildren and,

if so, how many, should be extended to include whether or not these children live at home.
Previous research has found that women, employed outside the home or not, are primary

caregivers, and this would affect the available resource of time left for quilting as a leisure
activity. It is also possible that, with the greying of America, a general question could be
posed about caregiving responsibilities that would also include possible elder care.
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Implications

The findings of this research did coincide with much of the literature reviewed with
regard to contemporary quilters. Where the MRQG member differs from other regional

groups, she does not differ significantly from her surrounding county population with the
exception of her more highly educated status.
Because women in modern society continue to hold the primary household and child

care responsibilities, it is important to have a place where they can be not only affirmed for
their contributions, but also for their shared values. The negotiation of a self within the safe
haven of quilting friends, who provide innovative ideas, support and encouragement, female
comraderie, and advice, braces the contemporary quilter against the ambiguities of modern

life (Cerny, 1991; Williams, 1991).
This research prompted many ideas for further research. First, the trends do indicate
that quilting is a social phenomenon predicted to have some longevity and women,

increasingly faced with the ambiguities of modern life and the definitions of female
identities, may seek out affiliations with groups that buttress these challenges in more
empowering ways. The quilt guilds, therefore, may prove to be valuable in further studying a
part of women's social movements and leadership developments. Because the underlying

value of the quilt guild is to acknowledge the members more for what they accomplish than
for how they look, the guild may also provide a valuable tool in studying support systems
and the aging woman as well.
The same study of quilt guilds in other Pacific Northwest socioeconomic regions
(e.g., Salem, Oregon, or a coastal town) may prove beneficial for comparative studies in

further defining the contemporary quilter. Also, Williams' study (1991) of quilters' relative

distinctions and definitions of 'traditional' and 'traditional quilts' versus 'art quilts' could
prove valuable in the study of other guilds. While many of this study's respondents indicated
preferences for 'traditional' techniques (i.e., use of fabric scraps, hand quilting, hand
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piecing, etc., the reality is that most quilters' behaviors appear contrary to this loosely
defined term of traditional. Indeed, most quilters intentionally plan and buy new fabrics
solely for quilting, they make many more wallhangings rather than bed-size quilts, and most
choose to piece their quilts by machine.
While the quiltmaking resurgent periods clearly coincide with the heightened levels

of women's movements and activities, and the current feminist wave coincides with the
latest quiltmaking resurgence, there was no significant support of identifying quilting as a
feminist art form. Indeed, there appeared to be resistance to calling quilting a feminist art
form with a couple of the respondents' comments. One possible study that might prove
valuable would be to implement additional questions on a survey regarding attitudes towards

specific women's issues and to further determine if the resistance is with the word
"feminist". Questions such as, "What do you think of the Names Project?" may elicit
meaningful responses.

Another area of exploration that could be conducted would be to focus on the baby
boomer generation. This particular generation is well-represented among the contemporary

quilters. Also, the history of much quiltmaking was through church women's groups.
Research indicates that the baby-boomer generation gave up or became only loosely

affiliated with religious groups in recent decades and the trends now indicate that this is the
generation that is returning to more traditional and conservative religious affiliations. The

question that might be posed could be, "Is the quilt guild affiliation another extension of this
trend towards traditional affiliations for the nostalgia-seeking, conservative ebb of the babyboomer generation?"

The focus of this study was to identify the characteristics of the contemporary
quitter in context with her female forebears. Increasing numbers of men now quilt and,
indeed, a vast number of men contributed quilts to the Names Project. While women
continue to represent the majority of the memberships in the guilds studied, some men do

participate in quilting guilds. Further study of this population could prove meaningful.
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This present study could be conducted incorporating both the quantitative approach
using the survey instrument enclosed (Appendix A) with the open and closed-ended
questions and a more qualitative approach with a smaller sample. The convenience sample

utilized for this study yielded the more immediate return of data, but the limitation imposed
by the time constraint of such a collection can be compensated with more one-on-one
interviewing.
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APPENDIX A

PARTICIPANT INFORMATION AND INFORMED CONSENT

PROJECT: CHARACTERISTICS OF THE CONTEMPORARY QUILTER: A CASE STUDY OF A
WESTERN OREGON QUILT GUILD

Principal Investigator: Elaine Pedersen, Ph.D
Apparel, Interiors, Housing, and Merchandising
College of Home Economics and Education, O.S.U.

Graduate Student Investigator: Catherine Gay
You are being asked to participate in a study designed to describe the contemporary
quilter. Your participation involves answering questions about your quilting, your reasons for
quilting, and the benefits you receive as a result of your guild membership.
If you have any questions, please feel free to ask the person administering the
materials. There are no right or wrong answers, and your answers do not reflect on you
personally.

Your name will not be associated with the information that you put down. Please do
not put your name or any other type of identification on the questionnaire pages. If at any
time throughout the session you find you would rather not participate, feel free to
discontinue.
By proceeding to fill out the survey, you voluntarily agree to participate in the study
identified and explained above. Your cooperation is appreciated.
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SURVEY

You are invited to respond to a survey of the membership of Mary's River Quilt Guild. This
study is part of my research for my Master's thesis in the Apparel, Interiors, Housing and
Merchandising Department at Oregon State University. The focus of my study is on
discovering the characteristics of the contemporary quilter.
There are no right or wrong answers in this questionnaire. Answers do not reflect on you
personally. Your name will not be associated with the information you put down. Please do
not put your name or any other identification on the questionnaire. Your decision whether or
not to participate will not affect your membership or activities in the Mary's River Quilt
Guild.

Thank you for your participation.

Elaine Pedersen, Ph.D

Catherine Gay, Graduate Student

When the term 'quilting' is used, it refers to those quilts in which you personally made the
design decisions (i.e., you were involved with the fabric selection, design, and at least part
of the construction). This could include those quilts that were hand or machine pieced, hand
or machine quilted, or tied. This also could include those quilts in which you had help in
quilting.
Please circle the letter(s) of the appropriate response.

1. Are you a dues-paying member of Mary's River Quilt Guild?
a. yes
b.no

2. How many years have you been quilting?
a. less than a year
b. 1-2 years
c. 3-5 years
d. 6-10 years
e. 11-20 years
f. more than 20 years
g. I do not quilt

If you answered "g" on question 2, please go to question 14.
3. Rank your skill as quilter
a. beginner
b. intermediate
c. advanced
d. master
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4. What is your orientation to quilting?
a. only a leisure activity
b. a leisure activity by which I also make some money
c. a professional pursuit which I also enjoy in my leisure time
d. only a professional activity

5. How did you first learn to quilt?
a. in a quilting class
b. from a relative
c. from a friend
d. from books/magazines
e. on my own
f. other
6. If your response from #5 was b, please identify the relative's relationship to you
7. Characterize your interests in quilting, piecing, and quilt design. (Please circle all that
apply)

a. like only traditional styles
b. prefer traditional styles
c. like traditional and contemporary styles equally
d. prefer contemporary styles
e. like only contemporary styles

8. Which quilt-related techniques do you prefer? (Please circle all that apply.)
a. hand applique
b. machine applique
c. hand piecing
d. machine piecing
e. hand quilting
f. machine quilting
g. fabric dyeing
h. fabric printing/ stenciling
i. other

9. Rank order the following steps of quiltmaking from the most personally satisfying (1) to
the least satisfying (11):
a. coming up with the design idea
b. planning the design layout
c. making the fabric choices
d. cutting the fabric
e. piecing/appliqueing the design
f. assembling top, filling, and batting
g. planning the quilting design
h. marking the quilting design
i. quilting
j. finishing the edges
k. using the finished item
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10. When you work on your quilt top, which do you do most often?
a. create the top working alone
b. create the top working with others
c. other: (please discuss)

11. When you quilt, which do you do most often:
a. quilt alone
b. quilt with others
c. others quilt for me
d. other: (please discuss)

12. Many quilters have cited the following reasons for why they quilt. (Please circle any that
apply to you.)
a. for relaxation
b. for creative expression
c. as an expression of love/friendship
d. to commemorate a significant event
e. for posterity
f. to reconnect ties to the past (history)
g. to express a feminist art form/tie to the women's movement
h. for the challenge or sense of accomplishment
13. Are there any other reasons as to why you quilt?
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14. If you own any quilts, to whom would you like to see your quilts passed? Why?

15. Many quilters cite benefits and reasons for attending meetings (i.e., comraderie, for
support and encouragement, for innovative ideas). Why do you personally come to
meetings? (Please circle all that apply.)
a. feminine comraderie
b. support and encouragement
c. innovative ideas
d. advice
16. Are there other reasons why you attend meetings?

17. Do you or have you done other fiber related arts? (Please circle all that apply)
a. sewing
b. knitting
c. crocheting
d. weaving
e. needlework
f. fabric printing/dyeing
g. other
h. I only quilt
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18. How long have you been a member of Mary's River Quilt Guild (MRQG)?
a. less than a year
b. 1-2 years
c. 3-4 years
d. 5 years
e. founding member
f. I am not a member

19. How frequently did you attend the monthly meetings this year?
a. 1-4 meetings
b. 5-8 meetings
c. 9-12 meetings
20. Which of the following describe your membership activities in MRQG since you joined?
(Please circle all that apply.)
a. officer
b. committee chair
c. committee member
d. quilting demonstrator
e. workshop instructor
f. workshop participant
g. program presenter
h. program participant (guild meetings and other programs)
i. quilt show worker
j. quilters' night out
k. raffle quilt
I. other
m. none of the above
21. In which of the following did you participate? (Please circle all that apply.)
a. Waterworks show
b. Sharyn Craig-- Triangulation workshop
c. Elaine Spence-- wearable art workshop
d. Quilt Show-- Patchwork of Quilters
e. display at Sisters Outdoor Quilt Show
f. Watercolor Quilt workshop
g. Patti Bentley-- asymmetrical quilt blocks
h. other:
i. none of the above
22. In which of the following MRQG activities have you shared quilt-related item(s) at
monthly meetings? (Please circle all that apply.)
a. show and tell
b. block of the month
c. challenge quilt
d. quiltwear fashion show
e. guilt auction
f. none of the above
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23. Have you attended any non-MRQG quilting activities?
a. no
b. yes (please discuss):

24. Which of the following items have you worked on/completed within the last year?
Please indicate use of the item(s). Check as many as are appropriate.
home/
gift sale/
charity competition
commission
personal
a. wall hanging
b. banner
c. holiday decoration
d. other item(s) for the home
(pillow sham, etc.)
e. garment/clothing accessory
f. soft sculpture
g. stuffed animal
h. quilt block for friendship quilt

i. doll-size quilt
j. crib/baby quilt
k. lap quilt
I. bed-size quilt
m. other
25. Sex
a. female
b. male

26. Age
a. 18 or younger
b. 19-25
c. 26-35
d. 36-45
e. 46-55
f. 56-65
g. 66-75
h. 76 or older
27. Race (Please check all that apply)
a. Black (not Hispanic)
b. Hispanic
c. American Indian or Alaskan Native
d. Asian or Pacific Islander
e. White (not of Hispanic origin)

f. other
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28. Marital status
a. single
b. married
c. widow(er)
d. separated
e. divorced
29. Children/ Stepchildren
a. no
b. yes

30. If your response to #29 was yes: How many children do you have?
What are their ages?

31. Grandchildren
a. no
b. yes

32. Highest level of education
a. attended grade school
b. attended junior high/middle school
c. attended high school
d. high school graduate
e. attended college
f. college graduate
g. attended graduate school
h. graduate degree
33. Residence or nearest town
a. Albany
b. Alsea
c. Blodgett
d. Corvallis
e. Eddyville
f. Independence
g. Lebanon
h. Monmouth
i. Monroe
j. Philomath
k. Scio
I. Summit
m. other
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34. Total household income in 1994 before taxes

a. under $5,000
b. $5,000 $9,999
c. $10,000 $14,999
d. $15,000 $19,999
e. $20,000 $24,999
f. $25,000 $29,999
g. $30,000 $34,999
h. $35,000 $39,999

i. $40,000 $44,999
j. $45,000 $49,999
k. $50,000 $54,999
I. $55,000 $59,999
m. $60,000 $64,999
n. $65,000 $74,999
o. $75,000 $99,999
p. $100,000 OR MORE

35. Your position in the working world (please circle all that apply)
a. teacher
b. small business proprietor
c. middle management
d. health services
e. farmer
f. clerical or service worker
g. unemployed
h. unskilled labor
i. sales/marketing
j. armed services
k. senior executive
I. homemaker
m. student
n. retired
o. professional
p. skilled labor
q. other

36. Your work is
a. full-time
b. part-time
37. Is your work quilt-related?
a. no
b. yes
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38. If your response to #37 was yes, which of the following describes the nature of your
work:
a. teacher/lecturer
b. store owner
c. store clerk
d. quiltmaker/quilter
e. garment maker
f. pattern design/marketing
g. writer/editor
h. other
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You are invited to respond to a survey of the membership of Minnesota Quilters, Inc. This
survey is part of a larger study that I am conducting on the significance of handmade
garments within the quilter community. The study constitutes research for my Ph.D. degree
in Home Economics/Apparel at the University of Minnesota.

Information that is obtained in connection with this survey will be reported only as
aggregate data. No one will be identified or identifiable. Responses by any individual will
remain confidential.
Your decision whether or not to participate will not prejudice your membership in Minnesota
Quilters, Inc.
Circle the letter(s) of the appropriate response. A question may have more than one answer.
1. Sex
a. female
b. male

2. Age
a. 18 or younger

b. 19 to 25
c. 26 to 36
d. 36 to 45
e. 46 to 55
f. 56 to 65
g. 66 to 75
h. 76 or older

3. Marital Status
a. single
b. married
c. widow (er)
d. separated
e. divorced
4. Children
a. no
b. yes

5. If your response to #5 was yes: How many children do you have?
What is their age range?
6. Grandchildren
a. no
b. yes

103

Appendix B (continued)

7. Highest level of education
a. attended high school
b. high school graduate
c. attended college
d. college graduate
e. attended graduate school
f. graduate degree
8. Residence

a. Twin Cities metropolitan counties
b. outstate Minnesota
c. outside of Minnesota

9. Total household income in 1984
a. less than $10,000
b. $10,000- 514,999

c. $15,000- $19,999
d. $20,000- $29,999
e. $30,000- $39,999
f. $40,000- 549,999
g. $100,000- 5199,000
h. $200,000 or more

10. Your position in the working world
a. teacher
b. small business proprietor
c. middle management
d. health services
e. farmer
f. clerical or service worker
g. unemployed
h. unskilled worker
i. sales/marketing
j. armed services
k. senior executive
I. homemaker
m. student
n. retired
o. professional
p. skilled labor
q. other

11. Is your work
a. fulltime (sic)
b. parttime (sic)
12. Is your work quilt-related?
a. no
b. yes
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13. If response to #11 was yes, which describes the nature of your work
a. teacher/lecturer
b. store owner
c. store clerk
d. quiltmaker/quilter
e. garment maker
f. pattern design/marketing
g. writer/editor
h. other
14. How many years have you been quilting?
a. less than a year
b. 1 to 2 years
c. 3 to 5 years
d. 6 to 10 years
e. 11 to 20 years
f. more than 20 years
g. I do not quilt
15. Rank your skill as quilter
a. beginner
b. intermediate
c. advanced
d. master

16. What is your orientation to quilting?
a. only a leisure activity
b. a leisure activity by which I also make some money
c. a professional pursuit which I also enjoy in my leisure time
d. only a professional activity
17. Characterize your interests in quilting and quilt design
a. like only traditional styles
b. prefer traditional styles
c. like traditional and contemporary styles equally
d. prefer contemporary styles
e. like only contemporary styles
18. Which quilt-related techniques do you prefer?
a. hand applique
b. machine applique
c. hand piecing
d. machine piecing
e. hand quilting
f. machine piecing
g. fabric dyeing
h. fabric printing/stenciling
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19. Initially, how did you learn to quilt?
a. in a quilting class
b. from a relative
c. from a friend
d. from books/magazines
e. on my own
f. other
20.What other fiber related arts have you done?
a. sewing
b. knitting
c. crocheting
d. weaving
e. needlework
f. fabric printing/dyeing
g. other
h. I only quilt
21. How long have you been a member of Minnesota Quilters?
a. less than a year
b. 1 to 3 years
c. 4 to 7 years
d. I am a charter member

22. Which MQ monthly meeting do you attend?
a. daytime only
b. evening only
c. both evening and daytime
23. How frequently did you attend the monthly meetings this year?
a. none
b. 1 to 5 meetings
c. 6 to 9 meetings
d. 11 to 12 meetings (sic)
24. Which of the following describe your membership activities in MQ since you joined?
a. board member
b. committee member
c. quilting demonstrator
d. workshop instructor
e. program presenter
f. Quilt Show worker
g. other
h. none of the above
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25. In which of the following did you participate?
a. G. Bonesteel workshop(s)
b. J. Diggs workshop(s)
c. 1984 Fall Get-A-Way
d. Scrap Quilt Magic workshop(s)
e. none

26. In which of the following MQ activities have you shared quilt-related item(s)?
a. show and tell
b. style show
c. annual Quilt Show
d. small quilt auction
e. antique quilt show
f. block and ornament exchange
g. none of the above
27. How many of the smaller, local quilt groups do you belong?
a. none
b. one

c. two

d. three or more

28. Have you attended any of the following non-MQ activities?
a. in-state quilt show
b. in-state quilt retreat/conference
c. out-of-state quilt show
d. out-of-state quilt conference
e. none of the above
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29. Which of the following items have you worked on /completed within the last year?
Indicate use of item(s)
(check as many as appropriate)
home/
gift
sale/
personal
commission

a. quilt block for friendship
quilt
b. doll-size quilt
c. crib/baby quilt
d. lap quilt
e. bed-size quilt
f. wall hanging
g. banner
h. holiday decoration
i. item for the home (pillow sham,

etc.)
j. garment/clothing accessory
k. soft sculpture
I. stuffed animal
m. other

charity
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30. Rank order the following steps of quiltmaking from the most personally satisfying (1) to
the least satisfying (11):
a.
coming up with the design idea
______
b. planning the design layout
c. making the fabric choices
d. cutting the fabric
e. piecing/appliqueing the design
f. assembling top, filling, and backing
g. planning the quilting design
____ h. marking the quilting design
i. quilting
j. finishing the edges
k. using the finished item
31. Do you own any quilted/pieced garments?
a. no (go to #37)
b. yes
32. How many quilted/pieced garments do you own?
a. 1 to 3 garments
b. 4 to 9 garments
c. 10 to 19 garments
d. 20 or more garments
33. What types of clothing are these garments?
a. vest
b. jacket
c. coat/robe
d. dress
e skirt
f. blouse/top
g. apron
h. other

34. How did you obtain these garments?
a. made by myself
b. purchased
c. commissioned

d. gift

35. When do you wear quilted/pieced garments?
a. MQ and other quilt-related activities
b. shopping/ running errands
c. work/professional duties
d. church activities
e. socializing
f. recreational activities
g. other
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36. How frequently do you wear quilted/pieced garments to MQ activities?
a. all of the time
b. most of the time
c. half of the time
d. infrequently
e. never
37. How many quilted/pieced garments have you made?
a. none (go to #40)
b. 1 to 3 garments
c. 4 to 9 garments
d. 10 to 19 garments
e. 20 or more garments

38. Why did you make these garments?
a. for personal use
b. as gifts to immediate family members
c. as gifts to other relatives
d. as gifts to friends
e. as commissions
f. for sale through a store/boutique/gallery/fair
g. to display what I teach
h. other
39. When making a quilted/pieced garment, where do you get ideas for its design?
a. from classes/workshops
b. from what I see others wear/show at MQ events
c. from displays in quilt shops
d. from quilt magazines
e. from quilt books
f. from magazines/books that are not quilt-related
g. from what I see in nature
h. other
40. Have you taken any classes/workshops related to making quilted/pieced garments?
a. no
b. yes

41. Have you taught any classes/workshops related to making quilted/pieced garments?
a. no
b. yes
42. Have you published/marketed an originally designed garment pattern?
a. no
b. yes

43. Briefly describe what you are currently wearing?
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44. Is this the type of clothing that you usually wear to MQ activities?
a. no
b. yes
45. What do you consider special about quilted/pieced garments?

